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Sparkling beauty 


| takes a good film to capture and 
hold the beautiful lifelike quality of 
wide-range subjects. All too often tones 
block up at one end of the scale, with 
the loss of delicate detail in the high- 
lights. 


But it won’t happen to you if you have 
Ansco Supreme film in your camera. For 
when properly exposed and developed, 
Supreme negatives will retain the tonal 


qualities of any subject you are likely to 


encounter under normal picture-taking 


conditions. 


Ansco Supreme is fast, and fine-grained, 
too. There’s speed aplenty. Its minute 
grain structure permits big enlarge- 


ments without objectionable pattern. 


Try Supreme in your camera, today. 
Ansco, Binghamton, New York. 
A Division of General Aniline & Film 
Corporation. General Sales Offfices, 
New York 18, N. Y 


ASK FOR 


Ansco 


SUPREME FILM 








FILMS...PAPERS... 


equard YOUR PICTURES WITH “DERENDER’ 
* f CHEMICALS 
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Baby's first real, live pet... something of flesh and blood she can hug and 
squeeze and mother... on her face an expression that’s halfway to heaven 
a priceless thing that’s here, then gone in the click of a camera shutter. 
But it's yours to keep forever on a good film .. . yours to enjoy more 
when it is printed on “Velour Black.’’ If you have never tried this great @? 
projection paper . . . get a dozen-sheet package. Try it out with your od QL 
favorite negative. Compare the results. Your ‘‘Defender’’ dealer 4 Wye 
3 Srey 
® J 
‘e 
% 


has Velour Black enlarging paper in the distinctive blue and 
yellow package. ‘‘Defender’’ Division, Photo Products Department, 


x 
Yep 3wew 


E. 1. du Pont de Nemours & Co. (Inc.), Rochester 3, N. Y. 


co PONT 
Defender 


BETTER THINGS for BETTER LIVING...THROUGH CHEMISTRY 
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COATING IMPROVES LENSES 





WAR DEVELOPED METHODS MADE AVAILABLE 10 PUBLIC 


December 1945—Penn Camera an- 
nounces that arrangements have been 
made whereby their patrons can have 
their favorite lenses ANTI-REFLEC- 
TION COATED and with confidence. 
The benefits of this coating are already 


well recognized in the photographic 
field. 


], Sturcote-ing eliminates or re- 
+. 
duces lens “flare”. 


>. Sturcote-ing eliminates or re- 
duces halation. 


3, Sturcote-ing yields pictures with 
more sparkle, brilliance and 
detail. 


4, Sturcote-ing gives transparen- 
cies of finer and purer color. 


5, Sturcote-ing allows greater lens 
speed or light transmission 
(25°% or more depending upon 
the number of surfaces to be 
coated). 


The coating will be done by an organiza- 
n equipped with every necessary facil- 
for precision optical work, under the 

jirection of Major A. W. Sturr, U.S. A., 


retired. 


> 


Major Sturr has had much experience in 
his field. His primary duty in the 
Armed Forces was the establishment and 
uintenance of the high 
dards for 


government 
optical coatings required 
also collaborated in 





the Army. He 
preparation of the restricted Army 


fanual dealing with coating and coat- 


- 


g equipment, and field maintenance. 


Penn recommends that you have your 
rite lens STURCOTED (as the proc- 

has been officially named), at sei 
ble, ‘within reach’”’ prices. And you 
n have confidence in the results. Eac/ 
received for treatment 1s covered bj 
urance against loss, damage or de- 


irHCl1iON, 


Write for an estimate for STURCOTE- 
ig your lens. Give make, type, focal 
1 speed (f value). 


neth, and 





NO NEED TO FREEZE 








NO MORE 
WRONG EXPOSURES 


Exposure meters arriving 


December 1945—it is expected that by Febru- 
ary 1946, Penn will have a substantial stock 
of exposure meters. This news will be hailed 
by all photographers. Be among the first to 
own one of these late and improved models. 
A generous allowance will be made on your 
old meter. 


oo a 
General Electric DW 58...... 23.75 
DeJur-Amsco 5 B, with case ‘ . $5.15 
Plus $1.03 excise tax 
Electrophot 12.00 


Plus $1.80 excise ‘tax 


Deliveries resumed on 


BAUSCH & LOMB 


Kodachrome-Slide Viewers 





Bausch and Lomb has produced this 
brilliantly illuminated desk and _ table 
viewer for viewing Kodachromes, slides 
and dental X-rays. It shows them mag- 
nified and in full detail, enhancing their 
original beauty and sparkle. Operates 
Ot hOUSE GRIER. & 665.2 « 5:0 brie « $7.65 





NOTE: All Prices Quoted Are Exclusive of Shipping Charges 


Lott Darkroom Heaters Here 


Photographers with darkrooms in attics, 
basements, or other places where heat 
is not provided welcome the Lott 
Darkroom Heater. It emits no light 
or glow, and will not fog ....$12.14 


FRESNEL PHOTOSPOTS 
IMPROVE LIGHTING 


Fresnel Photospots, 
which enable the 
photographer to 
paint his picture 
with light, are re- 
markably versatile. 
At a 5’ distance, 
they focus from 1’ 
spot to a 6’ food. 
They may be used 
for still, black- 
and-white, color, 
movie, or spot flash 
photos. Fresnel 
Photospots come encom with 6” Fresnet 
Lens; (less lamp)........ -$14.95 
Lamp (T 20—500 Watt) extra. ‘ 2.35 


rippin — 


All Metal Chrome Finish Rronae: 





3 section ..... -$3.85 
All Metal Chrome Finish } Toe 

4 section 5.45 
Standolier Light Stand—4 section ; 

9 ft. high; 25” folded. . §.95 
Reflector and — for No. 2 

Floods . ee a 2 


Pelouze Chemical Balances—Avoir- 
dupois or metric (please specify) 4.40 


16mm Reel and Can Combina- 
tions; 400 FE. 2... ccecccceveee .98 


MA Sosa voesa.cosicen cane csinu: 


Don't forget the 
PENN BOOK CLUB! 


Write for details today! 






































EVERYTHING FOR THE CAMERA ENTHUSIAST AND PROFESSIONAL 


Available 
again for the 


ARGOFLE 









first time since the War! 
Twin lens, focusing reflex 
with f4.5 anastigmat lens. 






Speeds from 1/10 to 1/200 
including time & bulb. Com- 
plete with genuine leather 
Eveready Case. Including 


Excise Tax $54.80 
I > ] 
LEICA G CAMERA = <2! ‘to 


Summar Lens, Eveready Case, New 127mm 
£4.5 Leitz Telephoto Lens and New Uni- 
versal View Finder. 

Complete Outfit 








Available Leica Accessories 
Listed in our Catalog. 


VIEW CAMERAS 


8x10 EASTMAN 2D with 





5x7 EASTMAN 2D with Caee.....ccccce 81.50 
5x7 DEARDORFF COMMERCIAL 

WE cosdvveticteenee ded eens ae eaees 125.00 
5x7 BURKE & JAMES COMMERCIAL 

. ASA creer 4.50 
4x5 BURKE & JAMES COMMERCIAL 

WET suceespescesesetes -.. 43.50 
4x5 KORONA COMMERCIAL VIEW. . 55.00 
4x5 KORONA VIEW. 40.00 


"€ TRIPODS 
a \ with Pan tilt head, 


SUNRAY No.6 CAMERA STAND 
tubular telescoping 


constructed of 
sections, will 
support a 5x7 Camera, 5 feet extended,.... $20.50 
SUNRAY No. 10 CAMERA STAND with 
Tilt top, will support any Camera, 5 ' feet 
extended.. 
SUNRAY No. 12 CAMERA STAND with 
Tilt top, same as No. 10 but with extra ex- 
tension making it 7 feet extended......... 
ALBERT ROYAL TRIPOD............ 


SPOTLIGHTS 


SUNRAY No 


17 SPOT, 500 Watt, 





focusing Model with removable 
pin spot attachment.......$32.81 
GOLDE SPOT, 500 Watt, 
focusing Model, 41/2” fresnel lens, with tilt- 
ing table base... ......ccccee ‘ 16.50 
FRESNEL SPOT, 500 W: att, focusing 
Model, 6” fresnel lens, with tilting table 
base OTT Lee ee OTe 14.95 
ACADEMY BABY SPOT, 150 W: atts, fo- 
cusing Model, 3” fresnel lens, with tilting 
b BBO c eee sees eeseeeeeeseteseeseseeseees 8.95 
3 SECTION STURDY TRIPOD, fully ad- 
justable, 8 feet extended, for any of above 
DG 466 cc tuseeeaaeberesceecdbeseans 3.75 


O_- UMINUM REFLECTOR 
socket, clamp 
Model O° 
. "AL UMINU M REFLECTOR with soc ket, 
ip and cord, Model MC...... 
ATL AS IR TWIN LIGHTING UNIT 
section stand, adjustable to 7 feet, swivel 
cross arm, two 10” parabolic aluminum re- 
flectors for No. 2 floods, swivel sockets with 
switch and 6 feet of cord for each. Model 
A2-2MS 
ATLAS 
Three sect 
parabolic 
floods, 
of cord 


cord, 


-$3.25 


and 


One LIGHTING EQUIPMENT 


2.25 


Two 


, , , ‘ eleint oo Sore 

SR. SINGLE LIGHTING UNIT. 

m stand adjustable to 8 feet, 10’ 

aluminum reflector for No. 2 

swivel socket with switch and 6 feet 
Model A3-MS 


We have 
ment. ¢ 


5.95 


> assortment of Lighting Equip- 
omplete Catalog on request. 
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ASK FOR YOUR COPY OF THE COMPLETE LISTING OF PEERLESS ITEMS 
- EVERYTHING FOR THE CAMERA ENTHUSIAST AND PROFESSIONAL. 


PEERLESS CAMERA STORES 


NEW YORK, N. Y. 


jy) EXPOSURE METERS 


LATEST IMPROVED MODELS 
NOW AVAILABLE 

WESTON MASTER II. - $29.67 

GENERAL ELECTRIC DWS58 and Case. 24.75 


DE JUR CRITIC and Case............. 20.50 
POR a eee 15.15 
LEUDI Extinction Meter and Case...... 1.59 


ig 


OMEGADITII for negatives upto 4x5 ,double 
condensers, glassless negative carrier. ...$142.50 
SOLAR STUDIO MODEL for negatives 





up to 5x7, with glass negative carrier..... 65.50 
SOLAR MODEL 120 for negatives up to 

2%4x3'%4, double condensers, with glass- 
ot kL ee 50.75 
SUNRAY ARNOLD for negatives up to 

2 4x3 4, double condenser. 59.50 
FEDERAL MODEL 219 for negatives up 

to 24x34, with 312” f6.3 lens.. 36.79 
ELWOOD BM MINIATURE for 35mm 

and '%—127 negatives, condenser, mi- 

SE CODE. a. ves ot kesveececacece 20.70 
With 2” f4.5 Wollensak lens............ 33.50 
WOLLENSAK COATED ENLARGING LENSES 

a 5... 99.48 2°73.5...5088 8° HS..0890 
3° £4.5...22.61 3” f3.5...31.05 63%" f4.5.32.31 


312" £4.5.24.30 312" £3.5.34.20 712” £4.5.64.69 
BAUSCH & LOMB TESSAR ENLARGING LENSES 
48mmf4.5 52.50 4°,” £4.5.35.00 6°<° £4.5.54.83 
Dee PRS ee Ee TRS cc ccc ccwecucees 44.33 
ENLARGING EASELS 

l1lxl14 ENLARGING EASEL, all metal 


SERA UEG DHT. «cc ccccevcicesececece 5.45 
11x14 ALBERT VICEROY EASEL..... 7.03 
11x14 ALBERT AUTOMATIC EASEL... 12.75 


SLIDE PROJECTORS 


GOLDE NU-MANUMATIC, 300 Watt 
Lamp, semi automatic slide changer, blower 
I IR adic at baka NOt er cckebe eeetee 
Carrying Case, additional. 

SVE MODEL AK, 300 Watt ‘le amp and Case 55 :00 
SVE MODEL RK, 100 Watt lamp and 


i i ac a Ea Oa al at lead ee 31.50 
SPENCER MODEL MK 150, 150 Watt 
TE RS en i ad Ws i a ep RR AEE 28.50 


ARGUS, 100 Watt lamp, rotary slide carrier 27.75 
VOKAR, 100 Watt lamp................ 13.95 


CONTACT PRINTERS 





= 


ALBERT VICEROY, 4x5, all metal.......$ 7.03 
ALBERT DE LUXE, 4x5S.............. 11.50 
0  ”. rie ee rr 19.95 
NS, ONE os. 9s on wievd: sSisie 0.6.8 erence 13.45 





MARKTIME INTERVAL (MINUTE) 
Peo Oh Ora aa 2.79 
GE INTERVAL (MINUTE) TIMER, 
Times up to 2 hours in multiples of 15 
Te ee eee ee 5.40 
TIME-O-LITE M49 Second time switch, 
750 Watts, automatically turns off en- 
larger or contact printer at desired interval. 16.75 
TIME-O-LITE P49—Same as Model M49 
ee ere 21.00 


LEKTRA ELECTRONIC SECOND 
TIME SWITCH—automatically turns off 
enlarger or contact printer at desired inter- 
val -DC 

PEERLESS JR. ALL 
ELECTRIC MOTOR 
DRIVEN ROTARY 
DRYER. The ideal dryer 
for studio or photo finish- 
ing plant. Takes prints up 
to 14" in width. 

Dries 65-—8x10 D.W. prints 
per hour. 25” high a 
wide -29” deep. Consumes 
750 Watts, 7 amps, runs 
from your wall socket. 
Shipping weight, crated 100 Ibs 
Specify AC or DC when ordering. 





$159.50 










We welcome back 
this most popular 
8mm Movie Outfit — 































at prewar ices— 
REVERE double 8 
Camera with f2.5 16 
Wollensak inter. 
changeable lens, 5 —— 
— speeds. gee one 
with genuine leather 
COAVYENE COBCS 6 08505 6. 6s 5 $59.50 
REVERE 8mm Model 85 — 


deluxe Projector, 500 Watt 
lamp, f1.6 projection lens, 300 foot capa- 
city, still projection, geared tilting device. 
Complete with Case 


89.50 
RETOUCHING MATERIALS 


PRIZE RETOUCHING DESK for 

prints or negatives, with tilting mirror. 

Compact, adjustable, made of hard- 
wood with strong brass hardware to Air Force 
SUID dic se 0 9.466 6b 8S ob Sake ee ie oe 
SPOTONE, the modern method of retouch- 
ing prints and negatives, complete set....... 
PEERLESS MECHANICAL RETOUCH- 
ING PENCIL with 12 assorted leads...... ‘ 
X-ACTO KNIFE SETS: 
No. 51—Handle and 6 assorted small blades.. 
No. 52——-Handle and 6 assorted large blades.. 
No. 82——-Above 2 sets and Mat Knife........ 
GOOSENECK RETOUCHING MAGNI- 
FIER, optically ground lens, approximately 
3X magnification, mounted on 12-inch 
flexible arm with pee pane: 
i ---$6.45 









5.95 4°. 
PHOTO MOUNTS ; 
ECONOMY EXHIBITION 

MOUNTS | 


8x10 cutout on 11x14 background. 25 for.. 2 
11x14 cutout on 16x20 background. 25 for.. 4. 
4 
2 


eeeeeee 





5x7 cutout on 8x10 background. 25 for. 


-40 


8x10 cutout on 16x20 background. 25 for.. 

1Gx20 Bint Beardie. 29 FOC scccscccsvccncnes 
DELUXE EXHIBITION MOUNTS— 
Hand cut with bevelled edges. 





5x7 cutout on 8x10 background. 25 for.. 4.50 
8x10 cutout on 11x14 background 25 for.. 5.50 
11x14 cutout on 16x20 background. 25 for.. 8.00 
14x17 cutout on 16x20 background. 25 for.. 8.00 
SALON PRINT CASE, holds approximately 
50—16x20 mounts, with handle and address 
PRES Sea SONS E A, Sy op eae eee eae 2.95 
BRAQUETTES adjustable for all size pic- 
tures up to 36 inches high, made of solid 
Stainless Steel, each $1.35 Set of 3....... 3.75 
BOOKS 
U.S. CAMERA ANNUAL—1946.......... $3.95 
er aga PHOTOGRAPHY ANNUAL 
Se ee pe eee ee ee 1.80 
A GUIDE TO BETTER PHOTOGRAPHY 
eS ere 1.80 
COLOR PHOTOGRAPHY FOR THE 
APE ATEUR. DF BOOMS cco ccodsisovdece 3.25 
ELECTRON OPTICS by Hatschek........ 2.75 
FINDING NEW SUBJECTS FOR YOUR 
CAMERA by Deschin.. 2.20 FRA 
FLASH IN MODERN PHOTOGRAPHY SW 
iia ne ke a on ee tela a pew ees 3.60 ? 
KODAK REFERENCE HANDBOOK. 2.50 
PHOTOGRAPHIC ENLARGING by Jordan 3.50 Thi 
PHOTOGRAPHY AS A CAREE ae 
ae 8 errr ree 3.50 in & 
PHOTO LAB INDEX by Morgan & Lester. 12.50 Fran 
PHOTO OIL COLORING FOR FUN OR by 1 
eo Ath SO. eee 1.80 : 
PICTORIAL LIGHTING by Mortensen... 1.80 girl 
Ask for Free Booklet of over 200 Titles on all YAI 
phases of Photography. sele 


During the month of February we. antici- 
Y S pate receiving a large assortment of still 
*~* & movie cameras & projectors such as 
Kodak, Argus, Perfex, Univex, Graflex, 
Kodak, Bell & Howell, Keystone, etc: . 
All orders will be filled in the rotation in which | 
they were received. Place your order now. A small 
deposit will insure early delivery. 


Cine 








Larger sizes also available 
Catalog on request. 


FREE . 


PICTURES” BY J. 





STREET 


ON COMPOSITION PLUS 
FOR ALL PHOTOGRAPHERS. 


“AN EYE FOR 
_ ASK FOR YOUR COPY OF 

GHISLAIN LOOTENS, F. R.P.S.-A — 
OTHER VALUABLE INFORMAT! 
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FRANCES VORNE, “‘THE SHAPE,” featured in 
0 SWIM SUIT REVUE,’ 5 ft. 61/2 in. tall, weight 126, 
Tr bust 36, waist 231/,, hips 351. 


This beautiful introductory reel, available 
10 in 8mm or 16mm sound or silent, Stars 
0 Frances Vorne, “THE SHAPE.” Selected 
0 by the Associated Press as the “Pin-Up” 
0 girl of the year, featured in LIFE, TIME, 
YANK and dozens of ‘other magazines and 
selected by the British Ministry of Informa- 









'pe 
"Pin-Up" Stills of FRANCES VORNE 
Special Offer of Five 
8 x 10 Glossy still 
hotographs of 
"RANCES VORNE, 
world’s most beauti- 
ful pin-up girl, for 
only $1. “THE 
SHAPE” was se- 
lected by the Asso- 
ciated Press as ‘‘Pin- 
Up”’ girl of the year, 
featured in LIFE, 
ea TIME, YANK and 
& dozens of other maga- 
zines, Official Morale 
Builder for the Brit- 
ish Army. Mail only 
$1.00 today for this 
gorgeous set of Five 
8 x 10 Glossy Photos. 
HOLLYWOOD 
NEWSREELS, INC. 


f ept. 
Raat 5855 Hollywood Boulevard 
we a Hollywood, California 





\ 








New Type of Home Movie Films 
-|__ Bring Hollywood Into Your Home! 





FIRST RELEASE 


READY NOW 


“SWIM SUIT 
REVUE” 


STARRING 


FRANCES 
VORNE 





tion as the official morale booster of the 
British Army. 

In this gorgeous home movie, Frances 
Vorne models ultra modern 1946 Swim 
Suits including the alluring DIAPER style 
and her own famous silk suit made from a 
captured parachute. Full lengths, close-ups 
and fashionable poses. 


Order This Reel Today! 


Variety of 
Fascinating Reels 


Now—Hollywood Newsreels 
bring you interesting, fas- 
cinating, entertaining films 
for use in your home. Yes, at 
last you can screen profession- 
ally produced Newsreels on 
your 8mm or 16mm projector. 
A variety of fascinating reels 
will be available: Special 
Features, Personalities, 
Spot News, Travelogues, 
Beauty Contests and 
many other fascinating sub- 
jects. Any one or all of these 
subjects will add to the enjoy- 
ment of your Home Movic 
Program. For your own pleas- 
ure ... for the entertainment 
of your guests . .. Hollywood 
Newsreels are just the thing 
you’ve been waiting for! 





TODAY ! 


Order your reel of 
"“SWineM SUIT? 


postage. 


fill in and mail the 


coupon and this intro- el 
ductory reel will be 
sent by return mail. ee 
MAIL THIS COUPON 

NOW! City 





HOLLYWOOD NEWSREELS, INC., Dept. PP3 
SEND NO 5855 Hollywood Blvd., Hollywood, California 
MONEY Please rush introductory reel ‘1946 SWIM SUIT REVUE,”’ 
(Check the reel you want): 


MAIL COUPON CL] 8mm 50 Ft. $3.00 [] 16mm 100 Ft, $5.00 


[} 16mm 100 Ft. sound $7.59 


[1 Send C.O.D. I'll pay postman purchase price plus 


REVUE” now... Just [] I enclose .............. 





af 
wali vougiphan postage, 


&, 
. 


~ ZOD ccna BORO « 








March, 1946 

















OMEGA Dil ENLARGER 


For All Negatives up to 4’’x5” 
including such features as: 


® Scientifically cooled 
Lamphouse 








WILLOUGHBYS 


A Profit-Sharing Organization ® Twin-Guid- Microm- 


eter Focusing 











Willoughbys unique organization i 
ae “ ® Inclined 





Steel Girder 
Supports which keep 
outside stockholders. This store enlarger in true align- 





is owned by its employees with no 








guarantees a square deal to all its ment 








patrons. Dependable merchandise— z 
®@ Counter balanced 


mechanism by means 
of strong steel tape on 
co-workers, who have a per- enclosed spring reel. 


fair prices—guaranteed satisfac- 





tion. It is a business managed by 








* sonal interest in seeing 


A ee 134° without lens 
Plus $19.17 


Ex. Tax 















MODEL “17 
SPOTLIGHT 


For the 


| MODEL “10 
q Professional 
[ 


STUDIO STAND 


Rigid, durable, tele- 
scoping. Folded 24 
inches. Extended 66 
inches. Supports any 
camera up to 8x10. 


‘o7” 


Plus $4.55 Ex. Tax 


or Amateur 


36” 
: Plus $6.22 
Ex. Tax 






















“DANDY” 
ENLARGING EASEL 


For all sizes up to 11x14 









All metal construction. 
Adjustable borders— 
baked-white surface for 
convenient focusing. 


+g” 


Tax 88 















maximum 
degree of clear, 
brilliant spot. 
Complete with 4 
section stand, 


Gives 






“1001” 
MAIL ORDERS FILLED RE-BLADE KNIFE 





x 
| , _s 
a a eA 
110 Wes#32nd Street, New York 1, N. Y. FF 
World's Largest Camera Store Built on Square Dealing The perfect all-purpose knife for retouch- 


ing negatives and prints—for cutting mats. 
Complete with 4 different types of blades. 
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It is a real advantage in photog- 
raphy to be able to take exactly the 
pictures you want and to know when 
you take a picture that it will be 
satistactory. This advantage is yours, 


a Actual size view 
shows here 
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Get the whole story 


the Headless Horseman— 





with 


when you use Argoflex—the twin- 
Jens camera. 


Why? Take another look at 
these two pictures. One cuts off 
part of thesubject...and the other 
catches all of it. In one the sub- 
ject is clearly silhouetted...while 
in the other, the horse’s head is 
lost in the foliage. One catches 
the action at precisely the right 
instant...and the other shows 
how things looked a fraction of a 
second too late. With Argoflex 
these differences, the whole com- 
position, are shown before you take 
the picture. 


The Argoflex method shows 
you the picture full size... not 
through a tiny finder. You follow 
the action in the camera and know 
just when to snap your picture— 
to the split second. You focus for 


AMERICA’S FIRST 


a swell story 
but a poor 
picture 





*Reg. U.S. Pat. Off. 


argofLlex 


sharpness by seeing instead of 
guessing. So for better pictures, 
better use Argoflex—the twin-lens 
camera. 


ARGOFLEX MEANS— 


Better Composition because you see the pic- 
ture before you take it. No cutting off, or 
leaving out part of the subject. The picture 
you see...is the picture you get. 


Exact Focus: Turning one simple control until 
the image is sharp, automatically gives the 
right focus. Then snap the picture! No guess 
work—no fuzzy or blurred out-of-focus 
negatives. 


Actual Size: The large view- va shows the 
picture in actual size (214x214). The Argo- 
flex is so free from pS cue ‘gadgets’’, 
you keep your mind on the picture. 

« 


Other Argofiex Features: Film size: 120 or 
620. That means not just 8 exposures, “74 
12. Shutter speeds up to 1-200th. Lens f4.5 
Focussing range: 31% feet to infinity. Pisiset 
$54.80, including case and excise tax. 
ARGUS . 


ANN ARBOR, MICH. 


TWIN-LENS CAMERA 


9 

















AMBOL TRU-PAN TRIPOD 


BY AMERICAN BOLEX COMPANY* 


PRECISION ENGINEERED! 


A SMOOTH WORKING FRICTION HEAD that 
will not loosen up or wear out 


WEIGHS ONLY FIVE POUNDS — absolutely 
rock steady 


REVOLUTIONARY IN TRIPOD DESIGN — 
quarter turn of grip locks firmly or un- 
locks easily pan-tilt head 


STRENGTH ENOUGH TO SUPPORT 200 LBS. 
telescopic aluminum legs designed so 
there is no ‘‘play’’ at joints whatsoever 






















SPRINGS AND SPLIT BUSHING in 
sliding leg members prevents 





‘wobble and assures smooth, pre- V4 The AMBOL TRU-PAN TRIPOD is new in design and 
cise operation 3 precise in operation. It is fully machined and pre- 
cision built. Only machining can give the preci- 

LARGE, MILLED LOCKING LEG sion required for smooth ‘operation in a pan-tilt 
GRIPS permit certain and instant : head. There is not one die-cast part in the AMBOL 

| lock with grip that cannot be TRU-PAN. Its smooth operation is amazing. One 


: pulled apart inspection at your Dealer's will make you the 
| owner of one of these, the finest low or medium 
priced tripods ever made. 


REVERSIBLE STEEL POINT OR RUB- r 
BER FEET holds stand firmly on ; Operates efficiently with all cameras, “‘sti{l’” or 
any surface movie, weighing from a few ounces to many 


pounds. No camera too light and none too heavy 
for the AMBOL TRU-PAN. Special attachment for 
press cameras. Fully guaranteed. Price, $43.10 in- 
cluding excise tax. Ask your Dealer to demon- 
strate. If not yet in his stock when you call, please 
write us for literature and give us the Dealer's name, 


FOLDS INTO SMALL, EASILY PORT- 
ABLE PACKAGE so light this tripod 
will be with you when you want 
it... you will carry the AMBOL 
because of its lightness and be- 
cause you will be proud of it *% EXCLUSIVE WORLD-WIDE DISTRIBUTOR 


cat a a 








eS ag AND ENLARGED aim 25 C 


No matter what size your camera... you will want to send your films for these NEW... 
LARGE SIZE ZECHNW/F/N/SH prints. All sizes enlarged to 3% inches wide. Only 25c for any 
8 exposure roll. This new ZECHW/FIN/SH service means YOUR films will now have the 
carefully controlled, fully automatic processing which has made JE£CHW/F/N/SH 

a symbol of excellence in the exacting finishing of 


35mm films. 36 enlarged prints from your 35mm PRINT COLOR 
films still Only GOc eROM YOUR MINIATURE 


HERE’S ANOTHER NEW /ZZCHW/F/N/SH SERVICE 3V, x 42 aie 
Black-and-white 35mm negatives and large size black-and- 5 x 7. gagoere * 
white prints from your 35mm Kodachromes and other miniature 

Color transparencies. Prices, only $1.00 for ten, 50c for three. 


SEND COUPON TODAY ~ 
DEALERS WRITE FOR INFORMATION TECHNIFIW/SH DEPT. 3B, ROCHESTER 3, N. Y. 


Ti ECHN/FIN/S fica alll 


ROCHESTER 3, NEW YORK 
March, 1946 



















STILL CAMERAS 
KODAK BANTAM with f4.5 lens and 


PERFEX ‘‘55’’ Candid Camera with 
f2.8 Wollensak lens, cpl’d R.F., case. 

ARGOFLEX 2%x2% Reflex with f4.5 
lens including Eveready Type case. 


EIGHT MM MOVIE CAMERAS. 


CASO ..cceee 


EIGHT MM MOVIE PROJECTORS 
CASO .ccccescesee 


CABO cccccosccescceoes 
REVERE MODEL 85 DE LUXE 500 


Victor 40 B. Complete with lens, ete... 

Bell & Howell Model #179, complete 

AMPRO CENTURY—10 complete (ap- 
A, tek dae the he ee tees Me oe Pee ee ees 

EXPOSURE METERS 

WESTON MASTER II with Eveready case 

G.E. DW 58 with all leather case... 


DE JUR CRITIC #40 with case 
DE JUR #5 B. with case 


5%” f4.5 Bausch & Lomb Tessar ‘lens 


3” f4.5 Colorstigmat Enlarg ging ney 


Se I ns 6b rtwemeset 


MOVIE FILMS 8 and 16 mm 
KODAK* ANSCO* 


Kodak 8mm Panchromatic Double 8 
Kodak 8mm Super X. Double 8m: 


Kodak Simm Super X Magazine 


eras . 
Kalart Compak Passive for Midget Bull 


FREE! 
New 16 Page 
Catalog—Write 
FOR YOUR 
COPY TODAY 








all leather Eveready carrying case... $31.94 


Cine KODAK Magazine Model 90 with : 
— and combination carrying 
— eee. $126.00 


REVERE Model. 88 with f2.5 lens and case 61.00 
Bell & Howell Sportster with f2.5 lens 
FOP RO EO are ree as 90 


KODASCOPE MODEL 70, 500°watt with 


KODASCOPE MODEL 33, 500 watt with 


watt bulb f1.6 lens and carrying 

GA eee ersaaciebeete.-+<s0id $89.50 
SIXTEEN MM SOUND PROJECTORS 
AMPRO PREMIER—10 with f1.6 

Coated lens, complete outfit........ $426.00 


DE JUR AUTO CRITIC £50 with « ee 


ENLARGERS AND ENLARGING LENSES 
OMEGA D 2, size 4x5, double con- 

densers with carrier..... $152. 50 
SOLAR Model 120, size 21% x: 344, dou 

ble condensers and negative carrier $53. 50 


SOLAR MODEL 57, size 5x7, complete 


SUN RAY MODEL D, size 2%x3%, con- 
densers : eure os 
Elwood BM, size 21 x2%, condenser. 


+ . 
Federal #219, size 2%4x3% f6.3 lens.... 
4 4 


wo“ 


MWaSOnNnSaMmwhn 
ee 2 eer eS) 


Kodak 8mm Kodachrome Double 8 (Reg. Type 


eB WwNNON 


Kodak 8mm Kodachrome Magazine (Reg. Typ 
Kodak lémm Supe X 100 ft $6.60. Supe 
Kodak limm Kodachrome 100 ft Reg. Type 
Kodak lémm Kodach ie Magazine (Reg. Type - 
Kodak lémm Supe X Magazine 

Ansco 8mm Hypan Doul smu Spe 


PHOTO FLASH SYNCHRONIZERS 


Mendelsohn Speed Gun E for Kodaks, et« 
King Sol Model KK ft Kodak Cameras.. 
King Sol Model SG for Speed Graphic 

Kalart Master for 1 t ca 


-_- 
mwonn 
ancww 








PRESS CAMERAS 


4x5 KORONA COMMERCIAL VIEW CAM- 


ERA 


5x7 KORONA 7 VIEW CAMERA.......... ‘ 
2%4x3'4%4 Watson Press Camera Box 
5x7 Grover View Camera with case 


SIXTEEN MM MOVIE CAMERAS 
Cine KODAK Magazine with f1.9 lens 


and combination carrying case 


Mayfair case. 
SIMPLEX 16mm with f3 lens 


SIXTEEN MM MOVIE PROJECTORS 


KODASCOPE Model 16/20 with 
watt bulb and carrying 
CASO. cece 
BELL & HOWELL “DIPLOMAT”’ 
with f1.6 lens 750 watt bulb, 
Gear GRIVGR. <ccccccees ° 


BINOCULARS 


7x50 BAUSCH & LOMB BINOCULAR WITH 


COATED LENSES AND CARRYING 
CASE Includes Fed. Tax 


GOLDE 300 watt with case 
S.V.E. RK 100 watt with case 
S.V.E. AAA 300 watt with case 
slides and strip 35mm roll 
ee Pere rrr 
VOKAR 100 watt... 
ARGUS PA 100 watt “with carrying 


ARGUS OBSERVATION TELESCOPE 


ARGUS TELESCOPE, complete with 


Leather case, and Tripod 


BONN 66.6 hwiaren canes ur ancacewen 
Shooter's Type Freeland Tripod éKedceeee 


BOLEX 8 and 16 mm MOVIE 

EQUIPMENT 

BOLEX H-16 16mm Turret Camera 
with f2.8 C.Z. Tessar lens... 

Bolex L 8&8 8mm Camera with f2.8 


Kern lens and carrying case....... 


Bolex G-8-16 8 and lémm Pro- 
jector with two lenses and car- 
rying case, 750 watt. ...ccccs 

Carrying Case for Bolex H-16 
Movie Camera, Genuine De Luxe 
All Leather Compartment...... 


LENSES FOR BOLEX h-16 Cameras 


’ f4. Carl Zeiss Sonnar ee 
in Focusing Mount A ; 


2” B & H Telate f3 

3” B & H Telate f4 ro photo..... 

1” B&H Telate f4.5 Telephoto........ 
6” B & H Telate f4 5 Telephoto........ 












LLL 

















AVAILABLE 
STILL CAMERAS ® PRESS CAMERAS 


8 and 16 mm MOVIE CAMERAS ® 8 and 16 mm MOVIE PROJECTORS © SOUND PROJECTORS 
BINOCULARS © EXPOSURE METERS ® ENLARGERS @ SLIDE 


Bell & Howell 70 DA Turret Model 
with 1” f1.5 Wollensak lens and 


Bell & Howell Speedster ‘‘Autoload’’ 
with 1” f1.9 lens and combination 


6x30 UNIVERSAL with Coated lenses and 
carrying case, Includes Fed. Tax........ 


SLIDE PROJECTORS. FOR 2x2 ae 
KODASLIDE #1 100 watt with case 
KODASLIDE #2a 150 watt with case. ‘ 
SPENCER MK 200, 200 watt with case... 


35mm 100 ft. Dupont 


All Metal Swing Tilt 
l6émm & 35mm for Negative or Re- 
versal Process Daylight Type. Tax $7.36 24.50 
i 507 Developing Out 


OM oar S748 49.50 


Universal 


; ‘Duty Movie 12 50 


5 Telephoto........ 





VL 


PROJECTORS @ TELESCOPES 


SPECIAL ITEMS FOR 
CLEARANCE SALE 


11x14 All Metal Enlarging Easel........$ 7.49 
4x5 Hard Rubber United Tanks......... 1.59 
Combination Easel, 34%2x5 to 8x10, adjust- 

ee Ee ee eee 
Studio Scales (Avoir or Metric).....:... 4.19 
United Safelights Tubular red, amber Gas 1.59 
Adjustable Roll Film Tanks 35mm to 116 2.39 
All Metal Cut Film Hangers, all sizes... -63 
Foto Flat Kits including Iron & Tissue... 1.19 
8x10 Wolf Professional Safelight........ 9.20 
Elkay Single Unit Blowers.............. 8.95 
2 a Ball i - FO ae 2.19 
Films Fresh all Brands 


xp 

Baia 8 "% l6mm Film Splicers mounted 

Sap aih Ace eee oe Dew <ee tas 4.75 
Tripod Deaieaher RS ee ee aye eee 1.95 
16mm Cases for Bolex Cameras (Used)... 6.95 
2%x3.% Speed Graphic Camera Cases Used 4.95 
400 ft. 16mm Sound Film Subjects Odds 

No Complete Stories........ 95 
~— heaped Cases for B & H 8mm Cam- 


8 a 16mm All Metal Rewinds, per set. 2.49 
Kodak Focusing Finders for 16mm Maga- 


Gadabout Cases for all purposes......... 1.95 


Pr a SS eee eee 1.39 
#2 Superior Bulk 


(Expiration date January 46)... $2.95 


NEW ITEMS 
Apa IN STOCK 


PRINT WASHERS with hose & 


eaGew eee $ 2.95 

, MINU TE TIMERS err 5.95 
LAMP with OA or 

Saeeteta 3.23 

35mm Bulk Film ‘Loade 8.90 

Thermometers. ...ccccecces 4.92 

35 i ee 7.95 


Midget Type 


 Sadtand, Men- $7.95 


‘Pan Mead... cnet. oe 
Tank for 


» Metal Tripod...... 4.07 
» Metal Tripod...... 9-49 
FILMS. Minimum order 3 


33c 616-116... .38¢ 


Films Guaranteed 
Memo Cartridges Si 


> Anse oN a ae 
Regular or Type 
3 $1.49 
Regul: ( iype 

2.7 


Please be advised for 
future deliveries mer 
chandise can be se- 
cured by sending 2 
small deposit so that 
we can extend prefer- 
ence delivery when 
merchandise is availa- 
ble. 
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“cor THE BEST in 
PHOTOGRAPHY 


INSTRUCTION 
IT’S 


N.Y. 1. 


WITHOUT A 
DOUBT”’ 


says 


a alte, yO BS ; Mor” 


Sag FOSS. oo OE 
he EES I EES 
Re: 


. 
a 


PROPRIETOR, ARMS’ STUDIO 


con 





“After working for several years for one of the large Automo- 
KEEP tive Corporations, | finally decided—after my daughter Norma 
enrolled in your school—to take up photography as a business. 

BUYING |! had, as a younger man, had photography as a hobby but 
VICTORY | after | had acquired three daughters, | had other things to take 


BONDS up my time. 

“Now | am very glad | enrolled in the N.Y.I. Your school is, with- 
out a doubt, the ‘One School’ if one wants the best in the field 
of Schools of Photography. The instructors that you have are of the highest caliber 
and they are always ready to help the student ‘out of the fog’ when he gets up 
against a problem. 











“After completing my training, | expected to work for a while, but finally de- 
cided to open my own studio, and now | am glad | did. Business came almost 
at once and | am now doing a nice business in Portraiture as well as Commercial 
work for some manufacturing plants here and also do the News Photography 
for the local paper. All my thanks to N.Y.1I.” 


YOU, Too, Can Qualify for Photographic Success! 


N.Y.1. offers you sparetime training at home—training that has already qualified 
thousands of men and women for success. Most important of all they were able 
to train in their leisure time—without disturbing their jobs or home life. Also 
available is resident training. Courses include Commercial, Advertising, News, 
Fashion, Industrial, Portrait, Motion Picture and COLOR Photography. Write 
TODAY for fascinating facts about Photography for Pleasure or Career. 





New York Institute of Photography 
Dept. 99, 10 W. 33 St., New York 1, N. Y. 


Gentlemen: « 


Please send me FREE details about, ography for pleasure or career. 
It is understood that no salesman call. 


Name 


NEW YORK INSTITUTE of PHOTOGRAPHY 


DEPT. 99 10 WEST 33 STREET NEW YORK 1, N. Y. 


raining Men and Women for Photographic Success Since 1910 


» a letter dated October 30, 1945. All photographs by Chester W. Arms 
Address 





City ; >. ; .. Zone... . State 





| VeTERANS:—Thi course available for Veterans’ Training. 














March, 1946 








NOW! ao YOUR 


View 


of 
7 x 50 
Binocular 





Stock #5102-P 


Perfect Binocular Set............ $25.00 Postpaid 
Stock #5103-P 
Verfect Monocular Set 12.50 Postpald 


OWN BINOCULARS! 


Complete Set of LENSES and PRISMS from 
Navy's 7 x 50 Model 


Save Up To $150.00! 


Here’s an unusual opportunity to secure a fine set 
of Binoculars... at a tremendous saving of 
money Build them yourself with all of the very 
same optics (no metal parts) contained in the 
Navy's 7 Power Glasses . the Binoculars which 
received such wide acclaim during the war. De- 
pending on your choice, you may buy a perfect 
set of Lenses and Prisms for the Binocular con- 
struction job, or a set of seconds (exactly the 
same units, but Lenses are uncemented and have 
slight imperfections). If, however, you wish to con- 
struct a Monocular (1% a Binocular) you may do so, 
choosing either perfect components or seconds. The 
Monocular sets comprise % quantities of the same 
optics required for the Binocular. The full Binocu- 
lar set comprises the following : 2 Cemented Achro- 
matie Eye Piece Lenses, 17.5 mms. diam.; 2 Eye 
Field Lenses; 4 Porro Prisms; 2 Cemented Achro- 





matic Objective Lenses, diam. 52 mms. Complete 
assembly directions included. 
Stock #5105-P 

Seconds for Binoculars.......... 11.00 Postpaid 


Stock #5104-P— 


Seconds for Monocular.......... 5.00 Postpaid 


SENSATIONAL WAR BARGAINS 


in LENSES & PRISMS 








SPECIALS IN LENS SETS 


Set #1-P—‘‘Our Advertising Special’’—15 lenses 
for $1.60 Postpaid, plus 10-page idea booklet. For 
copying, ULTRA CLOSE-UP SHOTS, macropho- 
tography, experimental optics, magnifying and for 
making a two power f/16 Telephoto Lens, 
‘‘Dummy Camera,’’ Kodachrome Viewer, DE- 
TACHABLE REFLEX VIEWFINDER for 35 mm. 
cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power 
Microscopes and for many other uses. 
NEW 50-PAGE IDEA BOOK ‘FUN WITH 
CHIPPED EDGE LENSES” 
Contains wide variety of projects and fully cov- 
ers the fascinating uses of all Lenses in sets 
listed above . only $1.00 Postpaid. 


35 MM. KODACHROME PROJECTING LENS SET 


Consists of Achromatic Lens for projecting, plus 


MISCELLANEOUS ITEMS 


Stock No. item Price 

3006-P—Porro Abbe Prism. Each........ « + 90.29 

2024-P—10 Pieces Circular A-1l Plate Glass 
(Diam. 31 mm—for making Filter).. .25 


3021-P—Amici Roof Prism (3rd Grade). Each .25 
523-P—Six Threaded Metal Reticle Ce lls. <> ae 
624-P—Neutral Ray Filter size 4%”"x2% + aa 

3022-P—Round Wedge 65 mm. Diam. Eac h. 5.00 

16-P—Level Vial, 48 mm. long. Each...... .20 
1030-P—2” Diam. Reducing Lens. Each..... 25 
1031-P—6 Power Magnifier—Diam 28 mm. 
i oie Sica one 6 wie arate aticare ole tenia tena -25 
2043-P—-Standard C rossline Reticle—Diam. 29 
Es RN Fe tance Soe te theca ewe sees .50 
1034-P—Burning Glass Lens. Each.......... .25 


(Minimum Order on Above—$1.90) 
SPECTROSCOPE SETS... These sets contain all 





All Items Finely Ground and Pol. 
ished but Edges Slightly Chipped 
or Other Slight Imperfections 
Which We Guarantee. Will Not 
Interfere with Their Use. Come 
Neatly Packed and Marked. 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic 
Gadgets and Hundreds of Experiments 
with these Low Cost Lenses. 

To Translate Millimeter measurements: 
25.4 mm. equals one inch. 





MICROSCOPE SETS 


Consisting ef two Achromatic Lenses and two Conver 
Eye Piece Lenses which you can use to make a 4) 
Power Vocket Microscope, or 140 Power Regular Size 
Microscope. These color corrected Lenses will give you 
excellent definition. 

EY EIN sks seceatcnnnecw en ooweuel 


Consisting of Prism, 


.$3.00 Postpaid 


Mirror and Condensing Lens. 
These used together with Stock #1052-P will make an 
excellent Microprojector enabling you to get 
magnification of 400 to 1,000 Power according to screen 
distance. 


ee I ico cesaconsest scenes 


screen 


.$2.00 Postpaid 


ALL THE LENSES YOU NEED TO MAKE 
YOUR OWN TELESCOPE! 


ALL ARE ACHROMATIC LENSES 


GALILEAN TYPE—Sin 
Field of View 

Stock #5018-P—4 Power Telescope. . 
Stock #5004-P 


Small 2 Powe 


PRISM ee 


plest to make but has nar 


$1.25 Postpaid 


locket Scope... 


. $1.00 Postpaid 


Uses Prism instead of Lenses 


to Erect lu liave wide field of view, 
Stock £5010. P 6 Power Telescope. $3.00 Postpaid 
Stock +5012-P-—-20 Power Telescope . 7.25 Postpaid 











a Condensing Lens and piece of Heat Absorbing Lenses and Prisms you need to make a Spectro- Be eee * — Made of b ee = 
Glass with directions. scope plus FREE 15-page Instruction Booklet. Optical Glass, Used a ‘tlight Lens, Condensing 
I wince sen tncnsuen $1.95 Postpaid Stock #1500-P ‘ Lens, ete 
° Hand Type Spectroscope.......... $3.45 Postpaid Stock + 1043-P . .$1.50 Postpaid 
16 3 T NDENSI Stock # e 
( a a tes tee ee ee Stock 1501-P : BIG egg e CONCAVE LENS—74 mm. diam., 1]! 
KJ] of one inch = Laboratory Type Spectroscope 6.50 Postpaid mim sad extra dense Flint Used as re 
. . _ . . P ducing - a” trick photography, etc 
ee SS ee 1.00 Postpaid RIGHT ANGLE PRISM—Flint Optical Glass, size 41 ; 
$ 4 mm. by 91 mm. by 64 mm Use in front of camera Stock #1049-P $1.00 Postpaid 
8 MM. PROJECTOR CONDENSING LENSES lens to take pictures to right or left while pointing TELESCOPE EYE PIECE SET—Consists of perfect 
Consists of two Condensing Lenses with combined camera straight ahead. Also used in front of cam- Lei om a Govt. Telescope. Diam. 1 inch, 
F.L. of % inch. era lens to reverse image in direct positive work ro al’ Length 1 inch, 
cl ib adbiswenwneaats $1.00 Postpaid Two of these Prisu will make an erecting system Stock #6144-P.. . .$1.00 Postpaid 
for a Telescope 
16 MM. PROJECTING LENS SET—Consists of 2 Se OPTICS FROM 4-POWER PANORAMIC 
Fluoride coated cemented Achromatic Lenses 1 Stock #3076-P............+-++seeee $3.00 Postpaid TELESCOPE—Excellent condition.  C 
ch diam, with combined F.L. of 2 inches. sists of Objective Prism, Dove Prism, 
Stock #4024-P.... $1.70 Postpaid ACHROMATIC LENSES Achromatic Objective Lens, Amici | Roof 
LENS CLEANING TISSUE—In spite of paper Dia FE. Prisn ye Lens Set (. . . a $60.00 value). 
jortage, we offer an exceptional bargain in first Stock No. in mms. in mms. Price Stock - py bd ee $6.00 Postpaid 
iality Lens Cleaning Tissue You get 3 to 4 5158-P* x &0 1.¢ a 
‘ as much tiss ue as when you buy in the > : ; " = PLAIN OR eC —s PRISM , 
linary, sn all booklets, One ream—480 sheets . - ‘ = 15—45 deg 1%” long, 2} wide, finely 
ae 6161-P «4 wi 1.25 vund and polished. Would normally re- 
Stock #704-P.-..... $1.50 Postpaid 6162-P 25 v2 1.25 tail from $24 to $30 each. 
6164-P 2 104 a Stock +3005-P -$2.00 each Postpaid 
REMARKABLE VALUE! ee 26 , { ty (itlustrated booklet on Prisms included 
aj - : = FREE) 
6168-P 24 76 1.25 f a 
$141.01 WORTH OF PERFECT 6169-P 31 129 150 FOUR TANK PRISMS — Special — $7.00 
LENSES FOR ONLY $10.00 6171-P “9 271 1.00 Postpaid. Here’s an exceptional Bar- 
Complete System from Art 5X 6173-P 34 65 1.00 ain opportunity. 
Lenses, eflection coated “absolutely Per- 6176-P* 88 131 1.00 
fect. Db pees tenes fen, 5 6177.P* “0 63 1.10 TANK PERISCOPE 
¥ Used or aking Telescope and “hun 6178-P* | 189 i 50 Complete Set Mounted Components 
Stock #5019-P $10.00. Postpaid 6179-P* . a hy , . 1.25 Rugged, strong, originally cor structed for 
CLEANING BRUSH SET... For Tenses, Op ee oo se Woreny ih PE eek aes U.S. Tank Corps. Consists of 2 fine Peri- 
; _ “ = es . lity S42 jnch — Use these Lense t making I ecting Lenses, Low Powe scope M inted inn etal and ] 
| ; i game ae — em pons ( I Objective ( ected Mayr ers, bstitute é€Alarging tic Perte ndition, Would normally 
Stack senaee thes ae p Brushes to get re hye-Plece Lenses, Macrophotography, Gadgets, Optical In retail at $40 to $50. 
Price $1.00 Postpaid each i Stock #700-P.$2.00 Complete Set Postpaid 





Order by Set or Stock No. 


° tclbintioa Guaranteed @ Immediate Delivery 


EDMUND SALVAGE COMPANY. P.O. AUDUBON, NEW JERSEY 
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For BETTER pictures ... shoot with 


oe og 








Pol- 
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Capture those precious moments! It’s easy 
with Midget G-E Photoflash lamps. Plenty 
























~ of light to make sure of good clear shots 
, ... plus walnut-size convenience so you're 
‘es always ready. 
If your dealer can’t supply G-E Photoflash 
lamps now, try G-E Reflector Photofloods, 
which combine a No. 2 Photoflood with 
a built-in reflector. Fit any home socket. 
nvex Great for snaps or home movies... good 
ste for lots of pictures. 85c plus tax...at your 
you photo dealers. And be sure they’re G-E! 
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fice today, for there are giant floods 

and spots all around. It seems that 
Burton Holmes Films are making a mo- 
tion picture on vocational opportunities 
in photography and three scenes are be- 
ing shot in the editorial home of PoPpuLarR 
PHOTOGRAPHY. 

It’s rugged, living in a movie studio- 
for-a-day. Cables heavier than garden 
hose trip us up. People searching for 
props keep ransacking our bookshelves 
and our darkroom. Directors, assistant 
directors, and cameramen crowd around 
our picture files. Electricians holler 
along the corridors. Would-be actors from 
other offices have to be gently eased out 
(staff members of one of our sister maga- 
zines, Flying, are all dressed up today, 
but it won’t do them any good. This is 
our show. You people go take a ride in 
an airplane.) 

John Alden, our associate editor who 
wields the blue pencil over our home 
movie section, is in his glory. It’s good 
to watch his face as something goes 
wrong with the big movie camera and 
the whole crew has to wait for repairs. 
Alden keeps his face straight, of course. 

In a later issue, you'll read the story of 
this movie. This mention of it today is 
the preview. 


[« A BRILLIANT day inside our of- 


EOPLE ARE down their 

Christmas trees this week, but you 
won’t find the list of photographic Christ- 
mas card winners in this issue . . . we’ve 
held it over until service men overseas 
have their entries in. 

Speaking of “overseas,’ the happy 
print-maker in the picture at the right is 
Squadron Leader Kip Porteous of the 
Royal Australian Air Force. He’s a staff 
photographic officer in the Australian 
Overseas Mission. Studying U. S. pho- 
tographic methods, he borrowed the 
POPULAR PHOTOGRAPHY darkroom one day. 


taking 


PHOTOGRAPHER who is only a 

photographer is not a photographer. 
Clarence John Laughlin, author of Evo- 
lution of a Photographer, on page 20, is a 
thinker as well. Since his interests also 
include poetry, painting, and metaphysics, 
a discerning reader should be able to find 
traces of each in not only the article, but 
the pictures as well. Laughlin, who spe- 
cializes in New Orleans, has had exhibits 
at the Julien Levy Gallery in New York, 
the Art Institute of Chicago, and the 
Duncan Phillips Memorial Gallery in 
(p'us a dozen other mu- 
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seums, colleges, and exhibit halls). Like 
many other photographer, Laughlin is 
one of those people with whom it is great 
fun to sit and talk. He has something to 
say—in his pictures and in his conversa- 
tion. 


NOTHER PHOTOGRAPHER with 

something to say is Margaret Bourke 
White. Her saying: “It is important for 
the photographer to know much more 
about his subject than appears in the 
finished picture. Good photography is a 
pruning process; a matter of fastidious 
selection. 

“Good composition is not an end in it- 
self. Its great merit is that it contributes 
to just this unity and impact that the 
great picture possesses. Therefore, what 
goes on in the mind of the photographer 
—in the head behind the camera—is just 
as important as what goes on in front of 
the lens.” 


HE ARTICLE on Lenses at Work, by 

Andreas Feininger, which you'll find 
on pages 28—33, is another in our series 
intended to expand the horizon of the 
average amateur’s working knowledge. 
Like last year’s filter feature, and like 
our studies of portrait work, it skips over 
text-bpok theory and concentrates on the 
what, how, and when of using photog- 
raphy’s varied techniques. Our good old 
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VISITOR-of-the-month: Porteous 





friend, the box camera user, might shud- 
der at first glance . . . dozens of lenses, 
special tripods, angles of view, and all 
that. Whoa! You ¢an learn about using 
one lens in a better way from Feininger’s 
article. If you later add to your equip- 
ment (from a portrait attachment to a 
telephoto), you’re able to use your cam- 
era with more optical variety—but the 
variety furnished by your imagination 
depends on you. 

Feininger’s book of pictures, New York, 
is an example of his own imagination- 
with-a-camera. In a chapter on the tech- 
nical and esthetic problems that faced 
him, Andreas explains some of his own 
views on co-ordinating vision (which the 
photographer must have), and optics 
(which the camera uses): New York 
makes good reading and good pictures. 


ADD What They Have Said About 
Photography: “Photographers have more 
competition than anyone else—everyone 
has a Brownie!”—Steve Heiser. 

“Photography would be a fine thing if 
it were not for the pictures.”—Anony- 
mous. 

“If Velasquez were born today, he 
would be a photographer and not a 
painter.”—-George Bernard Shaw. 

“The artistic.temperament is a disease 
that afflicts amateurs .. . the great trag- 
edy of the artistic temperament is that 
it cannot produce any art.’”—G. K. Ches- 
terton, 

“All the arts are brothers. Each one is 
a light to the others.”—Voltaire. 

“Indifferent pictures, like dull people, 
must absolutely be moral.”—Thomas 
Hardy. 

“But the Devil whoops, as he whooped 
of old: ‘It’s clever, but is it art?’ ”—Rud- 
yard Kipling. 

“Art is the demonstration that the ordi- 
nary is extraordinary.’—Ozenfant. 

“All good work looks perfectly mod- 
ern.” —Oscar Wilde. 

“Ideas, like children, always have fa- 
thers.” —Moholy-Nagy. 

“An artist is either a plagiarist or 4 
revolutionist.”—Paul Gauguii 

“I always work on paintings that mis- 
carry. They pose exciting problems. Its 
good to fail.”—Pierre Bonnard. 

“There are no amateurs, but only those 
who paint bad pictures..—Edouard Ma- 
net. 

“Each artist writes his own 
phy.”—Havelock Ellis. 

“Advice to photographers: learn tech- 
nique, then forget it.”-—John R. Whiting. 


Popular PHOTOGRAPHY 
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At long last-these scarce items are available! 
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liex No. 3 Acme Synchro 
Shutter with body release 


Whatever your photographic requirements, 


Tlex will soon be able to supply you with 
shutters and lenses that will give you entirely 
new standards of picture-making perfection. 
The new Ilex equipment now in production is 
the finest in Ilex history, incorporating all the 
mechanical and optical advances developed 
during our all-out war effort. 

For those who want the finest shutter made 
for flash work, there is the Ilex Acme Synchro 
Shutter with built-in mechanical flash synchro- 
nizer. It gives you accuracy, dependability and 
versatility obtainable with no other shutter! 
Next in line are the Ilex Acme Shutters with 


ILEX Shutter 


lex New Paragon Lenses. 
a All focal lengths 
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Ilex No. 3 
Universal Shutter 






set and release action, and with improved 
top speeds. 

For those not interested in high speeds and 
flash work, but who want a rugged, dependable 
shutter, built to hold up under the most severe 
conditions of everyday use, Ilex Universal 
Shutters are ideal. 

New Series S Paragon Lenses to fit all these 
shutters will soon be ready in a variety of 
focal lengths and speeds. Rounding out the Ilex 
line will be enlarging lenses in a complete range 
of sizes, projection lenses for both 8 and 16 mm, 
cine lenses for 8, 16 and 35 mm. cameras, and 
telephoto lenses for both cine and still cameras. 


@ Write us about your photographic needs 


ILEX OPTICAL COMPANY, ROCHESTER 5, N. Y. 
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SHUTTERS AND LENSES 





BUY VICTORY BONDS AND KEEP THEM 


OPTICAL INSTRUMENTS 
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Needle sharp 
focus without 
Hokus Pokus... 
day or night! 


The new KALART Synchronized PRISM RANGE FINDER is entirely 
mechanical—entirely automatic. All you need do is turn the focusing 
knob of your camera until the double images merge —and your camera 
is in focus—not almost, not closely, but accurately. Its PRISM reflector 
gives you a brighter, non-fading, permanent reflecting quality. Other 
exclusive war-developed improvements assure clean sharp negatives 
that can be enlarged beautifully. 


The KALART Synchronized Prism Range Finder can be installed on 
most press and film pack cameras. Speed Graphics and B & J Press 
Cameras can be ordered with this equipment factory installed. 


The war-born EALART Focuspot operates in conjunction with the 
KALART Synchronized Prism Range Finder for accurate focus under 
poor light conditions, especially in total darkness. It actually makes 
view finder sighting unnecessary. When your Focuspot tells you your 
subject is in focus it is also centered on the film—ready to shoot. 


FREE! Write for free literature describing these and other KALART 
precision products. 


Address KALART, Dept. A-3, Stamford, Connecticut 


KALAKT 
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Six months making still lifes! 
candlesticks, a chromium tray. 





Laughlin worked with such objects as 
Light was his picture-practicing tool. 






Light on the Cylinders, in the Metal Magic group, is a step beyond 
still life. The photographer made 12 compositions of this one Sunday. 


EVOLUTION of a photographer 


In technique, capturing luminosity was a challenge; 


in meaning, the use of symbolism to add to the creative power 


of the camera became 


N MORE THAN four years as a Sun- 
I day photographer, during which I 
made more than 4,000 sheet film neg- 
atives of New Orleans, most of the prob- 
lems which beset the photographic novice 
were mine. It does not matter if the 
question was one of equipment, models, 
philosophy, or technique—I had it. This 
account of my development—the things I 
discovered and learned—may be of in- 
terest and practical value to others. 
When my photographic work began in 
1936, I had no technical background what- 
soever. My previous (and still continu- 
ing) interests had been chiefly in writing 
and in modern painting, plus a fascina- 
tion for anything dealing with the nature 
of light or of time. As preparation for.a 
photographic career, this seems most im- 
practical. As a matter of fact, it could 
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a project. 


hardly have been better, for it was only 
through the stimulating effect that these 
interests had on my imagination that my 
photographic work became possible. My 
actual equipment consisted of a second- 
hand Carl Zeiss 9x12 cm Nixe camera, 
twelve metal film holders, a cheap tripod, 
a homemade contact printer and enlarger, 
a few trays, and a back shed—hot as 
blazes in summer, freezing in winter. My 
darkroom work was done at night, often 
practically all night. During the day a 
living had to be earned. On Sundays 
there was New Orleans—with its glorious 
wealth of material untouched because of 
the tendency of most people to photo- 
graph only the tourist attractions. 

The sparse equipment mentioned above 
was augmented by three esthetic convic- 
tions: (1) There is no essential reason 


By Clarence John Laughlin 


why the creative imagination cannot dom- 
inate a process involving the action of a 
ray of light on a sensitive surface as ef- 
fectively as it can one involving the appli- 
cation of pigment to canvas with a brush, 
and that, therefore, the camera is not a 
machine (as most people think) unless it 
is used mechanically. (2) Photography 
is one of the most authentic and integral 
modes of expression possible in the par- 
ticular kind of world in which we live. 
(3) In photography, as in all the other 
arts, the quality of the individual’s imag- 
ination is the only thing which counts. 
Technique and technical proficiency mean 
nothing in themselves because they have 
no direction without imagination. 

My next step was to evolve a working 
procedure which would combine this 
basic philosophy with both materials and 
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The Fierce-Eyed Building, made at the instant the sun came from behind a corner. 


jination. Working without benefit of 
fessional advice or of a camera club, 
ally hit upon the following scheme: 
To use a view camera rather than 
type of roll-film camera. Thus, the 
position could be studied so carefully 





on a groundglass that the negative could 
be used to its extreme edges. Also, the 
changes which subsequently happen to a 
composition seen only on a small viewing 
crystal could be avoided. 

(2) To do all darkroom work myself. 


The car fender fantasy reflected the camera too. 


This would enable me to carry out the 
concept of the picture in terms of devel- 
oping and printing techniques. 

(3) To keep written records of all data 
so that errors could be tracked down and 
studied. There is more to be learned 
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Laughlin, studying his own evolution, notes that cemeteries are contrasts to cloud forms. New Orleans’ richness in subjects is notable. 


Exploring both a city's possibilities and the contrast of dark sky and white 
plaster (light at work), the photoarapher found even more power in composition. 


from errors than successes—as you know, 

(4) To return to one place as many 
times as necessary to get exactly the right 
light, and then to make one negative. 
This latter idea not only saved film, but 
forced me to see so intensively in terms 
of the camera that one exposure was suffi- 
cient for the desired results. 

(5) To limit myself to no more than 
twelve exposures for each day’s work. In 
this manner, it was possible to avoid 
hastiness in composition and _ ill-consid- 
ered choice of material. 

(6) To avoid too much dependence on 
technical works on photography, and to 
center as much attention as possible on 
writing, poetry, painting, even metaphys- 
ics. All these elements enrich the soil in 
which the structure of technical knowl- 
edge must take root in order to become 
alive. 

After more than one year’s work, my 
first one-man show was held in an art 
museum. Since then all my shows have 
been held in art galleries. Once I sent 
my prints to a salon and they were hung. 
However, the semi-political maneuvering 
of the salon committees, the discourage- 
ment of all free and experimental work, 
has deterred me along with many others 
from further entries. 

The prints accompanying this article 
are from but six of the ten groups of 
photographs completed in New Orleans. 
The first of these groups is, of course, the 
Still Lifes. (See page 20). To my mind, 
the beginner can find no better way of 
studying composition than to spend his 
first six months doing nothing but ar- 
ranging still lifes—watching the character 
of objects change with various qualities 
and incidences of light. My still lifes 
were made with no elaborate lighting 
equipment of any kind. For the most 
part, I used light through a window, and 
a mirror or metal sheet to throw the light 
back to the shadowed side. In this group, 
as in all my work, there is a definite pro- 
gression from the photograph whose chief 
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Technical problem: detail in iron work and white building. Solution: K-2 filter, very soft development, extreme dodging during printing. 


interest is in composition to the poetic 
ph tograph expressing a mood or thought. 
This is shown also in the group following. 
somewhat later my concern with the 
snificence of steel, the strange and 
acing magic of the contemporary 


al 


world of metal forms, resulted in the 
Metal Magic group. (See pages 20 and 
21). It seemed to me almost as if all of 
man’s will and greed had been crystal- 
lized in metal, for modern man has cre- 
ated some of the most beautiful and 


deadly things in civilization from this 
material. 

By the time my work on the Fantasy 
in Old New Orleans series began, my in- 
terest in the poetic had begun to express 
itself externally. This very large group 
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Two exposures and planned printing made this 
"Yellow Fever Fantasia" a form of “visual poem." 


! 


Rosewood Staircase, in Campbell Mansion, was 
photographed in a mirror, using photofloods. 


of pictures deals with the special kind of 
fantasy found in the best New Orleans 
buildings, statues, and iron work. The 
same quality appears, to an amazing de- 
gree, in the old cemeteries, and has given 
New Orleans a personality different from 


that of any other American city. (See 
page 22.) 
Among other things, this group includes 
every fine iron design in the city and all 
(Continued on page 104) 





The Tree of Fear came in Laughiin’s Desolation period. To him the tree, be- 
cause of its tension, its frozen frenzy, became the embodiment of fear and misery. 


PICTURE OF 
THE MONTH 


FIRST GRADE . .by Esther Bubley 


Tiny. shy Esther Bubley. working under direction of Roy Stryker. made this picture 
for the Standard Oil Company. As she does in this photograph of the schoolboy, Miss 
Bubley shows amazing ability to capture natural tensions and reveal human emotions. 














Disordered materials make for inefficiency in darkroom, and carelessness 


Adequate shelving and cabinet space are "musts" to prevent many dark- 
with chemicals causes contamination resulting in faulty negatives and prints. 


room troubles, and resulting order will improve your efficiency accordingly. 


HOBBY SARETY 


Simple rules for 


relaxation and pleasure unparalleled among leisure-time 
activities. But just as home may seem a secure sanctuary 
against the pitfalls of life outside, photographic activity, no 
matter where it takes place, can be a fertile field for accidents. 
Don’t let the comfortable feeling you get from photography 
lull you into careless habits that might land you in a hospital. 
In and out of your darkroom you are surrounded by potential 
dangers. You are dealing, remember, with chemicals, some of 
which are poisonous, electricity which can be lethal in large 
doses, and a multiplicity of things that can injure you. 
Photography is an exciting hobby and it is quite easy, in 
the breathlessness with which many of us approach picture 
taking and picture making, to overlook some little bit of care- 
lessness that might spell a-c-c-i-d-e-n-t. Here are some pitfalls: 
1. Discretion is important when using your camera. Be care- 
ful about places where photographers are not wanted, such as 
areas of strike activity or crowded places where prominent 


PP 'retaxation ana IS A wonderful hobby which affords 
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Forgetting to turn off the print dryer may result in loss of 
valuable time and the price of a dryer. Equip the outlet for the 
dryer with a pilot light to remind you to turn it off as you leave. 
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people are appearing. News men are paid to get such shots, 
and they sometimes wind up with broken equipment if not 
personal injuries. 

2. Avoid “temporary” darkroom installations, which incor- 
porate any number of accident-causing situations. 

3. Plans should always be made for adequate ventilation in 
the darkroom. This is especially important when supplemen- 
tary heating units, which burn up oxygen, are used in winter 
months. 

4. Electric wiring can be a vicious enemy if not properly in- 
stalled. Your local electrician might swap some good advice 
for a few portraits of his family. 

5. In designing a darkroom with running water, be sure that 
the taps and electrical fixtures cannot be taken hold of at the 
same time. 

6. Don’t loop drop lights over steam or water pipes if you don’t 
want to run the risk of incurring a short circuit and consequent 
fire. If you must, hang light by means of a stout piece of twine, 





Overloading outlets in this makeshift way is cumbersome besides 
being a short-circuit hazard. Plan electric installations with a i- 
censed expert, providing sufficient outlets. It's safer and neater. 
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Wires strewn on floor can cause accidents from tripping and short-cir- Loop excess wire and hang it on a spider on your lamp stand. Keep 
cuits. Inspect plugs often. Loose connections may mean burned fingers. floor clear by running wires direct from the wall outlets to the lamps. 


Neat, safe photographic habits will mean more efficiency 


and better pictures, says Safety Engineer Robert Bancroft 


making sure that wire does not come in contact with the pipes. 

7. Be careful not to overload your electric lines by plugging 
too much in one outlet. This can cause a short circuit or fire. 
Install enough outlets for the electrical equipment you use. 

8. Wires lying on a wet floor are obviously dangerous. 

9. If you plan a wooden floor for your darkroom, use good, 
solid lumber. Otherwise knots might break through and cause 
you to sprain your ankles. Slatted floors, one half inch between 
slats, are excellent. 

10. Your dryer should be equipped with a pilot light to re- 
mind you to turn it off before leaving the darkroom. 

11. Sheet metal on workbenches should be turned under and 
securely fastened down to prevent cut fingers. 

12. Adequate shelving for storing chemicals is a must to avoid 
contamination, which gives faulty, (Continued on page 164) 





Looping wires over steam or water pipes is an easy way to cause 
short circuit and consequent fire. Instead hang them with stout 
cord, And make sure that wires do not touch any metal surfaces. 


Photographs by Walter Steinhard 











Corelessness in handling flashbulbs may lead to bad burns and 
momentary blindness. Turn the reflector away from your face when 


Inquisitive members of your family, and especially small children, 
youre loading it, and above all, keep your fingers off the switch. 


may like to explore darkroom “mysteries.” An outside lock will 
assure you of finding equipment and chemicals as you left them. 
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Courtesy ‘‘Life’’ Magazine 
Wide-angle lenses have a greater angle of view than the normal lens, 
thus are useful where the camera-to-object distance is limited. This 
picture of the rotunda of the Capitol in Washington was made with a 
9 cm Goerz Hypergon f 22 extreme wide-angle lens (130°) on 8xI0 film. 


Telephoto lenses make big objects appear dominating even when they 
are far away, yet keep nearby objects subdued, thus emphasizing the 
former. Here New York's majestic Empire State Building, seven miles 
away, is made to appear much closer with a 40” telephoto on 4x5 film. 
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Landscape photographers also make good use of the wide-angle lens 
in shooting pictures of huge natural formations, such as mountains 
and forests, where a wide angle of view is required. Here the large 
cloud makes the picture; only a wide-angle lens would encompass it. 


Natural proportions of the near buildings are retained in this tele- 
photo picture, yet the size of the moon is increased by virtue of 
the lens’ ability to enlarge the relative size of distant objects. 
The shot was made on 6!/2x9 cm film with a lens of 36 cm focal length. 
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Andreas Petninger on 


LENSES AT WORK 


in the making of good piclures 


HERE are about as many different 

kinds and types of camera lenses as 

there are breeds of dogs—standard 
or normal lenses, long-focus lenses, short- 
focus lenses, convertible lenses, wide-an- 
gle lenses, telephoto lenses, high-speed 
lenses, soft-focus lenses, process lenses, 
slip-on lenses. . . . Obviously, there can- 
not be one single “ideal” lens; but on the 
other hand, certain combinations of dif- 
ferent lenses can very well make an 
“ideal team” for the photographer who 
knows enough about lenses to make the 
right selection, and who is fortunate 
enough to own a camera which provides 
interchangeability of lenses. 

Compared to the simple meniscus or 
reading-glass lens, our modern highly- 
corrected camera lenses are marvels of 
technical perfection, even if this perfec- 
tion is frequently more or less limited to 
certain features at the cost of other fea- 
tures. When computing a lens, the de- 
signer usually corrects its six inherent 
faults — chromatic aberration, spherical 
aberration, coma, astigmastism, curvature 
of field, and curvilinear distortion. He 
does it by introducing a fault similar in 
character but opposite in value to com- 
pensate for the inherent fault. 

When photographing a square with a 
reading-glass lens, the sides of the square 
will either bulge outwards if the dia- 
phragm was in front of the lens (barrel 
distortion), or they will curve inwards if 
the diaphragm was behind the lens (pin- 
cushion distortion) as the result of the 
“curvilinear distortion” inherent in all 
simple lenses. Hence, by constructing a 
lens consisting of two identical elements 
and by putting the diaphragm between 
them, these two distortions—similar in 
character but opposite in value—can be 
made to compensate each other with the 
result that the sides of the square will 
now be rendered straight in the picture. 

Similarly, the other faults can be 
eliminated more or less completely by 
using glasses with different refractive in- 
dexes and curvatures of opposite charac- 
ter. But the higher the degree of cor- 
rection to be achieved, the larger the 
number of different lens elements that 


have to be used, especially in the case of 
high-speed lenses with large relative 
apertures. Merely to compute the neces- 
sary calculations for a new and better 
type of such a lens may take a specialist 
a full year, a fact which will make it 
easier to understand why modern qual- 
ity-lenses are so expensive. 

In spite of all the efforts of the lens 
experts, however, even our best lenses 
are still far from ideal; some are actually 
more or less lucky compromises where 
certain advantages had to be sacrificed so 
that others could be developed to a higher 
degree. In order to get the utmost in 
sharpness, for instance, speed and a wide 
angle of view have to be sacrificed, with 
the result that our sharpest lenses (pro- 
cess apochromats) always are relatively 
slow and cover only a narrow angle of 
view. 

On the other hand, if we want to get a 
maximum of speed (lenses with apertures 
of f15 and f1.9), we have to accept a 
certain loss of definition and sharpness in 
depth, since the special construction of 
this type of lens makes a certain softness 
unavoidable and often bars the use of 
small diaphragm openings, making such 
lenses unsuitable for all-round work. And 
in most of the faster wide-angle lenses 
there remains a trace of curvilinear dis- 
tortion, the price that has to be paid for 
an extreme angle of view in connection 
with sharpness and speed. And so on. 

To be familiar with the facts like these 
is all-important when selecting a lens for 
a special purpose (and even an all-round 
lens, for that matter!) in order to get the 
maximum of useful qualities and to avoid 
disappointments. Many a photographer 
who bought a miniature camera with an 
f15 lens and thought he had the finest 
outfit that money can buy found out to 
his sorrow that he couldn’t get a single 
perfectly sharp picture, while on the 
other hand he hardly ever had an oppor- 
tunity to use the full speed of-this highly 
specialized lens. For little more than half 
the price he paid for this outfit he prob- 
ably could have procured exactly what he 
needed—even though the lens were some- 
what slower—for his all-round work. 
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Photos Courtesy ‘‘Life’’ Magazine 
Picture assignments often call for use of more 
than one lens. This shot of the Victory Parade 
on New York's Fifth Avenue was made with wide- 
angle lens. Compare it with the other two below. 


From the same camera position the medium-long 
shot of parade, above, was taken with a standard 
or normal lens (45° angle of view), while closeup 
of color-bearers, below, was made with a telephoto. 
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Series of four pictures, right, shows lenses at work. White circle 
locates same building sign in each for comparison of size. First shot 
in the sequence was made with a 3'/2" wide-angle lens on an 8x10 film. 


Second shot, made with a 6” lens from the same camera position, takes 
in less area on the same size film because of its longer focal length; 
image is larger, therefore distant buildings appear closer to camera. 


lenses that are especially designed for 
only a single purpose. An all-round lens 
offers the best balance between high 
speed and sharpness of definition, wide- 
angle and telephoto-effect, and will give 
the best results in the greatest number of 
instances. In order to do this, it should 
have a focal length about equal to the 
length of the diagonal of the negative it 
has to cover—corresponding to an angle 
of view of between 45 and 55 degrees— 
a relative aperture or speed of from f 3.5 
to {6.3, and should be sharpest when 


LENSES AT WORK 


continued 


Different Types of Lenses 


ALL-ROUND LENSES (normal or standard) 
combined as many desirable features as 
: possible without giving quite the results 
WW) that can be achieved by using different 
Lenses of short focal length produce greatly magnified images of 
small objects. Teeth of a skate are shown here twice normal size; 
photo was made with a 3!/2” lens on 4x5 film at 10” bellows extension. 


stopped down to somewhere between f il 
and f16, while its smallest stop should 
be at least f22. Typical representatives 
of this type are the Zeiss Tessar and the 
Kodak Ektar lenses. 

HIGH-SPEED LENSES are designed to give 
the utmost in speed. Consequently, other 
features have to be sacrificed, and com- 
pared to all-round lenses, they usually 
are less sharp, cannot be stopped down 
quite as far (with resulting limitations of 
depth of field), and are more likely to 
produce flares when used for shots 


Teeth of a sand-shark magnified approximately five times, taken with 
a 2” lens on 4x5 film. 
objects, called “photomacrographs," are eye-catching, easy to make. 


Greatly enlarged pictures of ordinary small 
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Third picture in the sequence, also from the same camera position, 
Further magnification of the 
image has been obtained; note especially objects in the far distance. 


was taken with a 12!/." telephoto lens. 


against a source or sources of light. Their 
apertures range from f 1.5 to f 2.8, which 
makes the fastest of them exactly nine 
times as fast as a lens with a relative 
aperture of {4.5. However, because of 
the limitations mentioned above, high- 
speed lenses cannot be recommended as 
all-round lenses, even if their focal 
lengths should be identical with those of 
standard-lenses. Typical representatives 
are the Zeiss Sonnar f1.5 and the Kodak 
Ektar f 1.9 lenses. 

THE SHARPEST LENSES always have rela- 


Mosquitoes, magnified nearly three times, were photographed on 4x5 
A shorter-than-normal lens on your own camera 
will permit the making of interesting photomacrographs like this. 


film with a 2” lens. 
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tively slow speeds. Actually, it can be 
said (very cheap lenses excepted) that 
the smaller the relative aperture of a 
lens the sharper it will be, and vice versa. 
Consequently, whenever a photographer 
is looking for a really sharp lens, he 
should keep an eye open for the slow, 
old-fashioned and often overlooked lenses 
of the Goerz-Dagor or Zeiss-Protar type, 
which are sharper than almost any of the 
much faster and more flashy-looking 
modern lenses. Other typical representa- 
tives are the Schneider Symmar, Goerz- 


4x5 film. 


Courtesy ‘‘Life’’ Magazine 


Sertes 


with 32” telephoto lens. 


Artar, and Zeiss Apo-Tessar lenses, which 
because of their superb sharpness and 
perfect color-correction are widely used 
for making photoengravings; they are 
commonly designated as “process lenses.” 

WIDE-ANGLE LENSES are designed to 
cover a greater angle of view than all- 
round lenses (from 65 to 140 degrees, as 
compared to 45 to 55 degrees of the nor- 
mal lens). They will be used wherever 
space is too limited to get enough dis- 
tance between camera and object to in- 
clude all of the object with a normal lens, 
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Fourth shot brings sign “closer” by further magnification obtained 
Note in the four shots that perspective is 
identical from the same camera position regardless of the lens used. 


Closeup of a piece of coral enlarged eight times with a 2” lens on 
Focal length of a normal camera lens can be shortened (and 
also lengthened) by means of inexpensive slip-on accessory lenses. 























Courtesy ‘‘Life’’ Magazine 


Feininger's home-built tele-camera with 40” lens, above, set up on its five-legged "tripod" 
for a shot of New York City's skyline twelve miles away. Cross-piece on the front of the 
camera and anchored to the ground with guy wires is a wind-brace to prevent vibrations of 
the lens board. Below, telephoto shot made on 4x5 film with 40” lens and camera setup above 


LENSES AT WORK 


continued 


or when an unusually wide angle of view 
has to be covered for some other reason. 

Compared to all-round lenses, wide-an- 
gle lenses have shorter focal lengths and 
slower speeds (from f 6.8 down to f 22 for 
ultra wide-angles; only a few wide-angles 
for a miniature cameras are faster), and 
the relatively fast wide-angle lenses usu- 
ally show traces of curvilinear distortion 
—the inevitable price that has to be paid 
for the advantageous combination of wide 
angle of view, sharpness of definition, and 
relatively high speed. Typical represen- 
tatives are the Goerz Dagor, the Schnei- 
der Angulon, and the extreme wide-angle 
Goerz Hypergon lenses. 

TELEPHOTO LENSES have longer focal 
lengths than standard lenses, and conse- 
quently give images in larger scale (they 
magnify like telescopes), which is desir- 
able whenever objects are so far away 
from the camera that all-round lenses 
would render them too small to be of any 
use. We have to differentiate between 
“genuine” telephoto lenses and ordinary 
long-focus lenses; as long as they have 
identical focal lengths they would give 
pictures that are identical in every re- 
spect. But while an ordinary lens with a 
focal length of, for example, 32 cm, needs 
a bellows extension of 32 cm when fo- 
cused on infinity, a telephoto lens with 
the same focal length of 32 cm would 
need only a bellows extension of approxi- 
mately 20 cm when focused on infinity. 

This desirable feature is common to all 
“genuine” telephoto lenses, making it 
possible to use lenses of long focal length 
even on cameras with rather limited bel- 
lows extensions, and reducing the danger 
of vibration that is always present when 
camera extensions get excessively long. 
As usual, this advantage of genuine tele- 
photo lenses over ordinary long-focus 
lenses has to be paid for with a disad- 
vantage: Compared to ordinary lenses, 
genuine telephoto lenses have a narrower 
angle of view—from approximately 25 de- 
grees down to 8 or 9 degrees—are, always 
relatively slow (beginning with apertures 
of f 6.3 or smaller) and are usually not 
quite as sharp. Typical representatives 
are the Zeiss Tele-Tessar, Dallmeyer Dal- 
lon and Grandac, and Plaubel Tele-Pe- 
conar lenses. 

CONVERTIBLE LENSES combine from two 
to five different focal lengths within one 
lens unit. The complete lens has all the 
properties of an all-round lens, but its 
front and rear elements can be used in- 
dividually and have longer focal lengths 
(but less speed) than the combination. 
If these elements are of equal focal 
length, the lens is called “symmetrical” 
and offers a choice between two different 
focal lengths. If front and rear elements 
have different focal lengths, the unit is 
called “unsymmetrical” and can have 
either three or five different focal lengths, 
since in certain instances the front ele- 
ment used behind the diaphragm has a 
different focal length from the front ele- 
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U. S. Capitol, Washington, photographed with normal lens from 
relatively close camera position; compare with telephoto shot, right. 


ment used in front of the diaphragm. 
Similarily, the rear element too, can be 
used in two different positions with two 
different focal lengths. 

Compared to all-round lenses, convert- 
ible lenses have less “speed” (they usual- 


Photos Courtesy ‘‘Life’’ Magazine 


ly start with {6.8 or smaller) and some- 
times less critical definition. Typical 
representatives are the Zeiss Protar (two 
models, with two or three different focal 
lengths, respectively; extremely sharp but 
rather slow), and the Meyer Double-Plas- 
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Telephoto shot of Capitol, taken from a greater camera distance, 
shows true and undistorted proportions of the building and its dome. 


mat (five focal lengths, somewhat faster, 
but less sharp, preferred by pictorialists 
for moderate soft-focus effects and por- 
traits). 
SOFT-FOCUS LENSES give images in which 
(Continued on page 120) 


High-speed lenses are used to best advantage where extremely fast 


These two shots taken with a fast lens show, left, diamond horseshoe 
action calls for a fast shutter, or under adverse light conditions. 


at N. Y. Metropolitan Opera; below, a movie house in Times Square. 
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Spring flood leaves pulpwood strewn over the 
countryside. Lumberjacks lay a causeway over jam. 
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Horses start across the jam to work on island, 
but jam freakishly breaks, and horses’ legs sink. 


Lumberjacks rush to the aid of the sinking 
animals, fastening heavy chains to their collars. 


One horse goes under, but the lumbermen haul 
them to safety (below) and find them uninjured. 


~€ 4 AY 


Throwing in is the lumberjacks’ term for the job of tossing the logs by hand from 


the bank into the river. 


Photographer waits his chance to get four logs in air at once. 


By CHARLES G6. WILSON 


VERY photo#rapher worthy of the 

name has a vice which he culti- 

vates assiduously in smug satisfac- 
tion and self-indulgence. 

For some it is fire engine-chasing, and 
the clang of bells and a red glow in the 
sky stir these people into frenzied and 
quite unpredictable action, although be- 
tween fires they are calm, mild-mannered 
citizens. Others are “candid” fiends, 
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sneaking up on friend and stranger alike, 
essaying to capture the salient character- 
istics of the human physiognomy and 
often achieving results surprising to 
themselves and their victims as well. 
Some go in for flowers, others for grand- 
children, and still others. for floorshows 
from ringside tables. 

For this particular photographer, action 
in the northwoods is what flushes his 
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Log drivers hurry along bank to break up a jam which has begun to form. They are carrying picaroons, axe handles tipped with iron beaks, for job. 


Oxen haul heavy logs for lumbermen. At fairs, contests are held, teams pulling 3-ton granite loads. 


Exciting and dangerous, the 
job of the Maine lumbermen 


provides fine action shots 


for the alert photographer 


cheeks and raises the hackles on his neck, 
and no action has this effect more than 
the annual spring logging drives, when 
the lumberjacks of Maine punch the logs 
through white eddies to the mills where 
saws rip them into lumber or presses 
grind them to pulp. 

It is all action from the moment the 
drive starts up in the mountains where 
the river is hardly more than a stream 
and a board dam has to be thrown up to 
make a head of water to start the logs, 
until weeks later when the wood floats 

(Continued on page 165) 
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1 Thunder, new version of an old picture by the author, originally made as a bromoil transfer 
and here converted to paper negative. Steps in the process are shown on the opposite page. 


She Faper Negative 


By 
WILLIAM MORTENSEN 


It seeks the absolute elimination of all 
technical blemishes so that the negative 
will yield a print without flaw, requiring 
no spotting or abrasion. Finally, it seeks 
complete photographic verisimilitude in 
all corrections or additions to, or elimina- 
tions from, the original image. 

Admittedly, it pushes the capacity of 
the process to the extreme to do this. Yet 
it is well worth doing, since the paper 
negative, more than any other process, 
lends itself to the perfect duplication of 
prints. It is, therefore, the best medium 
in which to keep a permanent record of 
prized and otherwise irreplaceable prints. 

Anyone who has lost a particularly ex- 
cellent print involving a variety of con- 
trols, and who has vainly tried to dupli- 
cate it from memory and the original 
negative (in case that hasn’t gotten lost 
also), will appreciate the value of such 
a permanent record. I have tried other 
methods, but have found none to equal 
the paper negative. Re-photographing the 
original print is a very unsatisfactory pro- 
cedure, since it loses many half-tones and 
all the better photographic qualities. Far 
better is the method of making (by way 
of a film diapositive) a full-sized negative 
on film. But even this is inferior to the 
paper negative. In the first place, the ex- 
pense is almost prohibitive. For example, 
a 14x17 positive film (the usual size of my 
prints) costs about $1.50; a piece of Ansco 
Projection Proof of the same size costs 
only 11 cents. Paper negatives are also 
easier to handle and store. Properly 
treated, they are, in my experience, far 
less subject to the various fungi, dry rots, 
and termites that may afflict films when 
kept long in storage. Finally, and most 
important, a negative on paper is far more 
amenable to control than one on film, The 
razor blade produces a genuine half-tone 
on the paper negative, while the needle 
on film yields only a stippled or cross- 
hatched substitute for half-tone. 


Problems of Advanced Control 
Here, briefly summarized, are most of 
the matters entailed in such advanced 


phases of control as we are considering 
this month: 


A TEST OF SKULL 


: 
2. 
3. 


4. 
5. 
6. 
7. Conversion or elimination of shad- 


Refinement of gradation. 

Lifting of shadows. 

Balancing of background illumina- 
tion. 

Refinement and simplification of 
detail. 

Addition of lettering. 

Addition of backgrounds. 


...n advanced melhods of control 





N PREVIOUS articles we have dis- 
] cussed the simpler, more direct and 

rough-and-ready uses of the paper 
negative process. We deal this month 
with some ultimate refinements which 
severely test both the capacity of the 
process and the skill of the worker. 


The Purpose of Advanced Control 

Briefly put, the purpose of the type of 
control to be described this month is the 
preparation of a perfect and flawless pa- 
per negative. It strives, so far as pos- 
sible, to subordinate the texture charac- 
teristic of most paper negative procedure. 





ows and excrescences. 

Concerning the last point, it should be 
noted that conversion is, as a rule, more 
readily and safely accomplished than 
elimination. It is also more fun and more 
stimulating to the imagination. 

Most of the foregoing are phases of con- 
trol that we have already discussed in 
previous articles (November, 1945; Janu- 
ary, 1946). But now we must find meth- 
ods for carrying them out with the utmost 
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2 Straight print from the original nega- 
tive shows blank background, traps and 
fuzzy ends in hair, double highlights 
in the eyes, and numerous other faults. 


5 First print from the paper negative 
in which certain obvious corrections 
have already been made. Compare it with 
straight print above and the following. 


skill and the most careful attention to 
photographic quality. 


Special Equipment and Materials 


Here are the equipment and materials 
required for this type of control. The list 
includes a few items not previously men- 
tioned. 

1. Razor blade. This should be of the 
“Valet” type, broken to a point 
along the “V” as illustrated later 
in the article. 

. Lead pencil, of 4H hardness, kept 
to a needle point on emery paper. 

. A Polychrome 21 (light blue) 
pencil. 

. A cake of “Sunrise” stove polish. 

. Paper stumps of assorted sizes. 

. A sub-illuminated table. This item, 
fully described in the second 
article, should be large enough 
to handle a 16x20 negative. Pref- 
erable means of illumination are 


3 A paper negative of correct quality 
reveals favs all its gradations on 
the surface and will be luminous and 
pearly when viewed by transmitted light. 


Several test prints should be made 
during the course of negative retouch- 
ing. . This shows preliminary blocking in 
of cloud forms plus over-all improvement. 


a couple of small tubular units. 
It should be comfortably placed 
for the long sessions that will be 
required. 
Uses of these materials will be demon- 
strated in the following outline of pro- 
cedure. 


Preparation of Paper Negative 


Let us now, before we consider specific 
cases, outline the control procedure. 

Since, in the -particular problem at 
hand, we want the greatest possible detail 
and photographic quality together with 
the least possible amount of characteristic 
paper texture, we use a film rather than 
a paper diapositive. The making of the 
film diapositive has already been de- 
scribed in the November, 1945, issue of 
PoPpuLAR PHOTOGRAPHY. This diapositive 
should be quite dark and full-bodied, 
even more so than a lantern slide. The 
film diapositive has a particular advan- 


Two types of negative quality to be 
avoided result from overexposure and 
underdevelopment (A), underexposure 
combined with forced development (B). 


A few tests later cloud forms are 
refined, conspicuous spot on back- 
ground is gone, work has been started 
in cleaning up traps, stray ends of hair. 


tage in making a pictorial print in that it 
is possible to frame the picture much more 
accurately and effectively when it is pro- 
jected in the positive form than when it 
is seen with blacks and whites reversed. 
Almost always, in the latter case, it is 
necessary to make numerous readjust- 
ments of composition by means of trim- 
ming. 
I have found the Ansco Projection 
Proof to be the best medium for paper 
negatives. The special parchment-type 
papers provided for paper negative pro- 
cedures are actually the worst possible 
for this use. Owing to their crinkly tex- 
ture, it is impossible with them (even 
under extreme pressure) to secure a per- 
fect all-over contact. Consequently, they 
yield a print with blotchy definition. 
Since this paper negative is to be kept 
as a permanent record, it is important 
that the greatest care be used in develop- 
ing, fixing, and washing. An acid stop 


or 
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A study of this unretouched print made from the original negative Human Relations, another well-known print by Mortensen, was 
will reveal the controls necessary to produce a finished picture. first made as a bromoil and is: now converted to a paper negative. 


bath is advisable. Use fresh hypo only. ment. Ansco Projection Proof processed Sodium sulfite..............150 grains 

Washing must be vigorous and should be _in the following amidol formula should be Amidol.................++++-50 grains 

continued for at least two hours. ne oh ap wabger Fics e000 3a Potassium bromide (10% sol.) .10 drops 

exposed. Ideally, the paper negative Water to make . + +.32 ounces 
For the best printing quality in a paper reveals nearly all its gradations on the 

negative, exposure should be regulated to surface. (Picture 3.) Viewed by trans- Two types of paper negative quality 

permit of the fullest possible develop- mitted light, it is luminous and pearly. must always be avoided. One is the nega- 


Quality in the Paper Negative 





Like a great many other photographs in their original condition, 1 The Corset, which involved extensive alterations, was. made into a 
this particular straight print holds little promise for improvement. fine picture. Compare it closely with the straight print on the left. 

















tive (Picture 4B) which has been underexposed and then 
forced in the development. The print from this will be harsh 
and contrasty and lacking in half-tones. Equally bad, in its 
own way, is the negative (Picture 4A) which has been over- 
exposed and then hastily snatched from the developer. This 
will yield a print with fair detail in the darker areas but with 
starved light areas. Such a paper negative as Picture 4A may 
be salvaged (provided the overexposure is not too extreme) 
if permitted to develop fully. The negative will then be almost 
black on the surface, but will, with prolonged exposure, yield 
a reasonably good print, though not quite up to that obtained 
from Picture 3. 


The Pilet Negative 


Before proceeding to the final phases of control, prepare 
from an original negative an 8x10 paper diapositive (as de- 
scribed in the November Porputak PHorocraPHy). With a BB 
carbon pencil and blade, rough in on it the projected controls 
and alterations. From the altered positive make a paper 
negative. Use this small negative as a guide in working on the 
large one (14x17 or 16x20). Unless you are previously expe- 
rienced in negative retouching, you are bound to have frequent 
qualms of uncertainty as to whether you should lighten or 
darken a given area.. Reference to the pilot negative may save 
you from making a blunder that spoils hours of work. 


Centrol Procedures 


In the procedures described in the two previous articles, 
control has been applied to both diapositive and paper nega- 
tive. In the present case, however, control may be applied to 
paper negative only, and must consequently be executed in 
reverse throughout. For work in the darker passages, accents 
and gradations of the print-to-be, the blade is used. Pencils 
and stumps are used for passages, accents, and gradations in 
the lighter areas. All work on the paper negative must, of 
course, be done by transmitted light. 

The razor blade, broken to a point, is used with the same 
technique as that described in Print Finishing,* except that 
each stroke darkens, instead of lightens, the final print. Work 
delicately with the tip to remove tiny spots and blemishes, 
and etch with repeated strokes to enhance gradation. Larger 
areas may be reduced with the flat of the blade. One differ- 
ence in working on paper negative rather than print may be 
noted: it is not necessary, as with a print, to take particular 
care to avoid shining the paper with the blade, since the shine 
does not appear by transmitted light. 

For fine work in dark areas of the paper negative (light areas 
of the print), the 4H pencil is used, kept always to a needle 
point. Work lightly and delicately with many repeated strokes. 
Don’t bear down on the pencil in the effort to get a darker 
mark, since the point will yield but a given stint of pigment, 
and the increased pressure will only bruise the paper. If 
greater opacity is desired, turn the paper over and work on the 
back as well. 

For broader passages and larger areas, use the “Sunrise” 
stove polish, blending it with a paper stump. The polish is 
better than the previously mentioned BB carbon pencil when 
completely photographic tones are needed, since the latter is 
inclined to give rather granular results. 

The pale blue Polychrome 21 pencil is useful for making 
notations or guide lines on the paper negative that will not be 
apparent on the final print. If lightly drawn, the blue lines 
do not register at all. This fact is useful in adding lettered 
titles, as herein later described in connection with Human 
Relations (Picture 9). 

As advised concerning the Abrasion-Tone Process, work 
gradually over the whole paper negative, rather than com- 
pletely refining a single small area. In order to check the 
progress of the work, it is necessary to make frequent test 
prints. For checking on an individual correction, a small local 
print may be made, but numerous large prints should be made 
to check on the work as a whole. An abbreviated series of these 
intermediate check prints is shown in Pictures 5, 6, and 7; 
examine each one of them closely. (Continued on page 108) 


* Mortensen: Print Finishing, Camera Craft Publishing Co. 
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This original leaves much to be desired pictorially, but 
the paper negative process, properly used, will save it. 


Oaxaca, print from the retouched paper negative, involved 
a number of structural changes as well as scenic additions. 





SIX PRINTS from BOSTON 


Progressive schedules crowded with events at the 


Back Bay clubhouse add to the impressive record of the 
Boston Camera Club’s sixty-five year history 


By WHIT HILLYER 


AMERICAN 
CAMERA CLUBS: 


NUMBER | 


ITH a Back Bay clubhouse and a 

W record of 65 years of distin- 

guished activity to its credit, the 
Boston Camera Club might well be ex- 
pected to peer over its pince-nez, cough 
politely, and bury itself in Marquandish 
memories. 

Nothing could be further from the real 
state of affairs. Despite the fact that it 
is the country’s second oldest camera club 
(The Photographic Society of Phila- 
delphia got going in 1862), and that five 
of its present members joined the group 
in 1908, the Boston aggregation is one of 
the most progressive you'll find. Among 
its 211 active members today are several 
who are famous internationally for their 
photographic prowess, not to mention 


their willingness and ability to impart 
Tranquil rural scene is titled “Port-a-Pique"” by photographer Frank R. Fraprie, a their et te — vanes soeint em 


noted salon exhibitor and a member of the executive board of the Boston Camera Club. and photographic literature alike have 


Heart-warming picture, “Another Dog,” was taken by Franklin.!. Jordan, one of the profited from the creative attention of 

" toy ‘ such Bostonians as Franklin I. Jordan, 

lecturers for the club's 8-lesson School of Photography conducted throughout the year. Adie Samed tak te ea 
Frank R. Fraprie, to name only a few. 

The very size of the club indicates a 
broad appeal. At a meeting you'll en- 
counter professionals, press photograph- 
ers, pictorialists, miniature adherents, 
color specialists, and just plain amateurs. 
And these folks all band together to reach 
one objective: raising the standard of 
photographic achievement for the club as 
a whole. 

In addition to the more than 200 regular 
members, the club roster includes as 
associate members some 75 interested 
out-of-towners who are scattered across 
the nation. A special print competition 
is held annually for these mail-order ad- 
herents, among whom are John Vondell, 
Charles Phelps, Jr., Hans Kaden, John 
Hogan, Rowena Fruth, Eleanor Parke 
Custis, and John Doscher. 

The Back Bay clubhouse was a fortu- 
nate acquisition and is suited admirably 
to its purpose. It is a three-story structure 
housing the following facilities: a large 
exhibition gallery on the first floor and a 

(Continued on page 154) 
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Good modeling is effected in a high-key portrait by H. B. Hills. Diagonal composition strengthens Harold Elliot's Italian scene. | 


Arthur Hammond uses simplicity of line for excellent composition. Vermont farm is photographed by Barbara Standish, 1945 secretary. 
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EDWARD 
WESTON 


in retrospect 


By BEAUMONT NEWHALL 


Curator of Photography, The Museum of Modern Art, New York 


HAVE been asked by Porutar Puorocrapny to review the 

Edward Weston exhibition which The Museum of Modern 

Art is holding from February 12 to March 31. As I write, 
it is the middle of December. The show exists in five bundles 
of mounted prints in a cabinet in my office at the Museum, 
and in the manuscript which my wife, Nancy, has written for 
publication by the Museum. To review the exhibition before 
it is installed would be artificial. And the Weston exhibition 
has been for so long a cherished project that a truly critical 
review is out of the question. We who have organized the 
show are not the ones to judge it. The test will come when 
the photographs are on the Museum walls and the public has 
seen it in New York and in the other cities throughout the 
land where it will be shown later. 

But I can preview the exhibition. I can tell the story of 
how it came about and, from our association with Edward 
Weston, I can perhaps give some feeling of his way of working 
and his approach to photography. 

When the Museum, after the success of its first large photo- 
graphic exhibition in 1937, thought of establishing a permanent 
Department of Photography, it was definitely planned to have 
a series of large one-man exhibitions. In the summer of 1940 


San Pedro y San Pable, 1924. in Mexico from 1923 to 1926, Wes- 
ton felt his photographic attainment was approaching maturity. 
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Nude on Sand, 1936. Best known of Weston's pictures, this study 


Nancy and I went to California on a busman’s holiday. Ansel 
Adams took us to Carmel to meet Weston. We planned to stay 
a few days, but our visit lasted two weeks. We looked at 
hundreds of Weston prints—many more than we had been able 
to see in the East. We went photographing together. Edward’s 
hospitality was extended to include the use of his darkroom. 


of scene holds 


Rubber Dummies, MGM, 1938. Abstract rm 4 ~ S 
imse rreaiist. 


eye. Weston is glad he rejected idea of calling 
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was cropped slightly top and bottom for reproduction here. Weston never crops, believing in “seeing” the final picture before making the exposure. 


We not only observed him at work, but worked with him, stepped into my place at the Museum. But it was no time to 
putting to practice the theories we learned. As we grew to hold such an important exhibition. Everything was unsettled. 
know Weston and his work we longed to share this experience So the show was postponed. In 1944 Nancy went to Carmel 
with others, and an exhibition at the Museum seemed ‘im- again. The tremendous task of going through thousands of 
perative. prints began in earnest. So 1946 was set as the tentative date. 

In 1942 plans were all.set when I joined the Air Corps. Nancy On my return from Europe last spring we went again to 


William Edmonson, Sculptor, Nashville, 1941. Weston chooses a From Nesbit Ranch, Monterey Coast, 1945. This shot illustrates 
natural setting to lend interpretation to this full-length portrait. full extent of Weston's originality and versatility in photography. 





EDWARD WESTON 


continued 


Carmel on leave. More selection, more 
discussion. The exhibition was now tak- 
ing definite form. Three hundred or so 
prints, ranging from 1902 down to the 
present, were chosen. 

Nancy spent long hours listening to Ed- 
ward tell his life story, gathering mate- 
rial for the book. Bulging scrapbooks 
crammed with reviews and catalogs docu- 
menting seventy-one of the many one- 
man exhibitions Weston has already had 
were brought out. And every afternoon 
at four o’clock Edward ground and 
brewed coffee, and we sat around the fire 
and talked. 

It would have been ideal if we could 
have completed the selection and the re- 
search at Carmel. But I was a soldier 
then, and duty called. Edward further 
refined the selection, made new prints to 
replace those which did not come up to 
his high standards. The scrapbooks were 
sent on to New York. 

In October the exhibition prints arrived 
at the Museum—more than we could use 
—all neatly arranged in bundles marked 
with the year of production. We sorted 
them out and began to plan the exact se- 
quence in which they would be arranged 
on the walls. 

The first two prints are Weston’s earli- 
est, made with the Bullseye camera his 
father gave him in 1902. Then came a few 
soft focus pastoral scenes and portraits, 
work of a sort which is seldom associated 


Charis Wilson Weston, 1941. Unconventional in portraiture, Weston does 
not believe in retouching. Picture of his wife is more dramatic for its simplicity. 


WY Boag 
} [fe ~~ \ y f } 
Aas. * y, 4 x —. < di/ 
San Siz 
. Jj 


“av 


—— 


ae 


Mercado, Oaxaca, 1926. Weston's work shows a deep feel- 
ing for textures. This shot was made during his Mexican trip. 


Shells, 1927. Becoming intent on the beauty of textures, 
Weston found the lines of shells made most striking closeups. 





ciated 


with Weston. For fifteen years he won 
prizes and honors in the pictorial world; 
in 1917 he was elected to the London 
Salon. He later repudiated this work and 
destroyed most of it. Should the few re- 
maining examples of this period be in- 
cluded? His friends argued against it. 

“Ansel Adams does not agree with me,” 
Weston said, “in hanging old ‘historical 
work.’ (Only the Best you’ve ever done, 
only examples of the photography you be- 
lieve in should be shown). Well then I 
say why a retrospective at all? I think a 
presentation of one’s growth is of interest 
and importance—even early corn.” 

We agreed. We felt that Weston’s ma- 
ture work could be explained and made 
more significant by showing the past. The 
commercial work which he did for a live- 
lihood we couldn’t show because we 
couldn’t find any of it. But Nancy has 
told about it in the essay. 

“With a postcard camera he went from 
house to house, doing babies, pets, family 
groups, funerals, anything and every- 
thing... he attended a ‘college of 
photography,’ learning a solid darkroom 
technique and what not to do when pos- 
ing a sitter. For a year or so he held 
various jobs with commercial portraitists, 
becoming a first-class printer and learn- 
ing to make exact duplicates even from 
the badly exposed and poorly lighted 
negatives of his bosses. In 1911 he built 
and opened his own studio. With an 
11x14 studio camera, with a Verito lens 
and a reducing back, a headscreen and a 
reflector, he awaited customers. The first 
week brought him exactly one dollar—for 
a dozen postcards, But the clients who 
drifted in were pleased with the sitting 
and the results. Keeping his camera 
activities to an inconspicuous minimum 


Drift Log, Crescent Beach, 1937. With Guggenheim Fellowships, Weston spent two 
years photographing the West. His work shows an intense interest in textures of wood. 


Cabbage Sprout, 1931. Finding beauty in.a vegetable bin, Wes- 


ton believes one is limited only by how many pictures he sees. 


tographer can show mass production of originality by “seeing.” 
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EDWARD WESTON 


continued 


and talking with his sitters, he was often 
able to make several exposures before 
they were aware of it. He still posed by 
suggestion and had a tendency toward 
chiffon scarves. When even these failed, 
he banished awkward shoulder lines, 
large busts, and other things he did not 
know how to manage, by vignetting. And 
he retouched so deftly and with such re- 
gard for actual modeling that his patrons, 
unconscious of any change, were con- 
vinced they really looked that well.” 

The Weston so many of us admire is 
first seen in experimental work of the 
early 1920’s—in “R.S.—A Portrait” (1922) 
where just the hair and eyes of a girl 
form the bottom of a composition of 
diagonals and triangles—in a nude study 
showing the circle of a breast and the 
diagonal of an arm. But we felt that in 
his Mexican work he had emerged. He 
went to Mexico in 1923 and, except for a 
six months trip to the States, stayed 
there for three years. It was a period of 
intense self criticism and self analysis. 
He tells about it in his daybook (pub- 
lished in the magazine Creative Art for 
August, 1928): “I am only now approach- 
ing an attainment in photography that in 
my ego of several years ago I thought I 
had reached long ago. It will be neces- 
sary to destroy, unlearn, and rebuild.” 

He had several exhibitions in Mexico 
and we translated some of the newspaper 
reviews in the scrapbook. “Weston, the 
emperor of photography, although born in 
North America, has a Latin soul” wrote 
one Guadalajara reporter. The sincerest 
praise came from painters, from Siqueiros, 
Orozco, Diego Rivera, the leaders of the 
Mexican Renaissance. 

Rivera wrote in Mexican Folkways: 
“Few are the modern plastic expressions 
that have given me purer and more in- 
tense joy than the masterpieces that are 
frequently produced in the work of Ed- 
ward Weston, and I confess that I prefer 
the productions of this great artist to the 
majority of contemporary, significant 
paintings.” 

Many of the prints chosen from the 
Mexican series are original palladiotypes. 
Some are recent glossy chloride prints. 
All of them are 8x10 inches. The bulk of 
the negatives were made with an 8x10- 
inch view camera, the type of camera 
which has remained to this day his pref- 
erence. A few portraits were made with 
a Graflex. From the 34%4x4%4-inch nega- 
tives enlarged duplicate negatives were 
made for printing. The subjects are land- 
scapes, architecture (Mayan pyramids 
and naively painted native bars or pul- 
querias), sculpture, markets, and giant 
maguey plants. He traveled to little- 
known parts of Mexico with his son Brett 
and Tina Modotti, making illustrations of 
sculpture and native arts and crafts for 
Anita Brenner’s Idols Behind Altars. 

The next group of photographs is of a 
quite different character. They are ex- 
treme closeups, made after his return to 
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Portrait of My Father, 1917. His early work shows Weston's immaturity. At this 
time, he had his own portrait studio, deftly retouching and vignetting his pictures. 


California in 1926. He found beauty in 
the vegetable bin—in the fantastic con- 
volutions of peppers, in the delicate and 
complicated internal structure laid bare 
by halving an artichoke or a cabbage. 
Among the most striking closeups of this 
period are shells. With superb crafts- 
manship he recorded the luminosity of 
their nacreous surface; by isolating them 
against black backgrounds he emphasized 
their form and structure. In the rich, 


varied and often exotic landscape of Point 
Lobos, on the Monterey Coast just South 
of Carmel where he moved in 1929, he 
found an infinite number of motifs which 
he treated in the same manner as the 
vegetable and shell still lifes. Closeups of 
eroded rocks, the weathered silvery gray 
trunks of Monterey cypress, seaweed, and 
kelp upon the beach, the feathers of a 
fallen pelican’s wing are some of the sub- 
(Continued on page 142) 


Ansel’s Darkroom, Yosemite, 1938. Unusual sense of balance, composition shows 
in all of Weston's diversified pictures. Ansel Adams is one of his closest friends. 





Five overhead spots, movable lights are 
ready as Ernest Bachrach sets up studio. 


“Let's try a blue velvet couch instead.” This is the photograph Bachrach made during cover shooting. 
Photographer used all 3200° Kelvin lamps. 


shooting THE COVER — 


PHOTOGRAPHY 


Theda and Emerson Hall, photographing 
RKO’s Ernest Bachrach (plus spotlights 
and June Duprez), discover a favorite 
picture and wise advice for amateurs 


Miss Duprez watches as Bachrach shows 
pose. Colors were planned in advance. 


‘7 F YOU would grow as a photographer, learn all you 
possibly can about any of the kindred arts. Cram as 
much as possible. Everything you can read or try will 

help, whether it is painting, sculpturing, or ceramics. They 

all are related to photography. This is very important.” 

Like all capsule wisdom, these words of Ernest A. Bachrach 
need re-reading and thinking over. They were given, seri- 
ously and intensely, during the shooting of Poputar Puoroc- 
RAPHY’S cover. This time, for a change after 18 years of still 
work for RKO, Bachrach was one of the models (see pictures 
at left). But at the same time, he was taking a picture of 
June Duprez, upper right. 

These are the qualities in Bachrach’s own work: simplicity, 
shining technical perfection (so good that it is not even no- 
ticeable) , a willingness to work on details (like a fan to blow 
hair or clothing), a sense of drama, and a visual imagina- 

This is birds-eye view. Cover was shot tion. For a test of your own ability to pick out these quali- 
on 5x7 camera, '/2 second at f 11 stop. ties, study the pictures by Bachrach on the following pages. 
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Bachrach's favorite picture was made at home, of his daughter, 
Joan Rae. He waited six months for angle of sun. Note reflector. 


To create a mood of intense absorption in music, RKO's famous 
still photographer used natural light effect and simple props. 


te 


Submerging shadow area to almost complete black, Bachrach made 
luminous light quality of Betty Jane Greer's face stand alone. 


Letting himself go on an imaginative idea (theme: fashion), Bach- 
rach used nine pictures, double-printing, and a paste-up montage. 





* 











A classical theme, a pose and a statue-prop, in lowkey lighting, were used here to dramatize the temininity of Miss Myrna Dell. 
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Popular Pholography presents 


1 model 


PHOTO-HOBBY ROOM 


Work-notes for a photographic family on a darkroom 


with fun-room adjoining—for projecting color and movies, 


for print display, for reading, for guests—By John R. Whiting 


photographer so that a laboratory workroom and a 
photographic recreation room for the whole family 
are made out of attic space in a small house. 

ESSENTIAL REQUIREMENTS: Darkroom with running 
water, proper arrangement of sink, counters, work-tables, 
and lights. Recreation room with display space for pictures, 
suitable for projecting color pictures and movies. Book- 
shelves. Work tables. Seating space. Provision in both 
rooms for proper darkening and light controls. Secondary 
use as guest-room. Insulation for proper temperature control. 

SPACE PROBLEM: A long unfinished attic, 39 feet long 
and with a usable width of 17 feet. One window at each 
end, stairway and chimney in center. 

THE COLLABORATORS: P. D. Close, technical secre- 
tary of the Insulation Board Institute; William Hennessy, 
architectural editor of American Home and his associates; 
technical advisors of leading photographic manufacturers; 
the staff of PopuLar PHOTOGRAPHY. 

THE SOLUTION: A model pair of rooms, purposely 
planned to present a variety of features suitable to adapta- 


A photograph Plan a two-room hobby layout for a 


tion by any home-owner whose hobby is photography. Un-. 


doubtedly no one faniily would try to duplicate the layout 
(for one thing the space problem would be different for 
each house), but the planning of both darkroom and hobby 
room allow for the fact that other hobbyists may want to 
emphasize certain features. 


THE FEATURES: As both the plan and the photographs 
show, there are several two-purpose units, and furnishings 
may be rearranged. Insulating board walls, simple car- 
pentry for such items as bookcases and picture displays, 
and repainted old furniture were used throughout. The 
model photo-hobby rooms have been used for several 
months (from August to January) so that a full range of 
living and working problems have been examined. Minor 
modifications in sét-up have been made to suit specific uses 
of the rooms (for example, the writing of these work-notes 
is being done on the large folding table in the hobby room, 
but it has been moved to the center of the floor). 

THE RECREATION ROOM: Following are the uses of 
the larger room (purposely planned in an inclusive manner 
so that other hobbyists might select the uses suited to their 
households) : 

Display space for photographs 

Projection room for movies and also for still color pictures 

A small library of photographic books and magazines 

Guest room 

Study 

Sewing room 

Party room for children’s parties 

Hobby room for water-coloring member of the family 

Studio for occasional picture shooting 

In designing both the layout and the decoration of this 
photo-hobby room, consideration (Continued on page 53) 





POPULAR PHOTOGRAPHY'S 
model photographic recreation 
room includes movable book- 
cases, cabinets for both print 
and projector storage next to 
the studio couch, and display 
Space for prints. Folding 
chairs add to seating space 
for parties, movie projecting. 

















Here is attic before work was begun. 
Basement darkrooms tend to be damp and 
dusty, but have more even temperatures. 


was given to making an effective view of 
the room for a person coming up the 
stairs: therefore, a slanted display panel 
for photographs was set in an alcove at 
the top of the stairs and an open wood 
construction, holding a bulletin board, al- 
lows a visitor to see the whole room. The 
slanting ceiling which is sometimes a 
drawback in attic construction was pur- 
posely dramatized with the striped paint 
to give an awning effect. 

The ceiling light in the center of the 
room and the one at the head of the stairs 
were planned to make use of Kodaflectors 
or similar reflectors, thus giving a pho- 
tographic motif. Of the four other lights 
in the room, two are conventional table 
lamps, at each end of a studio couch, and 
two are flood reflectors on adjustable 
stands, planned to be used with 150-watt 
bulbs for indirect illumination and with 
flood lamps for picture taking. Light out- 
lets on the baseboard were located so that 
projectors and all lights could be plugged 
in conveniently. 

The window drapes are of heavy mate- 
rial, and sliding tracks allow for closing 
off light during day-time projection 
(there is a large trapdoor over the stairs 
and a sliding door connecting with the 
darkroom). 

Furnishings include two studio couches, 
one directly under the bulletin board and 
facing the location of the movie screen, 
the other against a sidewall, so that per- 
sons sitting on it are at only a slight angle 
to the screen. Four folding canvas chairs 
(often used out of doors in summer) 
make supplementary seats in this room. 
There is also a re-painted coffee table for 
times when the room is used for conven- 
tional entertaining. 

The bookcases across the windowed end 
of the room are designed to take books 
of a maximum height of 15 inches, so that 
large picture books, photographic annu- 
als, and even magazines may be accom- 
modated. These cabinets, in three sec- 
tions, include two drop-leafs of different 
sizes, so that a correct work-table area 
for use of a sewing machine, cutting ma- 
terial, etc., is provided. When not in use 
the smaller leaf is usually kept down to 
cover the shelf area for storage of games, 
material to be worked on, and the usual 
miscellany that any house seems to ac- 
quire no matter how many habits of or- 


L-shaped counter-height cabinet forms a 
working corner in darkroom. Insulating 
board keeps temperatures even year round. 


derliness are practiced. The two book- 
ends holding books larger than the maxi- 
mum are made from ordinary ridged 
building bricks. 

At each end of the studio couches are 
table-height end cabinets, planned so that 
the one which is against a wall opens on 
the end and is used to store large prints, 
water-colors, drawing materials, etc. The 


Construction is finished. Insulating 
board covers large areas quickly, is easy 
io put in place and paint, quiets noise. 


others are planned with shelves so that 
projectors, Kodachrome slide boxes, extra 
bulbs, stationery, and other things may be 
kept handy in them. The lamps on top 
of the studio ends were old ones, given a 
new base sawed from a two-by-four and 
painted with some of the red paint left- 
over from the ceiling decoration. 
(Continued on page 160) 


Photographs by Arthur Haug and the author 


Studio couch and table-height end cabinets are placed under bulletin board which is used 
to study trial prints. Cabinets provide storage space. Guest pictures are by Edward Burks. 
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AVicToRY 
BOND 


Reserved Seats by Thomas F. Parker, Hamiltes, Ontario. The First Star 
Award goes to a picture that combines technical quality with a good 
human interest theme. A number of objects in the scene are arranged 
in pleasing composition without detracting from the center of interest. 


Rolleiflex, f 3.8 Zeiss Tessar lens, Eastman Super-XX, f 8, 1/100 sec. 


FORECAMI 
TOMORROW 


ATEST news item about the “Fore- 

cast” concerns C. B. Paul’s First 
Star shot in the January issue. A New 
York advertising agency noticed it, and 
now they’re considering the print for use 
in one client’s 1946 campaign. 

Of special interest this time is the por- 
trait in the lower left corner. Anyone 
who can handle flash lighting so effec- 
tively certainly deserves a hand. The 
corporal studied at the Art Center School 
in Los Angeles before his Army days, 
and he may be getting more attention, if 
he keeps up that sort of work. 

And you people who are on the look- 
out for new photographers, or something 
special in the way of a picture, keep 
watching “Forecast for Tomorrow.” It’s 
an all-round selection of the best in 
amateur photography, and a good chance 
for you to find just what you want.—fm 


All photographs submitted for this department 
should be accompanied by technical data, and 
the sender’s name and address must appear on 
the back of each print. Rejects are returned 
only if sufficient postage is enclosed. 


The Fisherman by Cpl. Robert Comport. This Army photogra- Statuette by William S. Stone, Hingham, Mass. A 17-year- 
pher puts his free time on Okinawa to good use. For a flash old photographer tried out an idea and got some interesting 
portrait, the picture has excellent lighting and fine detail. results by placing his light under the glass horse. R. B. Graflex 
Speed Graphic 4 x 5, Eastman Ortho-X, triple extension flash. 2\/gx3'/4, Eastman Super-XX, f 6.3, 1/10 sec., No. | floodlamp. 











"Vv" Navy Style by Miss Teddy Lee Compton, New 
York City. Fascinating contrast to the city lights is 
made by the boat searchlights for a Navy Day cele- 
bration. Speed Graphic 4x5, Super-XX, #8, 2 min. 


Goin’ Home by Sgt. George Young, Petaluma, Calif. 
Picturing GI shoes in the garbage can is a clever 
way to symbolize the happy returning veterans. 
Perfex 44, Du Pont Superior 3, fil, 1/100 sec. 


Chinese Music Maker by Albert E. Lee, Los Ange- 
les, Calif. Technical excellence of this picture plus 
good subject matter makes a nice scene. Rolleicord, 
Zeiss Triotar lens, Eastman Plus-X, #11, 1/50 sec. 








Jean by Capt. L. V. Keck, Ill. Making a portrait in sunlight 
without getting awkward pose or unwanted shadow is difficult, 
but here is a well lighted picture with a natural pose. Back 
ground is attractively simple, and the unusual camera angle is 


good. Speed Graphic 4x5, Eastman Ortho-X, #11, 1/150 sec. 
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Winter Shadows by Edward J. LeFebvre, Pittsfield, Mass. In this shot of the 
snow covered stream, the sunny effect of the bright day has been caught 
without losing any quality or detail in shadow areas. Kodak Vigilant 2'/4x3'/4, 
4.5 Anastigmat lens, Eastman Verichrome film; exposure f 16, 1/50 sec. 


55 





A SKID-PROOF LOADING BENCH 




















Photographers who load sheet film hold- 
ers in their darkroom will find good use 
for a skid-proof surface on one of their 
loading tables. It will, for instance, pre- 
vent the holders from sliding while load- 
ing or unloading film (see illustration). 
The device is very simple to make too. 
Simply slit any flashbulb carton down the 
middle, trim off the edges, and affix it to 
the work table with tacks. It can be re- 
placed easily when it becomes soiled. 
—Art Kelly, Albany, N. Y. 


ALBUMS FOR LARGE PRINTS 


Ordinary 3-ring stiff-backed notebooks 
make very satisfactory albums for 8x10 
prints (see cut). Doubleweight prints 
should be mounted back-to-back; single- 
weight prints can be mounted on light 
mounting board, using both sides of the 
board. Dry mounting tissue is best for 
the job. Necessary ring holes can be made 
with a paper punch. Since the prints are 
back-to-back, they use much less space, 
and are rigid enough to be displayed eas- 
ily—George T. Lundeen, Madison, Wisc. 


ANGLE SHOTS WITH A REFLEX 


Reflex camera owners get so used to hold- 
ing the camera at waist level that they 
may overlook other positions advanta- 
geous to angle shots. For example, to 
shoot over the heads of crowds, hold the 
camera upside down over your head and 
look up into the groundglass (see illus- 
tration). To shoot down from a roof or 
window, extend camera out and over the 
edge of the roof with the lens pointing 
down. Compose by looking straight into 
the groundglass.—Bob Hurst, Chicago, IIl. 


USES FOR FLASHER BUTTON 


You can include yourself in indoor flash 
shots by using a flasher button—the kind 
used for flashing light bulbs off and on. 
Plug reflector into 110-volt line, plug 
flasher button in socket (see photo), 
screw flashbulb in on top of it. Turn off 
room lights, open shutter to “time,” turn 
on reflector switch, take your place in the 
group. Flasher will fire bulb in about 20 
seconds. (Bayonet base bulbs should not 
be fired on 110-volts.)—William Swallow, 
Brooklyn, N. Y. 


LIGHT YOUR PRINT TRIMMER 


To make print trimming faster, easier, and 
more accurate, I placed three small bulbs 
(742 watts each) in sockets underneath 
the cutting board, and then reflected the 
light to the underside of the paper to be 
trimmed (see illustration). I used photo- 
graphic paper (that had been fixed) as a 
reflecting surface, but a shiny metal sur- 
face would do at least as good a job. A 
fluorescent light tube also would give 
excellent light for the purpose.—Cpl. 
Stanton.Oates, El Paso, Tex. 





INEXPENSIVE TILT-TOP 
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Two angle brackets (bought from a hard- 
ware store) will make a _ surprisingly 
sturdy tilt-top for light cameras. En- 
large one hole in one of the brackets 
with a 7/32-inch drill and tap it with a 
14-20 tap. This fits the tripod bolt. En- 
large one hole of the other bracket with 
a 14-inch drill to take a short tripod bolt 
for holding the camera. The two brack- 
ets are held together (see illustration) 
with a short bolt, a lock washer, and a 
wing nut. The lock washer permits the 
brackets to be held tightly at any angle 
—with just a slight turn of the wing nut. 
—George Carlson, Chicago, III. 


PHOTOFLOOD DIFFUSER 





A diffuser that is simple but efficient can 


be made from a round piece of tin, such 
as the top of a No. 21% size can, a piece of 
stiff wire, and a spring clothespin. Slide 
the tin into a tight loop at one end of the 
wire, then insert the other end into the 
metal hole of the clothespin’s spring. At- 
tach the clothespin to the outer edge of 
your reflector, as shown in the illust: A- 
tion above. The diffuser, of course, w!! 
keep your reflector from throwing a hot 
spot of light onto the center of your set- 
ting —Herman Klein, Pittsburgh, Pa. 


PopuLar PHOTOGRAPHY pays a minimu” 

: "T's 

of $5.00 for each illustrated Photo-1') 
accepted; $3.00 if not illustrated. 
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Convalescent soldiers at Walter Reed Hospital receive instruc- 
tion in principles of lighting from Photographer Duncan Brooks. 





Double-amputee, with a minimum of help, makes a portrait in 
ward. Other two men also lost both legs and are using new ones. 


A Hospital Hobby that heal 








Lois Hazell, who created and put into effect the Photographic Workshop, discusses 
me of the donated cameras with the soldiers. Prints on exhibition are by the author. 


By BARBARA GREEN, 
ARPS 


hd “HERE WERE boys slumped in 

chairs with their crutches beside 

them, without even the small 
amount of pep needed to whistle at a 
pretty nurse.” This was Lois Sprigg Ha- 
zell’s reaction when, just after it opened, 
she walked through the Convalescent 
Section of the Walter Reed General Hos- 
pital in Washington, D. C. This was be- 
fore photography and the rest of the re- 
conditioning program entered their lives. 
And now they whistle—well, while they 
work, of course! 

The army took over a girl’s school at 
Forest Glen, a suburb five miles from the 
hospital, for its Convalescent Section. 
Here the boys learn to walk again and 
use the hands God didn’t give them. The 
occupational therapists at the hospital, 
also realizing the convalescent’s need of 
a hobby, soon expanded their work and 
got Red Cross arts and skills classes un- 
der way. All Red Cross volunteers are 
under the supervision of the occupational 
therapy department, so Lois Hazell joined 
them, because she had, as the Quakers 
say, “a very strong convincement.” 

What was her convincement? That pho- 
tography was the finest hobby wounded 
men could have and that she wanted to 
bring it to the men at Walter Reed. As 
a photographer, she had authority. A 
nationally-known exhibitor before the 
war, she had experimented with many 
phases of photography—from landscapes 
to social service documentaries and Ko- 
dachrome portraits made with flash. As 
a Red Cross volunteer, she had authority. 
During the first World War she became 
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Drop-front desk was turned into retouching table in furniture 
repair shop. Mrs. Frank Wildung demonstrates retouching stroke. 





Hospital WODDY concn 


one of Walter Reed’s earliest occupational 
therapists. As she says, she now knows the 
curative value of photography—in that a 
man can forget himself and help some- 
one else. As soon as he learns something 
he can pass it on to others. 

The hospital and the Red Cross agreed 
with this, but believed a photographic 
project would be much too expensive to 
be handled on the arts and skills budget. 
Nothing daunted, Lois Hazell (who is ex- 
tremely deaf when it comes to the word 
“No”) insisted it could be run on a pho- 
tographic shoestring. Finally the recon- 
ditioning service gave her the necessary 
permission and benediction—with a pota- 
to cellar thrown in! 

That huge potato cellar was the most 
wonderful gift she’d ever had, Lois pro- 
claimed enthusiastically. Only it gave her 





Camera Cart, designed to roll into wards where bedridden 
men are given instruction, is used by amputee for developing. 


big ideas. She now had 35x65 feet of 
dingy and uninviting cellar, with one side 
above ground. The possibilities were 
boundless. After designing and reconvert- 
ing a private four-story house into apart- 
ments a few years ago, planning a photo- 
graphic school became a cinch. Oh yes, it 
had already grown from a darkroom to a 
school overnight. 

Starting at once to interest and “stir 
up” people, Lois Hazell enlisted the help 
of one of the patients, Sgt. William Law- 
rence, to draw blueprints for her. He had 
had considerable photographic training 
and experience and was invaluable in 
planning how every room she’d sketched 
would fit in best. 

Now that she knew they had a school, 
they had to have teachers. Not just any 
teachers, either. Never hesitating to ask 


Washington Photographer Leo Hessler instructs a student in 
enlarging. Lieutenant manipulates lens with an artificial hand. 


anyone for anything, Lois immediately 
contacted Washington’s leading photogra- 
phers. “Photography is such a generous 
hobby,” Lois has always declared, “and 
the professionals are as helpful as the 
amateurs.” She was right, again. One 
and all, busy as they were, seven men 
agreed to teach once or twice a week. 

There’s Walter Van Durand to take the 
boys on “field trips” around the Glen. 
Duncan Brooks and Sidney Bayne (two 
noted portrait photographers) take turns 
in the studio or with enlarging or contact 
printing. Leo Hessler, photographer of 
Washington notables, signed up for what 
has since become one of the most popular 
classes in portraiture. 

Frank Wildung, for many years with 
The National Geographic laboratories, got 
his Fellowship in the Royal Photographic 
Society for pioneering in aerial photog- 
raphy. Now photographic consultant to 
the Naval Ordnance, he and his wife de- 
vote at least one night a week to dark- 
room work with the more advanced stu- 


One person can make contact prints while another develops 
film. Light-tight curtains, when not pulled back, form darkroom. 
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-while Wildung remains chief trou- 
hooter on technical problems for the 
y classes, as well. Frederick Schutz, a 
iding commercial photographer, shows 
idvanced group how to handle still 
ife, work with multiple flash, and how to 
light for advertising shots. 

And last, but never the least, is Will 
Towles, dean of portrait photographers, 
about whom a book could be written and 
who has written a book himself on por- 
trait lighting. Towles became the proud 
possessor some years ago of all the Ma- 
ew Brady equipment, including the 
air always used in photographing Abra- 
1m Lincoln and the 12-inch long, 20-inch 

| length lens, with which 11x14 nega- 
ves can be made. Tenderly wrapped in 
cloths, the lens goes twice a week to For- 
est Glen, to cover boys from yet another 
war—photographically far removed from 

first. Many of the fine portraits made 
with Towles’ guidance, as well as the gen- 
pictures of boys who are painting or 
leling, could hang in our national sa- 
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Inside darkroom there are trays, printer, and timer, with 
elight, white light, and towel above. Switches are at left. 


One prize possession of the Workshop is the Pako print washer. 
Frank Wildung, a volunteer instructor, gives helpful suggestions. 








lons. But those who plan to open their 
own studios later (and there are a few 
in every group) realize that in Will 
Towles’ freely offered lifetime of photo- 
graphic experience they have something 
money cannot buy. 

Now that they had a school and teach- 
ers, they had to have some equipment. 
Not just any equipment, either. Of course, 
they needed plenty of things for the boys 
when they were learning. But Lois 
wanted good professional equipment, too, 
for those who would decide to make pho- 
tography a vocation, even if she had to 
beg, borrow, and all but steal, to get it. 
(Incidentally, her husband, Colonel Jo- 
seph W. Hazell, says he hasn’t found half 
his “mislaid” darkroom gadgets, yet!) 

Finally the Red Cross sent her to see an 
anonymous somebody who could and did 
wave a magic wand. “Send two Red 
Cross trucks to this warehouse next Fri- 
day,” he said, “and take whatever you 
want.” Lois’ head swam then, and on 
Friday she stood peering into the dark 


Amputee at print dryer demonstrates how easily he can pick up 
print with his artificial hand. 


Sidney Bayne is the instructor. 








cavern which housed all sorts of photo- 
graphic treasure. While a crew of men 
stood by with tractor and crane, Lois 
pointed to the biggest and most impres- 
sive-looking pieces of equipment she 
could see—two 1,000-lb. sinks, plus a re- 
frigerated sink, a Pako print washer and 
Pako electric dryer, an 8x10 enlarger, to- 
gether with a miniature enlarger, 1,000- 
watt lamps, fluorescent lights, a studio 
camera, a big copy camera, and numerous 
accessories—plus a supply of out-of-date, 
but Benzotriazole-reclaimed printing pa- 
per. She didn’t know what half of it was, 
she said, but she knew they could use 
anything! 

That has been her cry since—anything 
you can spare, they can use. If it’s broken 
or worn, Towles will make a beautiful 
portrait of someone in the wood-working 
shop, and presto! the item will be re- 
paired. Thanks to a notice in PopuLar 
PuoTocrRaPHy a few months back, some 
Brownie box and Kodak folding cameras 
(which they always need) came in. 


Boys who can walk go on field trips around the hospital, find 
fun in posing for each other. This picture was made by student. 


























Hospital Hobby 


Now that they had a school and teach- 
ers and equipment, they had to have pu- 
pils. Walter Reed doctors require each 
convalescent patient to spend a certain 
time every day on some occupation of his 
own choosing, under the reconditioning 
service. Would enough of the boys choose 
photography to make it all worth while? 
The answer is definitely “yes.” Between 
forty and fifty boys showed up every 
day! 

“You don’t have to coax the boys to 
take photographic courses,” says Capt. S. 
A. Kirk, educational reconditioning offi- 
cer. “The value of photography is that 
it’s never finished. That’s the sort of 
hobby the boys need—one they can’t fin- 
ish working on in a day or two. It’s good 
because with the right guidance, it can 
show immediate success, especially im- 
portant with boys who have been ill. 
They become discouraged very quickly, 
and if they don’t get good results imme- 
diately, they turn to another hobby, or, 
worse still, do nothing. It’s good because 
it’s not intangible and because it can be 
individualized. You don’t have to run 
large group lectures—the boys have had 
enough of those to last them all their 
lives. And finally, it’s good because if 
can become a profession, which will make 
some of the boys feel they’re not wasting 
their time. They'll have something to 
turn to as soon as they go home.” 

You feel that no patient comes to the 
photographic workshop to while away his 
time. At first, he may stroll in out of 
sheer curiosity, but before you know it, 
he’s pouring over the current one-man 
show by a famous pictorialist, or caught 
in the general enthusiasm of a group ex- 
amining the latest camera in the collec- 
tion—or, the corporal may take him in 
hand. Corp. John Husar, who’s had good 
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photographic training, is assigned to the 
workshop by the army on full-time duty, 
as a general overseer. He presides over 
supplies and mixes all the chemicals, 
along with many et cetera jobs not listed 
in his orders. 

The corporal, in turn, may turn the 
patient over to whichever one of the six 
Red Cross volunteers happens to be there 
that day. “The photographic workshop 
never could have functioned without 
these girls,’ Capt. Charles Dufort, execu- 
tive officer at Forest Glen and loyal sup- 
porter of the project, told me. And I be- 
lieve it. They take charge of all the 
clerical work of checking the men in and 
out each day. Every patient gets credit 
for his work, and it’s quite a job to keep 
track of them all on the worksheets. They 
tell each embryo photographer about the 
week’s course in fundamentals he must 
take first. Then they find out later in 
what he wants to specialize. They help 
him with equipment he may have for- 
gotten how to use, and think nothing of 
running outside (even in a snowstorm) 
with an enthusiastic photographer who 
“must have a model, please.” They have 
to keep track of cameras lent to the 
boys who can go home on weekends. 
Prints of everything must be filed for pos- 
sible reproduction in the army newspa- 
pers and a release obtained from every 
boy who’s in a picture. 

They correspond with the workshop 
“sraduates,” who write to thank them for 
their start and to tell them what they’re 
doing, photographically. There’s Capt. 
Peter Bruce—a draftsman before the war. 
Unable to return to the same work, he 
now has a fine job as a civilian with the 
navy—doing photographic work that re- 
quires his kind of technical background. 

An aviation cadet wasn’t interested in 





Studio setups are possible with Workshop equipment, and here an_ enthusiastic 
student turns model for another student, while a Red Cross helper does a native dance. 
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Under capable direction of Leo Hessler, 
Photographic Workshop students master 
portrait technique, turn out fine work, 


photography at all—until he helped with 
the Speed Graphic at a Hallowe’en party 
last year. He became so expert that he’s 
landed a job with a well-known portrait 
photographer. Pvt. Walter Sopstyle, re- 
cently discharged, is enthusiastic about 
his job in medical photography. Pvt 
Richard Brock was a professional photog- 
rapher before the war, and plans to have 
his own studio again, He feels he’s gained 
valuable experience in the workshop Lt 
Dean Jensen, a young flier whose left arm 
is off at the elbow, says he feels that 
photography is a “natural” for a man with 
one arm, because so many of the photo- 
graphic processes are a matter of judg- 
ment rather than manual dexterity. He 
got more out of the photographic courses, 
he says, than anything else the hospital 
had to offer. He’s returning to college, 
but photography will be his principal 
hobby. Capt. Adolph C. Rosner, a former 
newspaper photographer who has lost his 
right arm, regained his interest in pho- 
tography at the workshop. Now, with 
everything reversed on his camera so 
that he can control it with his left hand, 
he’s returned to work free-lancing. 

Yes, Lois Hazell’s contagious enthusi- 
asm brought in the volunteers. Now 
they’re so enthusiastic about photography 
and the work the boys are doing, you 
couldn’t pay them to stay at home! 

A private’s eyes may pop at first when 
the girls take him on a tour of inspection 
—‘“just like a general,” he proudly re- 
lates. Regardless of color, race, religion, 
or rank, he sees wounded boys hanging 
breathlessly over the same hypo tank—or 
a lieutenant with an arm in a sling, 
maneuvering a private on crutches into @ 
coveted spot around the dryer, which 3s 
turned on once a day. 

The dryer is in the finishing room, 
where negatives, logically enough, dry 
too. They hang on wires running the 
length of the shelves in a large wooden 
bookcase, converted into a drying rack 
for all sheet film. Roll film hangs in @ 
long wooden box and is dried, thus far, 


(Continued on page 168) 
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Babies are Colorful 


.»-and Kodak Research has given you five ways 


to keep such picture-making moments in color 


COLOR PHOTOGRAPHY as it affects your life is bound to be largely a story 
of Kodak Research. For Kodak’s great continuing program has worked 
toward making full-color pictures available to everyone. 

Today, because of this research, your camera becomes a brilliant 
‘“painter’s palette.’”” Now you can simply click a shutter and make pho- 
tography’s greatest miracle a thrilling personal experience... through 


one of Kodak’s five ways to color. 








4 


5 


Kodachrome “‘stills”’ for 
projection... with a 


miniature Camera 


Kodak Minicolor Prints 
...from miniature Ko- 
dachrome transparen- 
cies 

Kodachrome movies... 
with an 8mm. or 16mm. 
movie Camera 


Kotavachrome Prints... 
big ones from “stills” on 
Kodachrome sheet film 


Kodacolor snapshots on 
paper... with an ordi- 
nary roll-film camera 











BULLETINS 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak prod- 
ucts which are mentioned in 
these pages. Usually, too, they 
will give you opportunity for 
firsthand inspection of the ad- 
vertised items. 

And in matters of general 
photographic information 
your Kodak dealer will be 
found to be well and soundly 
informed. 











Airtight Pack—W atch for the emer- 
gence of Kodak dry chemical prep- 
arations in airtight metal cans, 
opening with rip-strip and key. 

Much used in packaging photo- 
graphic chemicals for the Army 
and Navy during the war, the rip- 
strip can provides complete atmos- 
pheric protection, protects abso- 
lutely against deterioration through 
absorption of moisture, even in 
long humid storage. 

The new airtight pack is ex- 
pected eventually to be used for 
nearly all Kodak chemical prepa- 
rations sold in powder form. 


Now It’s in Tablets—Kodak Anti-Fog 
No. 1, recently announced in pow- 
der form, is now available in tablet 

















form. These new pellets eliminate 
weighing and measuring—an im- 
portant and valuable feature, since 
measurement is critical. 

Effect of the antifoggant is to 
raise apparent contrast of nega- 
tives and prints by suppressing 
over-all fog. It is not a cure-all for 
negative deficiencies, and is not 
required except when processing 
conditions are such as to induce 
appreciable fog. 

Kodak Anti-Fog No. 1 is furnished 
in bottles of 50 tablets, priced at 
80 cents. 


To Touch or Not to Touch—Whether 
you're on one side or the other of 
the time-honored retouching con- 
troversy, you will find useful data 
in the new Kodak pamphlet, ‘‘Re- 
touching and Spotting Negatives 
and. Prints.’ Available without 
charge, ready-punched to fit the 
Kodak Photographic Notebook, it 
describes in detail techniques for 
retouching and spotting negatives 
and prints, includes a useful list of 
books and articles on the subject, 
and provides valuable hints on 
how to make negatives that require 
a minimum of retouching. Request 
it from the Sales Service Division, 
Eastman Kodak Company, Roch- 
ester 4, N. Y. 


Check List—From a central position 
in your darkroom, take an inven- 
torying scrutiny. Can you use—as 
replacements or as new equipment 
—any of such items as: 

Safelight Lamps 

Automatic Printing Frame 

Miniature Paper Board 

Tumbler Graduates 

Day-Load Tank 

Tray Thermometer 

Projection Print Scale 

Thermount Tissue and Iron 

Photo Chamois 

Blotter Roll 

Darkroom Apron 

We mention these items simply 
because, as this Bulletin goes to 
press, it looks like a safe bet that 


all of them will be on the shelves >f 





your Kodak dealer. 


Universal, Indeed—Seems but yester- 
day that the news broke about 
Kodak Universal M-Q Developer. 
Checking up, however, it turns out 
that the handy little match-folder 
package of developer is a hardy vet- 
eran of a quarter-year’s experience 
with American photographers. 

And very pleasant experience, 
too. People seem to like it. 

First of all, people like it because 
it's a good developer for either 
films or prints. And, second, they 
like and appréciate its light, com- 
pact convenience; it is a “natural” 
for travel or for emergencies. 

And, third, they like its price—5 
cents per packet. Convenience, 
economy, and efficiency .. . there’s 
a combination for you! 





So near, and yet so far—‘‘Sure, | can 
shoot the whole tree. But if I could 
only single out a few blossoms— 
close up.” 

You can—easily—even if your 
camera focuses no nearer than 5 or 
6 feet. Kodak has outlined a com- 
plete technique for extreme close- 
ups—so simple you don’t even 
need to use the camera view 
finder—adaptable to both still cam- 
eras and Ciné-Kodaks—in a neat 
12-page pamphlet, available with- 
out charge. This pamphlet opens 
the way to new fields of flower 
blossom, small-animal, and other 
nature photography; table-to; 


work; trick movie titling, and much 


else in the smaller-than-usual field 
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possibilities in black-and-white 


»ad; in color, enormous. 


idress your request for the 


let “Ultra-Close-ups With 
Lenses and an Improvised 
ig Technique’”’ to the Sales 


e Division, Eastman Kodak 


iny, Rochester 4, N. Y. This 
let is ready-punched for in- 

in the Kodak Reference 
ook or Kodak Photographic 
ok. 








Snapshots Indoors, 1917 


THE Kodak advertisement re- 
produced here was, for its era, 
wholly admirable. The equip- 
ment was ‘“‘modern,” the set- 
ting was obviously one of re- 
finement, and the young peo- 
ple were completely charming. 

Today, of course, any at- 
tempt to parallel this ad would 
eliminate the tripod, the flash 
sheet, and the general air of 
formality. The camera would 


be a current model, complete 
with flash synchronizer and a 
‘“‘peanut’”’ flash bulb; the boy 
would be wearing anything 
but a tuxedo; and the girl would 
be neither coy nor cornered. 
But, no matter how the copy 
and art might be changed, the 
message would total up to 
precisely the same thing. 
Your Kodak knows 
no dark days. 
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KODABROMIDE—K odak’s all-purpose enlarging paper—produces 


big prints of new over-all brilliance... richer black tones, combined with 


excellent gradation, Add these features: speed ample for any type of enlarger... 


great latitude in exposure and development ... choice of five evenly spaced 
contrasts... and you begin to see why Kodabromide can give you the finest 
enlargements your negatives afford. Stock up on Kodabromide now... 


At your Kodak dealer’s. Eastman Kodak Company, Rochester 4, N. Y. 











Popko is back with more puzzlers for 
you photo-experts. Of course, you know 
Popko is the illustrator for PopuLAR PHo- 
TOGRAPHY’S Pix-Quiz. That’s his self-cari- 
cature at the top of the column. You'll 
find these questions amusin’ and a bit 
confusin’, but photographers who know 
their hypos and developers shouldn’t find 
them too difficult. 

Read the question carefully, and then 
with your pencil, put a check in the box 
before the number of the correct answer. 
For instance: 

Bob Smith took a closeup of his girl 

friend, checking the image carefully 

in the viewfinder so that her head 
would fill the entire frame. When he 
developed the negative, he found that 
the top of her head had been cut off. 
He had forgotten to adjust for 


[] 1. Line of beauty 
[x] 2. Parallax 

[] 3. Depth of focus 
[] 4. Double swing 


Of course, you know that No. 2 is the 
right answer, so you put your check 
in the box before that number. 

All set now, go. If you get only one 


fore you take any more pictures. If you 
get two right, you’re in there pitching, 
but there’s still room for improvement. 
And if you get three right, you peeked! 
Answers will be found upside down at 
the bottom of the page. 


nk up some questions yourself! 

PorvLaR PHOTOGRAPHY will send you three 

¢ rs and the original Popko drawing, 
ble for framing, which is used to il- 
ite your quiz question. So send in 
pet problems, and let’s see if you can 
p the experts. Unused contributions 
ot be returned.— 
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A "short-stop bath" is not a Satur- 
day night chore for a baseball player, 


but 


a formula to arrest the de- 
velopment of a photograph. 


an oil bath for focal-plane 
shutters. 


a formula of alum, sodium 
sulfite, and water. 


a formula to harden the 
emulsion of negatives. 


practice recommended for 
lonely hearts. 


If a beam of white light strikes a lens, is dispersed and 
refracted, the violet rays meet at a point "V" nearer the 


lens than the red rays ' 


is suffering from 


BE 


The physicist knows this lens 


[| |. spherical aberration. [_] 4. 


astigmatism. 


mE: 


3. color flare. 


chromatic aberration. 


[}S.. Bt. 


Il 


Yes, this may be one type, but ap- 


plied to photography, a 


is 


] 4. 
s. 


“reducer” 


a double concave lens. 


a formula to reduce the 
density of a photograph. 


a process to reduce the 
size of grain in a_ photo- 
graph. 


a diet of crackers and milk. 


a telephoto lens. 
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TRADE NOTES AND NEWS 





S° IN TO APPEAR on the market is the 
new and improved Bell & Howell Filmo 
Auto Load 16 mm magazine loading cam- 
era. The camera features a “positive” type 


viewfinder, fully enclosed within the 
that eliminates parallax and 


camera, 
provides an 





Postwar Iémm magazine-loading Filmo. 


image 2% times brighter than before. Meas- 
uring 1% by 3% by 5% inches and weigh- 
ing 2 pounds ounces, this new 





and 7% 
Filmo is easily carried in a coat pocket. A 
choice of two models can be had, the Filmo 
Auto Load operating at 8, 16, 24, and 32 
frames per second and equipped with a 
l-inch f 2.5 universal focu lens, or the 
Filmo Auto Load Speedster operating at 16, 
24, 32, 48, and 64 frames per second with a 
l-inch f 1.9 lens in focusing mount. In other 
respects the two cameras are identical. 
Telephoto lenses for distant work, and wide- 
angle lenses for close quarters will be avail- 
able, and, like the standard lenses, will be 
specially coated to provide greater clarity 
of pictures. Bell *& Howell dealers will 
provide prices and further information. 


A HAND FLASH unit to meet the needs 
of picture makers who do not desire syn- 
chronized flash has been designed by Men- 
delsohn Speedgun Company, 457 Bloomfield 
Ave., Bloomfield, N. J. Known as the Aim- 
rite Handflash, this new item features a 
deep reflector spun from a single piece of 


f 








Handflash designed for positive aiming 
ilu num witl i br hed inner reflecting 
irface nd shaped to direct the maximum 
light from the bulb in the field covered by 
t! ler The handle is in line with the 
LX of tl bulb » that aiming of the unit 
is natural This innovation in design sim- 
plitis 1ccurate direction of the flash. A 
tch lie nder the thumb, and when the 
\ itter | been opened a light 
tou fit tl flash The Aimrite uss a 
! type D cell, accommodates me- 
diur rew base lamps (and midgets with 
an : ter) and is priced at $3.95 
VITH Ik RELEASI critical metals 
t nr ent ta new tripod b 
( pin ¢ ny, Kast I therford, N. J 
Spe ition e as foll open to 
ai tel ) to ! l¢ ul 
t { ( il t-W I nu 
t n ad 1 fir n t ! 
| hir chr plated } d t nd 
par 1 ? I nze weight of tri- 
pod pant it ther, 414 p nd he 
te f ture of } pant 1 permit 
l 1 imult eou lockin f pan 
nad tilt n wit control handl r 
new p t will } listributed ex ly 
n tl I t b t I ram Corporation, 
145 } nd St., New York 16, N. Y. 


ANSCO’S 16 mm Color Film, perfected dur- 
ing the war and among the company’s new 
color products, became available generally 
in December, 1945. Production now permits 
sale of the product to all Ansco dealers on 
an. unrestricted basis. At present only 100- 


foot lengths of the daylight type are being 
stocked; however, other length rolls, to- 
gether with the tungsten-type film, will be 
on the market soon. Price of the film in- 


cludes processing charges. 


con- 
have 


SPRING CLASSES in photography, 
ducted by J. Ghislain Lootens, FRVPS, 
opened at the Central Branch Y.M.C 
Hanson Place, Brooklyn 17, N. Y. 

include Fundamentals, Advanced Technique, 
Portraiture, and Retouching, and are held 
on Monday, Tuesday, and Friday evenings. 
A detailed schedule will be supplied by the 





Courses 


school, along with rates and information on 
registration, 

THE HWHURLETRON exposure’ control, 
which automatically meters accumulated 


exposure in printing and enlarging, is an- 
nounced by the Electric Eye Equipment Co. 
Originally developed for the graphic arts, 
the device allows for variations of the light 
intensity as they occur, automatically com- 
pensating for them. Hence the setting on 








Exposure control measures accumulated 
light; A, indicating unit; B, control. 


, 


the meter is for ‘accumulated exposure’ 
rather than an accurate split-second dura- 
tion. In practice, an electric-eye unit is 
permanently attached to the base of the 
printing frame in the same plane as the 
paper, and the control unit placed con- 
veniently nearby. Distance of the printing 
frame from the light can be varied without 
affecting performance of the control indi- 
cated by the dial setting. When the proper 
exposure has been accumulated, the control 
automatically turns off. Hurletron Exposure 
Controls are available for immediate de- 
livery Prices and further details are ob- 
tainable on request from the Electric Eye 
Equipment Co., 16 West Fairchild St., Dan- 
ville, Ill. 


\ KIT consisting of leather safety pouch, 
duraluminum combination lens shade and 
filter holder, and filters, a new Tikern prod- 
ct, is available in sizes to fit all 8 mm and 
6 mm movie cameras. Careful design and 
precision machining have gone into the pro- 
duction of the kit to insure efficiency in use. 
An illustrated descriptive brochure is avail- 
able by writing to Tikern Corporation, 249 
Church St., New York 13, N. Y. 


AS AN AID to photographers in judging ef- 
fects 


and values in a scene before taking 
the picture, a monochrome viewing filter 
has been developed by the Chess United 


Company. This filter is designed to give the 
viewer a means of evaluating the results 
that will be obtained on the film, with ref- 
erence to contrast and black-and-white ren- 
dition. It can be obtained from most cam- 


era dealers, 
THN TURBO-FLO negative washer, de- 
signed to fill the need for a constant and 


uniform 


agitation of water as a means of 






insuring complete and thorough washing of 
negatives, ji a new product recently an- 
nounced by Photo Engineering Company, 
S730 Sunset Bivd., Hollywood 46, Calif. 
Constructed of non-corrosive materials, the 
tank will a nmodate all types and sizes 
of film hanger from 24x3%4 to 8x10. The 
tank is elf-draining, is provided with a 
constant flow of water, has non-corrosive 
hose connections, and supplies a complete 


change of water at the 
per minute, 


rate of 2% gallons 
Capacity of the tank is thirty- 








six 24%4,x3% or 4x5 hangers when inserte 
crosswise, up to twelve 5x7 or 8x10 hang 





inserted lengthwise. ‘Turbo-Flo neg 
washer is priced at $9.95. For addit 
information, write direct to the man 


turer. 


A NEW galvanized all-metal print washer 
is being released to the trade by Arel Photo 


Supply, 4916 Shaw, St. Louis 10, Mo. The 
washer is 6 inches deep and 24 inch in 
diameter, and provided with an intake hose 

— 





All-metal print washer released by Arel. 


connection and overflow outlets. A built-in 
baffle prevents prints from interfering with 
the overflow, and the water intake is so de- 
signed that the prints will move in a circle 
insuring each print constant fresh 
The washer is priced at $9.95 retail. 


water, 


NOW AVAILABLE at many camera stores 
is the new Model CR Peak Flash synchro- 
nizer, made by Peak Photo Products, 
East 45th St., Dept. P, New York 17, N. Y. 
It can be used with most types of shutters, 
and there are models to fit practically all 
cameras. The manufacturer will provide 
prices and further information on request. 


3( 
a) 





THE NEW EBE developing tank, which ac- 
commodates all roll-film sizes from 35 mm 
to No. 116 (and 4x5), is now ready for dis- 
tribution. The tank is constructed of stain- 
less steel, features a built-in crank-type 
agitator, and the usual grooves have been 
eliminated to simplify loading. It is pr i 
at $24.75 complete and is available at cam- 
era stores or direct from the maker, Ebe 
Manufacturing Co., 818 Swede St., Dept. P, 
Norristown, Pa, 


mount featured by Craftsmen’s Guild, 69 
tomaine St., Hollywood 38, Calif., eli 
nates much of the inconvenience encot 
ered in orthodox methods of mounting sm 


EASYMOUNT, an _ ingenious new slide 
6 








= j 


Film slips easily into new slide mount. 


transparencies for projection. In using the 
Easymount, the black-and-white or rT 
transparency is inserted as shown in the ll- 
lustration, and is held firmly in place unt 
its removal is desired. The mount can be 
used over and over again since removal Ol 
the film does not damage it. HEasymounts 
are sold in sets of 50 at $1.50 per set, ana 
can be obtained through dealers. 





NEWS NOTES: Wabash Appliance ©0r- 
poration, independent manufacturers ol 
toflash and incandescent lamps will, a 

ing to present plans, merge with the W 
Photolamp Corporation and Birdseye ! 


tric Corporation to become wholly 

but independently operated by Sy! 1 

Electric Products, Ine., as a’ subsidia 

has been announced by Walter E. ! , 

president of Sylvania, a 
Receipt of certificate of “Service Av 

for special services to the Army Air I e3 


during the war is announced by the Hous¢- 


(Continued on page 152) 
















GRAFLEX-made photo by Gerorcia ENGELHARD 


“It’s Composition That Counts,” 


says Georgia Engelhard, leading photographer and mountaineer! 


EORGIA ENGEL- 
G HARD, who 
combines her hob- 
by of mountain 
climbing witha 
successful career 
as a photographer, 
insists that would- 
1A ENGELHARD be camera artists 
more attention to the compo- 
of their pictures. “Too many 
ntially good photographs are 
ed by faulty composition — or 
omplete lack of composition,” 
ays. “Often hobbyists are so 
rned with achieving ‘artistic’ 
that they overlook the final, 

Ver-all appearance of the print!” 

Merch, 1946 





To correct this failure, Miss Engel- 
hard suggests: “Study camera an- 
gles! That’s especially important in 
scenic photography! Study the scene 
you want to shoot—pick out the best 
angles from the point of composition 
—then shoot! Remember that your 
cye is selective. It will concentrate 
on a particular part of the landscape 
—but the camera won’t! Your final 
print will always be an over-all pic- 
ture, with equal emphasis on every 
part of the scenic view. If you take 
time,” she cautions, “to plan the com- 
position, your pictures will be good 
ones.” 

America’s leading woman moun- 
taineer, Miss Engelhard carries a 





GRAFLEX-made camera on her ex- 
peditions. “I always use a GRAFLEX 
for scenic shots! The ground glass 
viewer permits me to study and plan 
my composition right up to the min- 
ute I release the shutter, and I always 
know how the picture will appear in 
the final print.” GRAFLEX, Inc., 
Rochester 8, N. Y. (Formerly The 
Folmer Graflex Corporation) 


gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS 
At 50 Rockefeller Plaza, New York, N. Y. 
and 3045 Wilshire Blvd., Los Angeles, Calif. 
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News & Comments | 
about Photography 


and Photographers 





H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


® Unusual, Improved Techniques 
Expounded in New SMP Course 
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| When a_ world-renowned photographer passes 

ilong his own personal “secrets” of photographic 
technique—that's good news indeed And when 

| he secret-divulging photographer is none other 

han HANS KADEN, A.PS.A.—judged by the 

| American Annual of Photography as “The 
World's First Salon Exhibitor’’—then it’s more 

| than good news! It's a great camera-world 
event—worthy of a round of cheers, a rush for 

application blanks, and some more information 
right here and now about Hans Kaden and his 

new, advanced courses in Pictorial and Portrait 

} Photography at SMP. 

| e . - 

| ® Perfectionist Extraordinary 

| The faultless artistry with which Hans Kaden 

has produced pictorial and portraiture master- 

| pieces for magazines, commercial enterprises and 

} salon exhibits has, for years, been a challenge 
to photographers everywhere. How he does it 
will now be told to a group of advanced stu- 
dents at my School, Photographers who are not 
now students, but who wish to take advantage 


these special courses also will be admitted to 
> sessions, 


“a 


~ 






} SER Mine hi 
a ee ee ae 
Mr. Kaden’s interest in photog- 
raphy dates bacl to his early 
youth He was an amateur for 
iny years, but even then he #42 
} in perfecting his own shortcuts and individual 
tec] au By 19°28 he was capturing diploma 
( i r “out in ex lence’ in na- 
xhibit ~ His medals and other awards 
e too im is to list her is are all the clubs 
of w } s a membe however, IT might men 
tion t I Ss tv of America, Royal 
Phe t 8 ty of Great Britain, the Can 
era ¢ New Y Bos Pittsb 
Wilt ind others. 
° 
Amazing Salon Record 
tl pas has } 21 


eight year K 









Kaden 


e Want More In 


formation? 
A deta P +} s 1 


f e Adva 









i SIDEL, director 
rHE SCHOOL OF MODERN PHO 





rOGRAPHY 
136 East 57th St., New Y City 
I ise send me: 
Information on Courses by Hans Kaden 
SMP “Bulletin’’ of Interestir Articles 
Address P3 
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[ wHIO’s WHO Navy Unveils Undersea Camera Work 


NE of the war’s best kept secrets 

emerged when the Navy revealed 

details of the underwater photo- 
graphic work that has played a vital role 
since Pearl Harbor in. the identification of 
mines, studies of damage to sunken ves- 
sels, inspection of anti-torpedo and anti- 
submarine nets, direction of salvage op- 
erations, identification of sunken ships, 
planes, and submarines, and other impor- 
tant intelligence. 

Special water and pressure-proof cam- 
eras and equipment developed by Photo 
Utilities, Inc., in cooperation with others 
in the photographic industry, including 
Graflex, Inc., for the Navy Bureau of 
Ordnance, furnished America and her Al- 
lies with the world’s finest underwater in- 
telligence service. This new equipment 
is expected to have important applica- 
tions in peacetime salvage operations. 

Faced with the overwhelming problem 
of determining accurate damage to Amer- 
ican warships crippled and destroyed at 
Pearl Harbor, the Navy found existing 
underwater photographic equipment and 
techniques impractical in the extreme 
depths and dirty water in which they 
were forced to work. Sketches made by 
divers from personal exploration took 
precious time and lacked the extreme ac- 
curacy and detail required for salvage 
work, 

Utilizing the automatic motor and film 
transport mechanism of the K-25 aircraft 
camera manufactured by Graflex, the 90 
mm wide-angle Graflex Optar lens in 
Graphex synchronized shutter originally 
designed for Speed Graphic press cam- 
eras, and a special aluminum pressure 
case, with pressure type controls for lens, 
diaphragm, and shutter, the engineers de- 
veloped an electrically-operated multiple 
exposure camera capable of withstanding 
pressures at depths as great as 225 feet. 
Using only standard film, filters, and 
flashbulbs, the camera can be operated 
from the surface by remote control, yet 
is sufficiently compact to be carried and 
operated by a single diver. 


Officers can study check-up of anti- 
torpedo nets with photos such as this. 


J. S. Navy Photes 


Diver anchors firing charge; underwater 
flash pictures show the entire procedure, 


Because of the extreme murkiness of 
choppy waters and great depths, most un- 
derseas photographic work requires from 
one to four standard size flashbulbs. Spe- 
cial waterproof socket reflectors prevent 
the danger of short circuits and make it 
possible to change bulbs underwater. In 
crystal clear areas of the Pacific, how- 
ever, standard snapshot exposures are 
possible at depths as great as 100 feet. 

Extreme depth of field and focusing 
from two feet to infinity are possible with 
a specially adapted helical mount which 
moves the film toward and away from the 
lens instead of the opposite standard 
procedure. 

A dome-shaped aluminum pressure 
case protects the camera from damage by 
water or pressure. For the first time in 
underseas equipment, the curved protect- 
ing glass over the lens forms an integral 
part of the optical system, providing criti- 
cal definition under all conditions. Spe- 
cial waterproof compartments within the 
camera prevent total damage in case of 
accident to one or more sections.— 












Flash Shots can be made to depths of 
225 feet. Glider was taken at 23 feet. 
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By EUGENE 





- 


fs + By N. NEWMAN 


2. Graphic evidence of lessons in photog- 

raphy well-learned is this professional- 

juality print by student N. NEWMAN 

(see above). With a School portfolio of 
iny other shots as fine as this one, 

Newman is well on the way towards 

realizing his ambition—a career in pho- 
‘raphy. 






~s, y * 


5. Smart move—the decision to take ad- 
Vantage of SMP’s streamlined, up-to-the- 


ute courses! With four years of 


LU oting”’ experience behind him, 
RALPH SACCO (above) is verfecting his 

eady-considerable still at THE 
: va OF MODERN PHOTOG- 


March, 1944 























“GREEN LIGHT” FOR 
PHOTOGRAPHY CAREERS 


Budding camera careerists are ready for the “go” signal 
when they have acquired the versatility, ingenuity and 
skill that lift the photographer to professional stature. 
This foundation for success may be acquired through 
years of experience .. . OR in a few short months, by 
ultra-modern schooling, at New York’s famed, cosmo- 
politan SCHOOL OF MODERN PHOTOGRAPHY. 





1. More than imagination is needed to produce 
fanciful, eye-stopping shots like these two 
by EUGENE F. SORACCO (left). The 
clever effects, the distinctive technique 
reflect the Dali-like influence of SMI 
brilliant experimental photographer - in- 
structor, Alan Fontaine. A pioneer in this 
exciting field, Fontaine is a tremendously 
successiul free-lancer, as well as a lum.- 
nary at theSchool. Many of hisdisciples are 
camera-wise professionals, as is Soracco, 
who did industrial photography for Beth- 
lehem Steel .. . is now freelancing his way 
through School. 


>? 
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By 


By EUGENE F. SORACCO 
Cee 
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By F. J. PIATESKI By J. S. ROBINSON = 


4. Young and old beginners and professionals 
- .. from near and far . . . camera enthusiasts 
who would make their dreams of success be- 
come reality turn to THE SCHOOL OF MOD- 
PHOTOGRAPHY. From Canada came 
outstanding SMP student J. S. ROBINSON 
(above) to whom photography was only a hobby 
until he realized it also could be a rewarding 


life-work. 


3. Model of excellence is this portrait by F. J. 
PIATESKI (see above) whose talents are 
flowering under the inspired instruction 


of the School’s top-notch faculty. Imbued ERN 
with the self-confidence that comes with sae 
real know-how, Piateski plans to open his 
own studio in upstate New York, perhaps 
in partnership with another SMP student. 


6. Information Please! Into this recep- 
tion room have walked thousand; of 
starry-eyed youngsters and careerists 
of allages. Question most often asked: 
“What about tuition fees?”” The answer 
is genuinely surprising, for special- 
ized courses or complete study pro- 
grams, either day or evening, are ex- 
ceptionally moderate. Visit the 
School, or write for outtine of 
courses. Address H. P. Sidel, direc tor, 


Dept. P3. 


MODERN PHOTOGRAPHY 


136 East 57th St., New York City 
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WHERE TODAY’S IDEAS 





ARE BECOMING 
TOMORROW’S WONDERS 


From miles of sketches, from volumes of notes, 
DeMornay-Budd’s engineers are quietly de- 
veloping many revolutionary ideas for photo- 
graphic equipment. 





As these new ideas reach the production 
stage they find waiting to translate them into 
practical actuality one of the most modern and 
best equipped plants in the industry. Every 
step in the manufacture of equipment which 
bears the DeMornay-Budd trademark is han- 
dled under this one roof. 


Thus the DeMornay-Budd nameplate be- 
comes to the amateur and professional pho- 
tographer a symbol of advanced engineering, 
sound and thorough} testing and precision 
manufacturing in every last detail. 


Watch for forthcoming announcements of 
new DeMornay-Budd products. They will be 
ready soon. 


DEMORNAY-BUDD, 475 Grand Concourse, New York, N. Y. 


a KONG 


THE MARK 
OF 
PRECISION. 
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COMING 
NEXT 
MONTH- 


3 


Revolutionary 
De Mornay-Budd 
Products 


Watch this Space! 


Dealers: Write for advance information now. 


DE MORNAY-BUDD 475 Grand Concourse, New York, N. Y. 


THE MARK 
OF 
PRECISION 


Morch, 1946 





























































By A. J. EZICKSON 


Friedberg, and Danny Goshtigan of 
the Associated Press’ Boston Bureau 
accounted for six of the 19 prizes in the 
annual photo contest of AP members in 
four New England states—Massachusetts, 
Rhode Island, Vermont, and New Hamp- 
shire. Fox scored four times, his shot of 
the late Gen. George S. Patton being 
greeted by his wife upon his return from 
Europe winning second prize in spot 
news and also the “best of show” designa- 
tion. In the feature class, Friedberg was 
first with a picture of a tearful mother 
greeting her soldier son, and Fox second 
with an ice-covered fishing trawler. Gosh- 
tigan took first in the sports class with a 
baseball shot and Fox was third with a 
picture of Vermont sulky races. 
* * * 
HESTER GABRYSIAK (inset) has 
been named winner of the Chicago 
Tribune’s Edward Scott Beck memorial 
award of $500 for the best news photo 
taken by a Tribune 
staff photographer 
during 1945. The 
photograph (be- 
low) was taken at 
one o’clock the 
morning of Septem- 
ber 5 when Gabry- ; ' 
siak was off duty ae 


wr 
oP 4 
and was on his way % J 
home, The dramatic 
news photo shows a RA 


Navy radio school Ghester Gebrysiak 
student lying in the 


street after he had been struck by an au- 
tomobile which did not stop. Gabrysiak 
had the shutter of his Speed Graphic 
camera set at 1/200 second and his lens 


P 'rrieabers, ana Ds Abe Fox, Gil 








Photo of Navy student in hit-run accident 
won $500 Edward Scott Beck award for 
Chester Gabrysiak of the Chicago Tribune. 


stopped down to f8. A G-E Number 5 
flashbulb illuminated the injured subject, 
lying ten feet from the camera. Gab- 


72 


rysiak joined the Tribune staff as a copy 
boy in 1926 and became a photographer 
for the paper in 1934. 
* + * 

ECENTLY, for the first time since 
the confinement of the Nazi war 
crimes prisoners, photographers were al- 
lowed to get closeup shots of the accused 
while they were eating. Portly Reichs- 
marshal Hermann Goering, not in his 
usual friendly mood, snarled at the cam- 
eramen and registered a complaint that 
this was against some convention or 








Press Association 


Associated Press Photographer B. I. 
Sanders (left) is shown with his camera 
during a session of the International 





Military Tribunal trying the Nazi offi- 
cials in the Nuremberg, Germany, court- 
house. Two Russian judges of the Tribu- 
nal are seated on upper bench at right. 








other. He refused to be photographed 
while eating. Field Marshal Wilhelm 
Keitel also was annoyed, but his annoy- 
ance did not prevent his being photo- 
graphed while storing bread away in his 
dispatch case. Rudolf Hess’s only peeve 
was that he was not photographed suffi- 
cently to suit him. “Why did they only 
take a few of me?” he asked. Hans Frank 
and Constantin von Neurath ignored the 
photographers, eating placidly while flash 
bulbs popped all around them. Julius 
Streicher also paid little attention, gulp- 
ing his food and talking to no one. The 
photographers were not allowed to stay 
more than ten minutes, which may or 
may not have been due to Goering’s 
protest. 
* * * 

HE war’s now but a long series of 

memories—some good, many bitter— 
to the boys who lugged the cameras 
through the mud and carnage and the hell 
of it all—and came through it whole of 
skin and mind. It’s interesting now to find 
out what sticks in a veteran’s mind—from 
one of the boys, Dave Edwards, who came 
back to Associated Press Photos after 
three years as a war correspondent in the 
China-Burma-India theater. Dave is now 
photo correspondent for AP in the east- 
ern area of Long Island. The other day 
he found time to jot down these mem- 
ories of his experiences in China where 
he spent most of his time: “The highlights 
of my memories: That first day in China 
way back in December of ’42 meeting that 
“Little Atom” Frank Cancellare of Acme 
Newspictures in the old AVG hangar at 
Kunming . . . succeeding in having Capt. 

(Continued on page i536) 





The MAGAZINES 


By Mary Ellen Slate 


Editor of the Bulletin of the Society of 
Magazine Photographers 


of Mexico hitch-hiking record, and 
who are we to argue? 

The shrimp fishing boat that Sid was 
doing a story on was going on to Panama 
or China or somewhere and couldn't take 
him back to the mainland. They dumped 
him off on a tiny coral reef. “Someone 
will pick you up,” they assured him 
“You just stay there.” 

“What else?” thought Sid and hopefully 
held out his thumb. Six hours later the 
thumb was less hopeful and by now pain- 
fully sunburned when sure enough along 
came another boat and picked him up. 

Compensating somewhat for this ex. 
posure however is a handsome little 
leather case containing a Special Agent 
Badge from the Louisiana State Police 
which Sid acquired on a later story. On 
conscientiously reading through State 
Regulations, Sid found a ruling prohibit- 
ing hitch-hiking. 

e © *@ 


S LATHAM claims to hold the Gul 


Somebody named Allan Grant walked 
into a big Washington hotel one night 
and immediately got a room, no begging 
or bribing involved. 

It wasn’t our ALLAN GRANT however. 
Our A. G. had done all the ground work, 
both begging and bribing and had been 
promised a room when he finished his 
assignment. At 3 a.m. he shuffled wearily 
back to the hotel only to find that some 
other and luckier Allan Grant had turned 
up five minutes before and had waltzed 
right into our man’s room. 

Grant finally got another room but is 
worried about his namesake. “Probably 
didn’t sleep a wink,” he says, “from sur- 
prise and shock.” 

* * * 

Random notes from down Mehico way: 

Vic De Patma has opened a thing called 








Pix 


Mr. and Mrs. Victor De Palma stand at 
the entrance to the new photographic 
store they have opened in Mexico City. 


— 











“Exclusive Foto Service” and has been 
(Continued on page 156) 
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Pavelle Color Prints in 7 Days 


Now you can have brilliant color prints enlarged to involving new applications of electronics which re- 
3x 41%" from your favorite 35 mm or Bantam trans- produce the best color values from your transpar- 
parencies and ready for delivery within 7 working ency. If possible take your transparencies to a 
days from date of receipt. Pavelle Color Prints are PAVELLE-AUTHORIZED DEALER 


made possible by a significant wartime development 


PAVELLE 


COLOR PRINTS 


are offered, in all their fine quality 
and brilliance, at only - - 


$1°° PER PRINT 
SIZE 3°%4." 


—including attractive desk-size mount 


Otherwise, mail with remittance, direct to us. 


USE THIS COUPON! PP-M 


Take this coupon to your PAVELLE-AUTHORIZED DEALER, or mail direct with 
remittance to : Pavelle Color Incorporated, 533 West 57th St., New York 19, N. Y. 


MMIII . Gisiars scotece color transparencies (35 mm or Bantam) for 
Cee eee Pavelle Color Prints (size 3“ x 4%") for which I also enclose 
eee ae , covering cost at $1.00 each, including attractive desk- 
size mount. 
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Internationally famous photographer 
Andreas Feininger, fascinated by the 
exciting picture possibilities of New 
York, spent months on this full-scale 
camera interpretation. Here is the re- 
sult — 96 full pages of magnificent 
photography revealing America’s won- 
der city in all of its extraordinary vital- 
ity and endless contrast . . . streaming 
crowds and towering stone, streets and 
docks, panoramas and closeups, luxury 
and poverty, gayety and tragedy ... by ANDREAS FEININGER 
pictures by day, by dusk, by night. . . 

pictures that could be made only in 
New York and only by Andreas 


Feininger. 128 pages, 10’ x 14, $5.00 £Z 


Introduction by John Erskine 


ZIFF 


Available wherever books are sold PUBLISHING COMPANY 


DAVIS 


CHICAGO - NEW YORK 
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EMOTION on the SCREEN 





Packing drama into a movie portraying March winds’ 


emotions is a challenging assignment—but it’s fun 


Photos by JAY A. SMITH 
Text by THOMAS W. DUNCAN 


6 OLLYWOOD does it,” I said to 
myself. “Why can’t I?” 


t 


n 





ht be 


I was thinking of emotional 
, and of how to ensnare it in 200 feet 


8 mm movies, or its equivalent in 16 


seemed that what was most often 
1g in my amateur films and in those 
‘ friends was feeling. Our pictures 
sharp, sparkling, technically 

They might even have unity—in- 
ctual unity. But with the exception 


8 
y 


road and rather obvious comedy, they 
1 no emotion. 

hat is unfortunate. 
vie makers are showmen. 
xpose film and title it and edit it with 
» hope of entertaining an audience—our 
nds and ourselves. 

Ask any playwright or producer what 


For we amateur 
That is, we 


rtains an audience and he will tell 
emotion. Moliere said it once and 
ill when he confessed that he didn’t 
t his plays at the heads of his audi- 


ence but at their vitals. In other words, 
at their hearts, their feelings. 

So that was my problem—to produce a 
film that would bring about an emotional 
response in an audience. But how? 

Well, how did Hollywood do it? With 
music. With a dramatic plot. With good 
actors. With excellent sets. 

These were beyond the resources of a 
hobbyist like myself. 

How else did Hollywood do it? By 
painting with light and shadow. By 
emotional photography. By mood shots. 
And, in the old silent picture days, by 
subtitles. 

Using these limited’ devices, I decided 
to give emotion a try. 

So I cast about for a theme that could 
be developed with pictorial emotion. I hit 
upon wind. 

This was in February. March, the blus- 
tery month, was coming. I decided to 
produce a film about March. The emo- 
tional tone would be wind. I would rouse 
my audience’s emotions by evoking the 
poetry of remembered wind... jolly 
wind that tossed kites high .. . vicious 

(Continued on page 84) 


Tall sere grasses blowing in the wind against a background of blue sky add to the 
emotional impact. Clever use of subtitles helped to create mood in the viewer's mind. 


Eye-catching opening title is made from 
cutout letters affixed to upstairs win- 
dow. Wind-tossed trees form background. 


Shots of serene clouds offer emotional 
tone contrast to the more vivid scenes 
of blustery March winds in strong action. 


Scenes of wind-whipped smoke were fol- 
lowed by shots of whirling windmills and 
newspapers blowing about a city's streets. 


the subtitle 


Derelict is 
scenes of kites which came to grief in 
the claws of a tree—the picture's climax. 


describing 
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Standard lighting setups may be used, 
but there's no guesswork in Hollywood. 
Cameraman Joe Walker takes a reading. 


An 


AMATEUR 


looks at Hotlyswood 





By ARTHUR H. SCHWARTZ 


Photographs by Jerry Cooke, Columbia and MGM Studios 


UMEROUS ARTICLES have been written on the trial: 

and tribulations involved in producing a professional 

Hollywood motion picture, of the time, labor, and effort 

that enter into the various stages prior to the shooting of the 

picture, of the shooting itself and the editing, f ly resulting 

in the product which we see on the theater screen. Intermit- 

tently, PopuLAR PHoToGRAPHy has published articles and illus- 

trative photographs describing what, takes place on the motion 

picture set. Only recently, an absorbing article of that char- 
acter appeared in the May (1945) issue. 

Group scenes photographed through wideangle lenses will give This article does not purport to develop anythi 


the illusion of larger rooms and more people than are on the set. Others have dealt with the subject at great length. I 


Scenes such as this of José Iturbi are photographed from many Infinite pains are taken with closeups. The field in which an ac- 
angles. Amateurs should determine the best angle before shooling. tor may move and still be in focus is marked in chalk on floor. 
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Measuring distance for accurate focus- 
ing, Assistant Cameraman Alley Davey, Jr. 
checks for a closeup of Charles Winninger 


Reflectors catch sunlight and are used 
to highlight outdoor scenes. Ray Rich is 
working here on the picture "Renegades." 





“Lining up" the shot, Director Al Hall 
studies the composition of a scene from 
“She Wouldn't Say Yes" before shooting. 


Material solutions to many of the problems that confront amateur movie 


photographers can be found on the Hollywood sets. although home activities 


will not permit adopting all the intricate details of preparation 


likewise, cover the many important matters which must pre- 
le the actual filming; such as preparation of the script, plan- 
gs of the scenes, and proper use of makeup and wardrobe. 
is limited to problems of taking the picture, with an eye 
amateur interest. 

Obviously, it is impossible for the average motion picture 
enthusiast to duplicate the minute details of preparation and 
he group of activities of a studio, although there are some 
‘bugs” who have attempted them. 

Recently I had occasion to visit several motion picture 
tudios. I came away with the feeling that many of the 

’blems which confront the amateur in his home can be mate- 

ly solved by bearing in mind some observations and taking 
ew lessons from them. 

[The problem of exposure facing amateur and professional 

ke is a vital factor in shooting. Things the average amateur 

uld do without much thought are carefully planned in the 
professional studio. Just by way of illustration, how many of 
have dropped into a camera store or asked a brother en- 


Before filming, a complete rehearsal is held to check lighting 
setups. Here Evelyn Keyes rehearses a scene from "Renegades.' 


thusiast the question as to what diaphragm opening and shutter 
speed to use when the sun is out, or when there is shade, etc.? 
The amateur does not hesitate for a moment to state blandly: 
“Assuming you are using color film and the sun is out, you use 
an f 8 opening, or if it is Plus-X, f 11 or f 16.” 

I was very much surprised when I visited one of the studios. 
I was planning to take a movie shot of an outside set. I had 
used my Weston meter and felt that the reading was quite 
high (the needle varied between 400 and 600). I turned to 
an expert cameraman of many years experience who had shot 
numerous scenes on this very set and said, “What would you 
shoot this scene at?” To my amazement he said, “I don’t know, 
I always use a meter.” This was indeed a revelation. It pointed 
out to me that experts in the field have become slaves to the 
use of an exposure meter—and probably rightly so. 

The lighting on indoor sets is carefully and meticulously 
planned. At Columbia Pictures Corporation, where they were 
shooting The Bandit of Sherwood Forest in Technicolor, I had 
an excellent opportunity to see a highly (Continued on page 94) 


Director Vincente Minnelli uses the camera boom to obtain move- 
ment. Amateurs will find homemade dollies can be effective aids. 





Good films and projectors 
deserve good lamps 


PROJECTION 
LAMPS 


RADIAN 


RADIANT LAMP CORPORATION 


300 Jelliff Ave., Newark 8, N. J. 
PROJECTION + SPOTLIGHT - FLOODLIGHT - EXCITER - MOTION PICTURE PRODUCTION 





‘| g6en on SOUND euenrs | 
ss Apriti crit “HALF-PINT POLLY” 2 reels $45 | 





“T0 YOUR “DEEP SOUTH” .....1-reel Musical 20 | 


nn “ROAD to MANDALAY” =“ 20 
SILENT FILMS “VOICE of the SEA” . ” 20 


Large variety Sound Features—Free List | 


|MOVIEPIX INC., 20 E. 42nd Street, N. Y. 17 | 
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convert your 16 mm picture to a 


« igh st qualit Skilled techni 


ound recording equipn t 

4 Hmtics tO § \ { i 4 4 ur ana u ait 
film producers TELEFILM, Inc., Dept PS, 

r) 6039 Hollywood Ivd., Hollywood 28, Calif 


" for prices 4 
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TE FOR FREE CATALOG. 
‘MOTION PICTURE INSTITUTE 
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124-1265 Wor dward,B 13,Mich. | 


Signal Corps Photos 
Grouped around a professional French 
movie cameraman, American soldiers learn 
how to operate a motion picture camera. 


Gls Learn French 
Cine Technique 


MA’ American soldiers are learn- 
ing French motion picture produc- 
tion technique at the Institut Des Hautes 
Etudes Cinematographiques in Paris, 
France—a course sponsored by the 
United States Army Information and 
Education Program. Photos show some 


of the Gls in action. 


Gis shoot a scene. Novelist Gertrude 
Stein appeared in one such picture—''A 
Gl Sees Paris''—-made by the Americans. 


Takes are arranged in sequence by Lt. 
. G. Archambault of Waterbury, Conn., 


in the school’s processing laboratory. 


Instructor (left) demonstrates sound 
panel to Capt. B. Payne of Chicago, and 
Sgt. Bert Lawrence, Shaker Heights, O. 
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ANY WAY YOU LOOK AT IT... 


MERCURY II 


COMPARE THESE FEATURES 
WORLD'S FIRST SUPER-SPEED, SUPER-PRECISION CANDID CAMERA ® Uni-Coated f2.7 lens. 


© All metal rotary focal plane shutter, 


ESPECIA LLY DESIGNED FOR ¢o LOR! ® Built-in photoflash synchronizer. 


® Automatic Film Transport, prevents 
double-exposures. 


CHOSEN BYHARVARD OBSERVATORY 3. Color shots clear and true right out © Interchangeable lenses. = 
a ® Helical Focusing Mount, with gra- 
cr supreme accuracy, the 1/1000 sec- to the edges, sharp in background as dations from 18 inches to infinity. 
ond rotary focal plane shutter is typical well as foreground. @ Automatic exposure counter, 
. @ Built-in exposure calculator. 
‘ > du -e = a, 22 . , 
the many advanced Mercury II fea~ NEW FILM ECONOMY-— 32 negatives ¢ Gieniadiieahaiaaiale 
tures that assure you: on standard 35mm. 18-exposure color © Extreme Depth of Focus. 
Sharper candid and action shots... or black-and-white film cartridge, 65 © Hinged back; Lightweight 


. . : : : Aluminum case. 
Richer portraits and still lifes... exposures on 36-exposure cartridge. . 


UNIVERSAL CAMERA CORPORATION e NEW YORK e CHICAGO e HOLLYWOOD 


MERCURY I.../t5 a |/NIVERSAL 


March, 1946 








Dress a confederate in appropriate garb, gather an assortment of props, and you're 
ready to film clever screen make-believe—after you've read the accompanying hints. 


MOVIE MAGIC 


Houdini and Thurston have little on the amateur— 


who can easily change his camera into an Aladdin’s 


Lamp and produce a grand pageant of legerdemain 


Oriental Silks trick starts as magician shows empty rec- Camera continues 
tangular paper tube to audience. Camera records this action. table. (Most of the 


Trick of multiplying billiard balls 
begins with magician showing one ball 
held between his thumb and forefinger. 


By THOMAS J. WILLIAMS 
Photes by Walter Steinhard 


OULD YOU like to make a hat 
disappear into thin air, produce 


hundreds of articles right before 
the eyes of your audience, and astonish 
friends by causing a real live baby to 
appear mysteriously in a high chair? 

Impossible? Not at all! 

Anyone can do this easily, for I have 
done it. 

Take for your ingredients your movie 
camera, a good quantity of color film, a 
sundry list of articles, and a confederate. 
Add to these your experience as an ama- 
teur movie-maker, plus a few suggestions 
and .. . Houdini would gasp if he were 
to see the final results. Here is how I did 
7 

A friend of mine, playing the “magi- 
cian’s” role, walked into view of the lens. 
He wore a soft felt hat and white gloves. 
He turned toward the camera and bowed. 
Removing his hat he tossed it gently into 
the air; it vanished. Then he removed his 
gloves and tossed them toward the cam- 
era; they vanished. 

Now this is very simple to do. I stopped 
filming the actidn before the hat began 
to fall. After it hit the ground I began 
filming again, and the magician slowly 
dropped his hand from the highest posi- 
tion it had attained in the throw. The 
gloves disappeared in the same manner. 

You have no doubt heard of the famous 
“Roving Billiard Balls.” Ordinarily, it 
takes a person about ten years to master 
this act, but we accomplished it in ten 


to grind as magician places empty tube on 
props for these tricks can be made at home). 
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Camera is stopped while an aide places 
second ball between first and second 
fingers. Hand must remain in same spot. 


utes—in effect with a ciné camera. 
The magician took a small red billiard 
| from the table. Holding it between 
thumb and forefinger of the left hand, 
and showing his hand to be otherwise 
empty, he instantly produced the second 
between the forefinger and the 
idle finger. He continued to produce 
these balls rapidly until he had one be- 
tween each of his fingers—four in all. 
Then the balls were made to disappear 
one by one, and reappear in the most as- 
tonishing places—out of his mouth, be- 
hind his head, under his knee. 
Again it was simply a matter of stop- 


ping the camera, inserting the balls, and 
ng them out. All the while the magi- 
cian continued to wave his hand gently, 


is to produce a smooth and natural 
effect on the screen. 
To produce the flashy “Oriental Silks” 
t, we made a box with four sides and 
thout top or bottom—by bending a long 
et of black cardboard into four equal 
isions, and fastening the ends together. 
enhance the magical effect we painted 
nese characters around the box with 
red water colors. 
he magician picked up the box and 
ed it at all angles to prove it was 
empty. Then setting it on a small table 
he began to pull brightly colored silks, 
ons, and articles of clothing from it, 
n stopping to show it to be quite 
ty. 
this manner live rabbits can be 
pulled from empty hats, canary cages 
produced from under handkerchiefs, 
blooming flower-pots extracted from 
empty cardboard tubes, and babies 


cS) 


ae 









Stop camera, make sure magician “freezes” into his exact 
position, then have assistant place various silks under tube. 


Filming is resumed to show second ball 
appearing as if out of nowhere. Black 
background points up subject matter. 





caused to appear at the wave of the 
magician’s hand. 

As for the flower-pot productions you 
can make your own equipment by rolling 
a sheet of cardboard into a tube large 
enough to hold a plant or flower. Show 
the tube to be empty by holding one end 
toward the camera lens and looking 
through the tube from the other. Set one 
end of the tube on the ground and stop 
the camera. Then load the tube with the 
flower and begin to film. When the magi- 
cian lifts the tube off the plant the audi- 
ence will acclaim another Houdini. 

“Cigarettes out of thin air” was one of 
the greatest feats actually performed on 
the stage but you can do it easily. Have 
your magician reach empty-handed above 
his head as if to pluck a cigarette out of 
the ether. When his hand reaches a nor- 
mal position (about arm-length), stop 
filming. Have someone place a cigarette 
in his fingers and then resume filming as 
he brings it down and throws it on the 
table. He should continue to produce a 
few until he has a small pile on the table. 

So you see it’s quite simple to become a 
movie magician. Of course, camera timing 
is the greatest essential for producing a 
successful picture of this type, but there 
are other points to be considered before 
any picture really becomes a professional 
addition to your library. 

Continuity of subject matter or story is 
just another way of telling you that you 
should try to make your audience feel 
that a professional magician is going 
through the regular routine. Plan your 
film story and film your plan. 

By selecting a suitable outdoor setting 


silks out of tube. 





Procedure is repeated with each ball 
until all four have been materialized. 
Same plan is followed in trick below. 


for the filming, you can eliminate the use 
of flood lamps, which generally produce 
irregular lighting results in the hands of 
beginners. I used a background of ever- 
green trees which happened to be avail- 
able. The dark green of the trees pro- 
vided a beautiful contrast to the bright 
silks, shining balloons, and red billiard 
balls. It is well to have your magician 
dress in light colored apparel. 

In selecting someone to play the part 
of the magician try to find a person who 
is somewhat of an actor. Then have him 
practice his routines until he can do the 
tricks smoothly. Have a thorough under- 
standing with your aide as to every move 
you both must make during the filming. 
This will save time, film, and editing. 

The magician’s actions should be con- 
fined to a small space during each trick 
so it will be easy to fvllow him with the 
camera. To be plausible your audience 
must follow every move of the magician. 
Don’t let him get out of view. 

Good, clear titles are essential to fin- 
ished films and should be used whenever 
you have the opportunity to use flash and 
color. If you cannot letter, have a sign- 
painter make two cards (18”x24”) in 
bright colors. The first card could read: 

PRESENTING 
And the second: 
THE GREAT ZARDINIO 

I placed such cards at a convenient 
height in the evergreens and filmed them 
in a nice even border of green. You will 
be pleased with their appearance on the 
screen. Other titles of explanation can 
be used throughout the picture but 
should match the first ones in color and 





Camera resumes, and magician proceeds to pull near-endless 
Dozens of tricks can be filmed in this way. 





16mm 


EVERYTHING NEEDED 
FOR HOME PROCESSING 


New Morse G-3 Daylight developing tank now 
available for home processing 


i of 8mm and l6mm 
(and 35mm) movie film 


capacity. T a $24.50 


(Plus $3.60 excise 


(Drying Rack for G 


$3.95) 
SUPERIOR CINE REEL—COMPLETE 
wrens winglets RACK 


ies at less 
vn movie film and 
you (see price be 
plete instructions for 
catalog lists modern 
ina ipplies 
Dble. 8mm..$17.95 
8mm or l6mm.. 42.50 


1ome proc- 
Film and 


> tank 


less costs, 


110 ft. capacity—i6mm or 
34 ft. capacity—Dble. 


fe 


BULK FILM FOR HOME 
PROCESSING 


Super- 
panex 
No. 24 No. 64 
Weston 24 Weston 64 
$3.60 $3. 95 
3.85 4. 
2.05 y 
Processing price not included 
Laboratory Processing 


Super- 
panex 
Regular 
We ston 8 
10’ ttmm. 
’ Double 8mm 
’ Single 8mm 


’ 16mm, 
‘ Double 


(pan or ortho) 


8mm. (pan or ortho) 


herigeesarpiag CHEMICALS 


CIN} CHEMS have 
pe n 
Just 


a pan 


2 Gallon Set CINE CHEMS 


| Gallon Set CINE CHEMS 
Postage Extra 


$1.35 
2.10 


SUPERIOR SOESRSAL THTLER 
! phe n 
' can any, mor 


Postpaid aCe AB ae a $1.00 
SIMPLIFIED REVERSAL OF MOVIE FILM 


A booklet on how to reverse 8mm. and 
16mm. film ner ae 25c 
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GUARANTEE 
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style to present a good appearance. 

Because exactness of timing is essential 
to a picture like this, use a tripod. Since 
the picture must give the illusion of non- 
stop action, the magician, if he has moved, 
must assume the exact position he held 
when the camera stopped. It is a good 
idea to practice these shots without film 
before beginning the actual shooting. 

It is good photography to keep the 
magician’s face in view at all times, ex- 
cept, of course, in extreme closeups of 
hand movements. In the billiard ball 
trick, for instance, photograph the magi- 
cian’s hand as he manipulates the balls. 
The use of closeups cannot be overem- 
phasized in maintaining a professional 
touch in your pictures. Use the device 
often but use it wisely. If your equip- 
ment is a fixed-focus camera, always use 
a portrait lens. 

You will need a smash finale for your 
picture. I might suggest the one I used. 
The magician placed three handkerchiefs, 
red, white, and blue, into a small black 
bag, first shown to be empty. After wav- 
ing his hand over it he turned it inside 
out to prove the handkerchiefs had dis- 
appeared. Then, turning the bag right 
side out, he reached in and drew out a 
medium-sized American flag. Holding 
this in front of a high chair for a second, 
he pulled it away and revealed a baby 
holding a small flag in each chubby hand. 
I moved in for a closeup of this little 


| patriot to end the picture.—f 


SCREEN ON TRIPOD 


Box movie screens and those having a 
folding support arm can be adapted to a 
tripod by installing a tripod socket in the 
base of the support. The socket can be 
purchased from your photo dealer and 
you can install it yourself, or one can be 
made easily. A square hole is cut in the 
base of the support, making it just large 
enough so that a 14-20 nut can be forced 
in snugly and flush with the surface of 
the wood. A piece of tin or thin metal 
with a drilled hole coinciding with the 
nut can be affixed with screws or nails 
on the outside to hold the nut securely. 
Incidentally this setup makes a handy re- 
flector support for home portraiture.— 
Ruth Hunter, Phoenix, Ariz. 








[: Amazing MUSICAL MOviEs!| 


You'll be thrilled with these sparkting, new 
musical movie revues. See and hear on your 
own screen, top-flight bands and famous stars 
of stage ORDER NOW tor prompt 
delivery! 

100 Fi. Hollywood Quality 16 mm. Sound Films 


PARADISE ISLES .. . Lani Mcintyre. 
AIN’T MISBEHAVIN’ ... Fats Waller. 
ALABAMY BOUND .. . Jackie Greene. 
. Varios & Vilda. 
- » . Wynn Murray. 
. . Cab Calloway. 
. Borrah Minevitch. 
. . - Johnnie Long. 
. . - Gene Krupa. 
. » « Larry Clinton. 
. The Charioteers. 
PARADE oe vue WOODEN SOLDIERS... 
Stearns & D 
PASS THE ‘BISCUITS, MIRANDY... 
Spike Jones. 
7 YEARS WITH THE WRONG 
Emerson Mountaineers. 
SIBONEY .. . Caridad Garcia. 
SO LONG, MULE - Emerson Mountaineers. 
SONG OF THE ISLAND . Ray Kinney. 
STRIP POLKA.. . Luba Malina. 
SWEETHEART OF SIGMA CHI... 


ana screen, 


WOMAN... 


. Vincent Lopez. 


yre. 
. Larry Clinton, 
° Garcia 


.« « Lani Mcintyre. 
OMES THE REVOLUTION. . « . Willie Howard, 
ARIE ELENA... Johnnie Long. 
SPECIAL OFFER—S-A-V-E 10%! 
Only $7.50 each—4 for $27 
Mail check or money-order TODAY! 
Satisfaction guaranteed or money refunded 


EASTERN FILM LIBRARIES 


North Main Waterbury 14, Conn. 











PB MOVIE KITS 


to be used with type A color film 


indoors-outdoors 


Kit No. 1— Available for 8 mm Revere, 
Keystone, Cinemaster, Cine- 
perfex, B&H £3.5 

Kit No. 2— For Kodak Model 20, 

25 (£2.7/3.5) 

Kit No. 3— For Kodak 60 (f1.9) 

Kit No. 4— For Kodak 90 
(Mag f1.9) 

Kit No. 5 — For B&H Filmo 

(€2.5 T.H.) 


$475 complete plus 

1Sc excise tax. 
Specify Kit when ordering 
from your dealer or 


PONDER & BEST 
1015 South Grand Avenue 
Los Angeles 15, California 


and Instantaneous Permanent 
PLAYBACK UNIT. Lengthy Recordings; 
Clear, Powerful Eliminates Titles. 
MILES REPRODUCER CO.imc. 812 BROADWAY.N.Y.3 PP»3 
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DA-LITE SCREEN 






First, because you want your movies and 
slides shown in full brilliance, with the 






details sharply defined. 













Second, because you want maximum con- 
venience. Da-Lite Screens are noted for 





the ease with which they can be operated. 





The Challenger is easiest of all portable 






screens to set up and to adjust in height.* 






*The Da-Lite Challenger and popu- 
lar priced Versatol are the only 
tripod screens that can be ad- 
justed in height without separate 
. adjustments of fabric or case. At 
your dealer's. Write for literature! 





Third, you want a Da-Lite Screen 






because its rugged construc- 






tion assures years of 






satisfactory 









service, 

DA-LITE SCREEN CO., INC. 
Dept. 3-PP 

2723 No. Crawford Ave., Chicago 39, Ill. 








16mm. The new B&H Filmotion Edi- 
tor, finest that money can buy, draws 
the film through a scratch-proof chan- 
nel, casts motion pictures brightly on 
a 3x2\%-in. ground glass screen, re- 
cessed for easy viewing. Framing and 
focusing controls. Complete with 
Viewer, Model 136 Splicer, and two 
Heavy-Duty Rewinds. Parts available 
separately. 





8mm. 
The same Editor as described above 
:.. with film channel and optical 
system designed for 8mm. film. 
Image on viewing screen is 24%4x1%4 
in. As in the 16mm. Filmotion Edi- 
tor, you see your films as actual mini- 
ature movies. Spots cutting points 
easily and quickly. Complete with 
Viewer, Model 136 Splicer, two Re- 
winds off extension arms. Viewer 
can be purchased separately. 


SEE YOUR FILMO DEALER NOW 


B&H editing equipment is available 
now at your dealer’s ... or he can get 
it promptly. See him, or write Bell & 
Attach rigidly to Howell Company, 7106 McCormick 
eachsideofSplicer. Road, Chicago 45. 
Take 16mm. reels 


up to 2000 feet. PRECISION-MADE BY 


Heavy-Duty 
Rewinds 





speeds or ‘‘free 
wheeling.”’ 





SINCE 1907 THE LARGEST MANUFACTURER OF PRECISION EQUIPMENT FOR MOTION PICTURE STUDIOS OF HOLLYWOOD ANO THE WORLD 
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Emotions on 
the Sereen 





(Continued from page 75) 






wind that whipped up fires ... sad wind 
roughing through last year’s grasses. 

Wind, then, would be my chief actor— 
my star. The people in my film would be 
merely incidental actors. I would give 
them no difficult roles to fill because the 
average person finds it hard to depict 
any emotion except comedy for the cam- 
era. I have nothing against comedy. It 
was just that in this film I was attempting 
to catch something else. 

I wanted an eye-catching title. So from 
newspaper headlines, I cut the five letters 
of March, and pasted them in haphazard 
fashion on an upstairs window-pane look- 
ing west. Late one afternoon when the 
wind was tossing bare branches and rock- 
colored clouds were movin® across the 
sky I exposed my title. 

Meanwhile, equipped with my f 2 cam- 
era, black-and-white film, and a filter, I 
had been busy taking outdoor shots. Al- 
ways I kept in mind the emotional effect 
I was after. I wanted my audience to feel 
the power of March wind and—yes—even 
to hear the rush of wind. I figured that 
if I could depict wind vividly on the 
screen my audience would translate sight 
into sound and hear wind in their mental 
ears, 

It was a joy and a challenge that night 
when I sat down to edit and title my pic- 
ture. A challenge—because I knew that 
half my effect would depend upon well- 
worded titles. 

I experimented with the kind of paper 
upon which to type my titles, and at last 
I found it—in my bathroom. Toilet tissue 
When seen on the screen, the fine, wavy 
grain of that paper made a beautiful back- 
ground for my titles. 

“Thomas W. Duncan Productions Pre- 
sent,” read my first title. And then I fol- 
lowed with the striking “March” title I 
had made through my upstairs window 
pane. 

My problem in subtitles was not so 
much to convey r information as to fortify 
the emotional tone of the picture. There- 
fore, I used a foreword. It said: 

“This is the story of March—month of 
wind, month of the bucking ram. As you 
watch this history of a month, let the 
great winds of March roar in your ears.’ 

I followed this with two short scenes: 
wind-blown smoke whipping from a chim- 
ney, and a whirling windmill. 

Then another subtitle: “Wind on city 
streets. . .” 

Here I inserted a brief shot of a news- 
paper blowing along a pavement. 

Then the subtitle: “.... And on coun- 
try ridges.” 

Another brief shot here of tall, sere 
grasses blown by wind. 

My emotional tone was now pretty well 
set. So I put a small calendar, turned to 
March, in my titler. I started my camera 
and using a soft black pencil drew a circle 
around March 1. On the screen this was 
most effective; other ciné-addicts always 
exclaimed, “How did you do that?” 

My next subtitle read: “March stole 
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_ FUN—THRILLS—SUSPENSE— 


For every 8 mm—I6 mm Projector Owner! 


vind 
or— 


“THREE LITTLE 
- | BRUINS MAKE MISCHIEF /’ 


MILK / Vie Viinas | 


Here is one of the funniest animal 
pictures ever filmed! The camera fol- 
lows the natural antics of three little 
bear cubs as they romp through a 
morning of hilarious activity. They 
go swimming and try to catch fish, 


comedy to see them steal the fresh 
baked pies, scatter sugar and flour 
over the premises, raid the dairy in 
search of milk, and indulge in scores 
of mischievous tricks that only three 
bear cubs could think up! This movie 


charms children and adults alike... 
you will never tire of showing it to 
your family and friends! Place your 


have adventures with the farm cows, 
horses and geese, and wind up with 
a devastating raid on the kitchen! 





't is sheer delight and side-splitting order NOW! _ : 
| - &F New 1946 De Luxe Home Movies Catalog describing 130 thrilling FLOUR-E 
NS- films you can own. Send coupon now! 
Send Castle Films’ “Three Little Bruins Make 
re $ S mm. Mischief” “we the size and length indicated. 





C50 ft. . $1.75 
Oiwuet ... 550) war 
16 mm. 
Owor . .. 2.75 
6 ipso. . . 8.75 
[) Sound, 350 ft... 17.50) city ZONE STATE pp-3 


10 ROCKEFELLER PLAZA. FIELD BUILDING RUSS BUILDING } Remittance enclosed (ship c.0.0.0 Send Castle Films’ FREE Catalog (1 * 
NEW YORK 20 CHICAGO 3 SAN FRANCISCO 4 Sen en ee an ab ehieahtbenenanananeneneendiehinaaamaan 
HY March, 1946 85 
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ATTENTION 


8MM. & 16MM. 


CAMERA FILM—8mm-16mm 
Price includes free developing 
25 ft. double Weston 8 
25 ft. double Weston 24 
25 ft. double Weston 60 
100 ft. Weston 8 

lémm 100 ft. Weston 24 

lémm 100 ft. Weston 60.. 


CAMERA FILM—35mm 


100 ft. PANCHROMATIC WESTON 50 
50 ft. PANCHROMATIC WESTON 50 
100 ft. ORTHO-SPEED WESTON 8 


SILENT COMEDIES— 


8mm 
8mm 
8mm 
lémm 


NEW JANITOR—Charlie Chaplin 
BETWEEN SHOWERS—Charlie Chaplin 
IN THE PARK—Charlie Chaplin 
UNCOVERED WAGON—Paul Parrott 
GOLF BUG—Paul Parrott 

POST NO BILLS—Paul Parrott 
SHOOT STRAIGHT—Paul Parrott 
JOIN THE CIRCUS—Snub Pollard 
FRESH PAINT—Srub Pollard 

CASH CUSTOMERS—Snub Pollard 

AT THE RINGS!IDE—Snub Pollard 
PRINCE PISTACHIO—Eddie Boland 
FAST BLACK—Hunkey Dorrey 

GREEK MEETS GREEK—Eddie Boland 
THE DIPPY DENTIST—Snub Pollard 
TAKE NEXT CAR—Paul Parrott 


GRAB THE GHOST—Hal Roach 
TRY TRY AGAIN—Gang 

MIXED NUTS—Stan Laurel 

LINE'S BUSY—Billy West 

EVERY INCH A MAN—W. S. Hart 


SILENT CARTOONS— 


SPRINGTIME—Walt Disney Silly Sym 
EL TOREADOR—Walt Disney Silly Sym 
SURE LUCK HOLMES 

WHERE AM I—Mutt & Jeff 


OCEANS OF TROUBLE—Mutt & Jeff 
FELIX Jack of All Trades—Felix the Cat 
FELIX Seeks Solitude—Felix the Cat 
FELIX Braves the Briny—Felix the Cat 
FELIX Misses His Swiss—Felix the Cat 
RULING THE ROOSTER 

THE MIGHTY SMITHY 


one reel each 


SUPPLE SEX 

GIRLS WILL BE BOYS 
COVERING GROUND 
DOGGING IT 
TARGETS 

SURF AND SAIL 
CONDITIONING 
SONS OF SWAT 
BULLS EYES 


A FAIR AFFA 


RHYTHM 


FIGHT FILMS— 


LOUIS vs. BAER, | reel 
LOUIS vs. BRADDOCK, | 
LOUIS vs. MANN, | reel 
LOUIS vs. SCHMELING, 
LOUIS vs. GALENTO, | 
BAER vs. NOVA, 2 reels 
DEMPSEY AT HIS BEST, 


reel 


1 reel 
reel 


| reel 


PRICE LIST 
200 ft 
50 ft. 
400 ft. 
100 ft. 


8mm 
8mm 
16mm 
lémm 


200 ft. 8mm-400 ft. 16mm 


TROTTING THRU TURKEY—Snub Pollard 


200 ft. 8mm-400 ft. 16mm 


IR 


200 ft. 8mm-400 ft. 16mm 





AROMA OF THE SOUTH SEAS—Mutt & Jeff 


GRANTLAND RICE SPORTLIGHTS— 


200 ft. 8mm-400 ft. 16mm—silent 
PLAYERS AT PLAY 


GETTING TOGETHER 
WATER WONDERS 
AMATEUR ANTICS 
SPORT AFLOAT 


RUNNINGTHE SCALES 
SUN AND SNOW 


$3.00 
1.00 
6.00 
1.52 





400 Ft. 
400 Ft 
800 Ft. 
£00 Ft 
1200 Ft. 
1200 Ft. 
1600 Ft 
1600 Ft. 


REELS 
CANS 
REELS 
CANS 
REELS 
CANS 
REELS 
CANS 


630 Ninth Ave. 





25¢ 
25¢ 
50c 


REELS AND CANS—Minimum Order 6 


reel 
Can 


ree! 


c Can 


c reel 


Can 
reel 


Can 


EXHIBITORS FILM EXCHANGE 
New York 19, N. Y. 
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over a jittery and winter-weary world not 
like a lion but like the proverbial and 
sentimental lamb. In the country .. .” 

Here I used a flock of sheep, back- 
lighted. No wind in this scene, but its 
quietude pointed up, by contrast, the 
blustery scenes. 

Animals are always good, so I next ran 
in some shots of two white horses in a 
pasture. “Shaggy after winter,” read the 
subtitle. 

Next, pictures of two mules I had taken 
in a pasture on that same quiet March 1. 
Time for comic relief, now. So I inserted 
this subtitle in the middle of the mule 
scene: “No pride in ancestry, no hope of 
posterity.” An old but it always 
brought a laugh. 

Time now for the main business of the 
picture: wind. So the next subtitle said: 
“Another day, and back in town we find 
that immemorial symbol of March—a 
little boy in a vacant lot, flying a kite.” 

Medium shot of the boy looking up at 
his kite. Closeup angle shot of the boy, 
his eyes intent on the kite. Shot of the 
kite flying. 

This isn’t a play by play description of 
the film, so I'll simply say that next I 
took my audience to the “northwest sub- 
divisions” where many children were fly- 
ing kites on a school ground. I got pic- 
tures of large kites and small, of box 
kites, a closeup of a boy pulling in a kite 
with a wooden reel, angle shots of chil- 
dren’s alert faces as they watched kites. 
Also, using a filter, I got some beautiful 
shots of kites flying with clouds in the 
background. One of these—a kite with a 
long tail—I titled: “Long-tailed bird.” 
And another of the same kite dancing 
beautifully I titl - “March saraband.” 

I had taken pi firemen fighting 
grass fires, of ste playing aii and 
of girls playing jacks, but as I edited I 
decided the film would have greater emo- 
tional unity if I did not use Crem. 

Until now, in titling and editi 


5 
gag, 


ures of 





been working toward an aaa cli- 
max, Nothing spectacular. Rather, a 
limax in a minor key. Here it was: 


t had 


ht in 


I had taken two shots of kites tha 
come to grief. One was a kite caught 
the bare claws of a tree, its paper torn. 
The other was a kite caught in telephone 
wires—only its wooden skeleton dangling 
in the air. 

I subtitled these scenes: “Derelicts. 

When these pictures flashed on the 
screen, the audience was very quiet, and 
I think they felt the emotion I’ve been 
talking about. Perhaps they remem- 
bered kites of their own from childhood 
hat had been caught. In any event, after 
pictures of soaring, dancing, gay kites, 
wrecked and colorless derelicts 
looked sad and forlorn. 


” 


l 
those 


I closed the picture with a filter shot of 
a wild plum tree blossoming against a 
cloudless sky—a shot full of the 
the bluster of 


serene 
promise of April after 
March. 

Not a perfect film, my March, but at 
I achieved some of the emotional ef- 
fect [had sought. And since any film can 
be enhanced in quality if you will try for 
emotion when you expose it and edit it, 
I beli experiment was well worth 


lieve the 
carrying out. And it was a lot of fun—pm 


least 








“AutoVac 


wat. appuiso FOR) 


Faultlerr 


























The FAULTLESS “AUTC 


VAC” scientifically 
designed made en 
tirely of metal elimi 


nates hypo-ridden water 
through advanced type ot 
siphon. Available in two 
sizes: 20” 
24” diameter. Tested and 
approved by Chicago 
School of Photography 

zo nen size__9 ] 90 


Plus $1.83 Tox 


scan $4 750 


diameter and 











orudtecu PHOTO SALES 


General Offices: 320 West Ohio Street, Chicago 10, Illinois 
1637 Pacific Avenue, Dallas 


Distributed by: Raygram, N. Y. — Craig, Los Angeles — 


Hodkinson, Tor. — Western Photo Electrical, Vancouver 





Movie Titles 
from 

Glamorize your movies with new Pr fessi nal 
Hollywood titles. Exotic Kodachrome, clear 
B. & W scenic and plain back ceroUu inds will 
beautify and modernize your films! 

8mm 16mm 
Scenic Color Ba yung at * 45 $1.65 
Scenic B & W Seater oa 1.15 1.35 
Plain B & WC ard Type. vane SO 1.20 


Titles made of Kodak or Ansco films -_ 
id 


—— your movies that Studio touch an 

ext hours of leisure enjoyment with no 1 
rating needed Look through your movies t 
day and see what titles you need, ; 


in brief: 


Words to be used in 





whether 8 or 16 mm, and type of 
(Plain or Scenic). Our designer 
make each title individually f 
your order today. Personal Check 
Orders accepted, 


HOLLYWOOD CINE COMPANY 


Dept. A 
3950 W. Sixth St. Los Angeles, Calif. 


FINEST FINISHING FOR» 
ONLY A LITTLE MORE; 


Pay a little more for extra quality, 
extra care—your insurance against 
disappointment and loss of pictures, 

Any 35mm roll (incl. Univex) ultra 
fine grain developed, vaporated and 
36 outstanding glossy enlargements 
3in x 4! ‘ .. $1.50 # 
18 ex. rolls ree os . 
Reprints, each .oS 
Reloads, 18 ex., .40; 36 ex.. 55 

Any 8 ex. roll 120, 620, 127. 
828 Bantam (except 116 and larger) 
ultra fine grain developed and en- 
larged to 314x415 igtosey) 


16 ex. split rolls (incl, 116). . -90 
Reprints, each .06 
Enlargements (from above neg.) 
Sx7, 30c. 8x10, SOc. 11x14, 90¢ 
Please add &c for check or money er y 
rite for free foider and mailing 
bag, or better—send your film today. 


Beta Photo Laboratories 


Box 745,Grand Cent. Annex, New York 17.N.¥, —- 
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Lowest Exchange Rates-----Where Can You Beat it? 
On All Standard Films—Castile, Etc. 

ae 2 on } "Allowance | _ Exchange Rate 
_8mm_ Complete... $ 4. Se ee, 00 
16mm_Complete—sile fo 1.00 
16mm Complete—sound..! 13.50 | 4.00 
16mm 100 ft.—sound 6.50 | 1.00 

OR-You a Swap at No Charge—(Join Our Our Swap Club 

RIS MOVIE LIBRARY 

P. oO. Box’ 539 BROCKTON 65, _——, 

t S.O.F, SubjectS...+++-. 4 

0 "yeot ‘eee Heels... vcé0cn bee wemiew eae 1.00 
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KERN-PAILLARD 
SWITAR 1” F/1.4 LENS 


Double-coated, producing brilliant movies 
even if filmed against the light, automatic 
depth of field scale, locking diaphragm 
stops, excellent definition... even at full 
aperture. These are only some of the fea- 
tures that make this lens the finest’ yet 
produced for 16mm movies. 


Spectacular performance calls for smooth action and smooth action calls for precision. 


It is precision in the mechanism of BOLEX cameras that makes their performance 
“tops” to movie makers all over the world. 


Built in the factories-of E. Paillard & Company of Ste. Croix and Yverdon, Switzer- 
land, where precision instruments have been produced for over one hundred and thirty 
years, BOLEX movie cameras lead the field in design, versatility and smooth action. 


Tens of thousands of critical American movie makers have come to know BOLEX 
superiority through ownership and use for periods ranging up to ten years. Those 
first owners of BOLEX cameras of ten years ago write our best advertisements in their 
letters of praise to us and to their friends who seek their opinions. 


There are three current BOLEX models, the professional H-16 and H-8, and the “pocket 
size’ model L-8, all described in our new 1946 catalogue, a copy of which will be 
sent postpaid and without charge, upon request. 








BOLEX MODEL L-8 


The ideal small, double-eight of 25’ film capacity 
for the sportsman and the ladies. This beautiful 
little eight with its genuine leather covering and 
chrome plated trim is precision built, just as are its 
namesakes, the H-16 and H-8. BOLEX L-& 1s in 
the vanguard of all ‘pocket-size’ eights. Equipped 
with Kern-Paillard, 12%mm, Yvar, f/2.8 lens in 
micrometer focusing mount. Each L-8 outfit consists 
of the camera and lens, genuine Suede leather “‘zip- 
per’’ carrying case and leather carrying strap. Packed 
in a sturdy, red and gold cardboard box. Complete 
details in new 1946 catalogue — free on request. 








H-8 H-16 L-8 AMERICAN BOLEX CO. 
521 FIFTH AVE., NEW YORK 17, N.Y. 








YOU'LL SAY IT’S 








I'LL CHANGE YOUR 


IDLE CAMERA INTO 


CASH ror vou 


Folks tell me they just don’t see 
how I do it—pay them so much 
for their used cameras, that is. 
Well, maybe I’m wrong, but I 
don’t think new cameras will be 
flooding the market so soon, and 
consequently I’m still willing to 
shell out top prices for that idle 
camera of yours. Call or write me 
today—YOUR CAMERA WILL 
NEVER BE-WORTH MORE! 





See our list of Good Buys 
in the CLASSIFIED SECTION 








CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois | 
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GHOST CATCHERS. 7 reels, 16 mm sound. Rental 
$17.50. Bell & Howell Company, 180i Larchmont 
Avenue, Chicago 13, Ill. 

An unpredictable combination of haunted 
house and musical nonsense, with a “Top- 


per” technique and a southern accent.Played 













































by the champion zanies of the modern the- 
ater and a star-studded cast: Olsen & John- 
son, Gloria Jean, Leo Carrillo, Morton 
Downey, Andy Devine, Lon Chaney an 
Martha O’Driscoll. 

# e e 


THIRD PORTFOLIO (108). 16 mm sound, only. Sale, 
$17.50. Pictorial Films, Inc., RKO Building, Radio 
City 20, N. Y. 

This, the third of the Keyboard Concert 
Series contains “Troika” by Ilych Tchal- 
kowsky, ‘“‘Prelude in G Minor” by Sergei 
Rachmaninoff, and “The Flight of the Bum- 
ble Bee” by Rimsky Korsakoff. 

. . 


RELIGION IN THE FAMILY. I reel, 14 mm sound, 
sale $30.00. Square Deal Pictures Corp., Pinesbridge 
Road, Ossining, New York. 

This picture aims to bring religion to 
grips with life. It has a beautiful musical 
background. Among the topics touched 
upon are: world peace, decentralization nd 
the benefits of country living; God in na- 
ture; brotherhood of man; proper nourish- 
ment of the child; love of parents for chil- 
l ; the value of working together as a 








; the importance of meditation, wor- 
ship, communion with God; reading His 
word, and emphasis on eternal values. Nar- 
ration is by Jesse William Stitt This pic- 
ture is ideal for use as part of a regular 
church service, and may also be used as the 
basis for discussion groups on any of these 
t s. It is non sectarian in nature 


DANCE REVIVAL. [0 minutes, 16 mm sound. Color 
rental $3.00; sale $72.00. Monochrome rental $1.50; 








THRILLING ACTION FOR YOUNG AND OLD 


PAT. NO. 2,311,204 























Complete 
with one 
Continuous 
Film 
USE COUPON 

BELOW © WALT DISNEY PROD. LTD 


Hollywood MOVIE-VUER 


Sensational New Action Toy 


Nothing like it in the whole world 
Views actual movies. Favorite charac- 


N)\\\ \y 


25 
Different 


Subjects ters, Mickey Mouse, Dohald Duck, etc., 
thrilling news reel shots...real action 

Order extra real movies. Ali Plastic construction, 

films for practically indestructible. 
extra fun. 8mm Fans: View or edit your films, any 
Doz. $1.500r length. Make own shorts, put in VUERS 
and mail to friends and relatives 
15¢ Ea. 


Order HOLLYWOOD MOVIE-VUERS 
and films NOW! 


RUSH THIS COUPON TODAY! 
} MIDGET MOVIES, 11 E. California St., Pasadena, Cal. 


| 
| 


sale $36.00. Bell & Howell Company, 1801 Larchmont | 


Avenue, Chicago, 13, Ill. 
In line with its policy of bringing educa- 


tional films made in other countries into use 
n t United States, Bell & Howell Filmo- 
) i | iry has released a series of 16 
mi lor productions by Ambalal J. 


l of “Educational Films of India.” 

t one, with native music by R. Bhé 

lls lorful story of how a |! 

caste schoolgirl is moved to become a ) 

fessional dancing teacher who travels from 

village to village to guide the revival of 

mass interest in folk dancing, a phase of the 
teworthy national cultural resurgence, 





kar, tells a ex 





e . ° 
AMERICAN ANTIQUITIES. 16 mm Kodachrome, 


Rental $3.00; sale $60.00. Bell & Howell Company, 
180! Larchmont Avenue, Chicago, 13, Ill. 


Beginning briefly at Mesa Verde, and 
passing through the Navajo National Monu- 
ment, the greater part of this film is dev d 
to the Monument Valley, Rainbow Bridge, 


and the Navajo shepherds living in this area. 
. + e 
NOW THE PEACE. 20 minutes, 14 mm sound. Rental 


$2.50: sale $50.00. Brandon Films, Inc., 1600 Broadway, 
New York I9, N. Y. 


‘his film combines effective animated fig- 
ures with live action scenes to create a 
powerful statement of the great challenge 
of our times: the building of a i that is 
‘eal and indivisible. The picture ntrasts 
he powers and plans of U.N.O. with t 


( 
| 

failure of the League of Nations and shows 
how by joint action to solve relief, food, ant 
money problems, we are helping to rid the 


Send (_] Movie-Vuers @$1 ea.; (JAsstd. Films @ 1 5cea. | 








Enclosed $ cash, check, M.O. | 

NAME 

ADDRESS I 
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BIGELOW MOTION 
PICTURE FILM 


COMPENSATED IN PROCESSING 
TO CORRECT EXPOSURE ERRORS 








WESTON, 25 ft. 100 ft. || 
|_ ——— _|BATING | 8-8mm. 16mm. 
| Outdoor... ...% .| 8-3 $1.50 | $2.95 
| Du-All...... 24-16 | $2.35 | $5.50 
| Indoor... 2.8. -100 | $2.35 | $5.50 | 








Prices of the above film include processing, 
California buyers please include sales tax. 


— 24-Hovun Process1nG SERVICE — 


MAIL ORDERS GIVEN PROMPT SERVICE 


The snap and sparkle you associate with pro- 
feasional motion pictures are yours when you use 


NEW COMPENSATED 


Bigelou Qilms 


6449 Regent St., Oakland 9, Calif. 

















Before Your Pre- 
VETERANS cious War Nega- 
tives Collect Dust 
in a Drawer, Send 
Them to Us for 


Enlargements to 
Fit Your Album. 


EXCLUSIVE FINE GRAIN FINISHING, 
ENLARGING, PRINTING 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 48th St, NEW YORK 19, Dept. V. 











BLACK & WHITE PRINTS 
FROM YOUR 35 me & Gana 

: — COLOR ; 

, 25Fee oO © 2}K3} SIZE FOR ALBUM OR WALLET 
+6 for FA @ INEXPENSIVE # QUICK SERVICE 









7 \ EDWARDS SUPPLY CO. 
\ 212 SPRING ARCADE BLDG. 
LOS ANGELES 13, CAL 


‘ 
‘ 
‘ 
: 
\-- WRITE FOR CEALERS PLAN 
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MUSIC 


16MM SOUND ONY 







ETHEL WATERS in Bubbling Over—A bubbling musical. Brings Ethel Waters’ inimit- 
able singing to your screen. The setting is Harlem—where Ethel has trouble with a lozy 
husband and too many relatives. (21 minutes) 


WILLIE HOWARD in The Smart Way 
—Wibllie Howard, as Prof. Ginsbairge, plots 
to kill his wife the “smart way” .. . but 
gets danced off his feet and into a wheel- 


BERT LAHR in No More West— The one and only Bert Lahr rip-roars his way from ‘ : 
chair. (18 minutes) 
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Dream —A scintillating night-club story, 
with songs by lovely Lena Horne, boogie 
woogie by Ammons & Johnson and smooth 





KOO KOO KORRESPONDENCE SKOOL 
—Jeffy Weffy, artist, enrolls in the Koo Koo 
Korrespondence Skool...and mixes paints, 


al an eastern shooting gallery to the wooly West, becomes involved in a bad man chase, 
om ond winds up as sheriff. (14 minutes) 
_ 3 , 
LENA HORNE in Boogie Woogie Jefferson Machamer’s Gags & Gals in YOURS — at Oficial Films’ standard 


low price of $37.50 each— complete 
with 800’ Reel and Can. 


ry “. 
ene, '* %,, 
de, 








swing by Teddy Wilson’s Cafe Society as well as songs, gags and beautiful models Se ee 
Orchestra. (14 minutes) in @ gay combination of fun and music. 1 Pi 6 din mtieanee, diene -aaeenee 
16 * t ) ease sen e 
wats eon | COMEDIES at $37.50 each checked below: \ 
IMOGENE COCA in Bashful Ballerina NIELA GOODELLE in Air Parade—Songs | C Gubbileg Over. [) Ne Meso. Wee. [1] Beoste | 
— Sparkling mimicry from Imogene Coca, by Niela Goodelle and Lee Sullivan — im- | Weogie Bream O The Smart Wa q Koo ae i 
as Miss Glutz, the bashful ballerina who _personations of Ed Wynn and W. C. Fields | KORRESPONDENCE SKOOL 4 iy Witindin 
always puts the wrong foot forward, as she by Arthur Boran — and Johnny Johnson's CO) Beshful Bolleri *£ ra 
trips through her routines. Buddy Page's Orchestra make this film tops in entertain- ! ae caer _~ | 
orchestra. (19 minutes) ment. (18 minutes) C) Ship C. O. D. [) Remittange Enclosed, 1 
- & | 
: | i, EE RE «> Pr ecrcevcceres dcvce | 
=) OFFICIAL FILMS...) = ! 
ea INC. | City : aes State o sige oe ! 
] © Send me 1946‘32-page catalog listing and il- | 
25 WEST 45th STREET NEW YORK 19,N.Y¥. § ‘wating 115 tim. pP-3-46 
bee case cme cam aus cue ane OP Gwe ae ae oe ow ae ow on oe op 
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of conditions that breed war. 


clarifies basic 
and program of the 
because 


zation 


and 


aspects of the 


it 


to 


Pe 


ause 


organization 
United Nations Organi- 


serves 


stimulate 


discussion and understanding of the 
patterns 
receiving promotional cooperation from the 


U.S. Office of Education, the U.S. Depart- 
ment of Agriculture, and many other groups. 
* e . 

A MIRACLE ON MAIN STREET. 9 reels, 16 mm 
sound. Commonwealth Pictures Corporation, 729 

Seventh Avenue, New York 19, N. Y. 
The setting for this movie is the pictur- 
esque background of the Mexican quarter 


of Los Angeles. Fhe picture 
Margo (a dancer) married, 
entering a « irch on Christm: 
She finds an abandoned baby in the 
of the Christ-Child Then a baby’ 
innocence touches her eart 
ma founded upon life itself unre 
* . + 
NEW BUILDERS. 16 mm sound, | reel, 


for building 


Rental $0.50; sale $12.00 


30 Rockefeller 
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f bi 
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are 
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film 
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begins by show- 
bu 


ple 


d houses. 
ready but 
d to carry 
school have 
to 6 ho w 


10 minutes. 
British Information Services, 
New York 20, N. Y. 


of the 


f 


P| 


t! 


Y 





come builders. In their two to three year 
training course they are taught plaster.ng, 
plumbing, carpentering, bricklaying, and 
other building operations. *Every step in the 
construction of a house is practiced by the 
students. From England’s ruined cities bet- 
ter homes will rise. In the new towns there 
will be no slums. Garden Cities will replace 
congested areas and the younger generation 
will know that they helped build for them- 
selves and their children’s children. 


7 * © 
THE EIGHTH PLAGUE. | reel, 14 minutes, 14 mm 
sound. Rental $0.50; sale price on application. 
British Information Services, 30 Rockefeller Plaza, 


New York 20, N. Y. 

The International Anti-Locusts Organiza- 
tion was formed to fight these insects which 
have preyed on mankind for thousands of 
years. In a desert part of East Africa, one 
of the main locust breeding grounds, bands 
of men go out in search of the young locust 
“hoppers” to kill them before they can grow 
big enough to migrate and destroy valuable 
crops. A radio message, asking for poison 
bait and help from the Army is sent to head- 
quarters and in the two or three days before 
lorries can reach the infested area, African 
natives set fire to bushes crawling with lo- 
custs. When the experts arrive, bait made 
from arsenic and molasses mixed with coffee 
husks is laid across the track of the advanc- 
ing locusts. The pests greedily eat the bait 
and soon piles of dead insects mark the trail. 
This is the end of one of many swarms but 
to defeat them all, the world’s entire locust 
belt must work together until the plague is 
eliminated, 


cs 7 * 

SURGERY IN CHEST DISEASES. 4 reels, 43 minutes, 
16 mm sound. Rental $1.25; sale $50.50. British In- 
formation Services, 30 Rockefeller Plaza, New York 
20, N 


This film, primarily intended for exhibi- 
tion to medical audiences, will give an indi- 
cation of the scope of chest surgery and 
collateral services in Britain. The pictur: 
takes an industrial worker-patient through 


a fluoroscope examination, shows his subse- 
« nt pri to the out-patient hospital, 
his interview with the welfare worker, and 
I preparation for an operation. The pa- 
tient is bronchoscoped and the doctors con- 
sult at length. The shots of the operation 


STeSS 














itself are magnificent—giving a view that is 


seen, normally, only by the surgeon and |} 
first assistant. 


is 


The film closes showing the 


patient receiving his final discharge as com- 


pletely cured. 


THREE LITTLE BRUINS MAKE MISCHIEF. Two 8 mm 
lengths and three 16 mm versions including sound-on- 


film. A Castle Film, available through dealers. 


The three baby bears who were first intro- 


duced to home projector owners back 
1943 in “Bruins in the Wilds,” are ba 
again in the adventures of Elmer Bear ar 
his pals on a farm. 
their wilderness home to investigate t 
haunts of man and are mildly surprised a 
intimidated by a cow, a goose, and a horse 


id 
They scamper out of 


L 


1 








but this doesn’t Keep them from crashing 
into a series of amusing escapades a 
the farmhouse, including genuine slap-s 
with lemon pi They | e a free- -all 
fight in the kit n wit lour and s be- 
fore escaping back int V ) 

° e ° 


FARMER AL FALFA. Two 8 mm editions and three 
16 mm _ editions, including sound. Castie Films, 
available through dealers 

le Films has acquired new Terr 
ons for release to home 1 


Castle 


eart 



















also be 


used on 


or Keystone 


The Morton Telephoto lens fits over your present 12! 
It becomes the’same speed as the lens with which it is used. 
your 


Designed by opticafsspecialists the Morton Telephoto lens will 





cameras 


present 


lens 


the 


is 


NE 


Bell & Howell, 


a 


1.9 your telephoto becomes a 
with a 2.5 lens the te!ephoto becomes a 2.5. 





For the first time you can now secure a Telephoto Lens for your 
model 20-or 25 Eastman Cine-Kodak Eight camera. The lens can 


Revere, Univex 


THE MORTON COMPANY 


A COATED TELEPHOTO 


LENS 


for 8 and 16mm Cameras 


e $2607 e 


TAX INCLUDED 







































































































































color or in 


Bolex, Perfex 


mm lens Adaptable for 


2'/2 use any |" 2.7 lens or any 
lf 3.5, 2.7, 2.5 or f1.9 half inch lens, the: Morton can be used 
1.9. Used on nearly all 8 and 1&6 mm cameras 


Here's the | 


or write 


give you the best pictures 
black and white. 
crispness and contrast of the image, subdue 
eliminate over 75% of reflection losses. 


with 


ens you've been waiting for! 






86 South Sixth Street 
Minneapolis 2, Minnesota 


full 
the 
ghost and flare and 


have made either in 


The 


you ever 


coated lenses increase 


3.5 or I" 





Now at your dealer's 
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ei 16 mm. 
< |) Talking Pictures in the 
Home of Today! 


With the new 
Ampro Sound-on-film 
Projector 


It’s here now—the modern motion pic- 





ture theatre in the comfortable privacy 
of your own living room—with com- 
plete programs of sound films combin- 
ing entertainment, music, news, 
education and travel. Through the 
compact, low-cost, easy-to-operate 
ne. Ampro 16 mm. projector you can make 
the large and rapidly expanding libraries 
of 16 mm. sound films available to your 
family and friends. You can hear and 
see what you want when you want it. 


Ampro projectors add a new dimension 
of pleasure to your home life. Ask your 
dealer to demonstrate an Ampro to 


you today! 


iW 


Illustrated here is the new Amprosound Premier 
10— offering superb tone quality, brilliant illumi- 
nation, centralized controls—and many other 
exclusive war-tested features. Write for com- 
plete descriptive circular giving prices and full 
details, 








AMPRO 


8 mm. silent...16 mm. silent... 16mm, 
sound-on-film...16 mm. are 
projectors...accessories 





AMPRO CORPORATION ee CHICAGO 18 








A General Precision Equipment Corporation Subsidiary 
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NOW AVAILABLE 
FOR SLIDE FANS 


A COMBINATION 


PROJECTOR 
and VIEWER 


FOR ALL 2x2 SLIDES 














ASA 
PROJECTOR 


WITH A NOVEX YOU CAN VIEW OR 
PROJECT ON THE SAME MACHINE 








Scientific design in the NOVEX brings out the full color beauty of your PRICE 

Kodachromes—and all the rich detail and tone scale of your black and COMPLETE 

white slides. You get large or small image at will—on the 7 x 7 inch 85 
built-in viewing screen for personal viewing—or direct to wall or ‘55° 

screen for up-to-life-size showings. Patented reflex optical system with 

large aperture projection lens provides remarkable brilliance of image... CARRYING 

Your dealer will be glad to demonstrate a NOVEX for you. ; “—— 


SEE YOUR DEALER NOW! 


Your dealer has a Novex in stock—or can get 
one for you immediately. No priorities—no red 
tape. If your dealer cannot supply write us di- 
rect and give dealer's name. 


NOVEX DIVISION 


PRUITT OFFICE MACH. CORP. 
425 No. Lalalle St., Chicago, Illinois 









AS A 
VIEWER 












LITERATURE ON REQUEST 














Novex Div., Pruitt Office 
Machines Corp. 

425 N. La Salle Street 

Chicago, Ilinois 


Rush full details on the new dual-purpose Novex 
Projector. 
i itccenciaed en netae ChSSKESONCOH eC coesceees 


ROG .. 2c cccsce Robe 66000 ch00.0.06 06006509 6bE008 















BRILLIANT 


8 ENLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 6 EX. FILMS 116 OR SMALLER 
DECKLE EDGE-FADE PROOF 
12 EX. ROLLS 35c.-16 EX. 50c.-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to COIN 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass. 





The Army and Navy take pictures in 
three dimensions—so can you! There’s 
nothing so startling and beautiful in 
photography as a color transparency in 


















Stereo, 


Outfit No. 101 (for color or 50° 
black and white transparencies, 322 
used with 35 mm. cameras).. 
Outfit No. 100 (for Stereo 


* 
prints, used with both 35 nm. $] 4 75 
and other size cameras) 
* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


“STREAMLINED OPTICS“ 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 


GUNDLACH erpcn Now vor 





ADVERTISING DISPLAYS, INC. 


DEPT. B-33 
92 


COVINGTON, KENTUCKY 








owners. The first of a series features +, 
well-known “Farmer Al Falfa’” under 4, 
titles, “Prize Package” and “The Rum» 
An additional new series entitled “Moy, 


’ 


Movies” is also released; the first of en 


are “Jail Birds” and “The Lion Hunt,” 
* ’ . 


BUBBLING OVER. 
$37.50. Official 
York 22, N. Y. 

This musical comedy brings Ethel Watery 
inimitable singing style to the home moyj. 
screen. The setting is Harlem .. wher. 
Ethel Waters, as the wife of a lazy janitor, 


2 reels, 16 mm sound. Sale 
Films, 625 Madison Avenue, ‘Ney 





does all the work . 
nuthin’, 


- while he does plenty 
Ethel has plenty of blues to sir 
about when her husband’s useless re] f 
get the run of her house. The Southern 


aires, four singing cousins from way wn 
South, add to the harmony. 
- + + 


SWIMMING SERIES 1&6 mm Kodachrome. | reel 
each, running time approximately eight minutes 
each. Rental $3.50 a reel; sale $75.00 a reel. !nter- 
national Theatrical and Television Corporation, 25 
W. 45th Street, New York 19, N. Y. 

These films were produced by Norman 
Sper. They have a running commentary by 
the radio announcer, Ken Carpenter, 
were supervised by Fred Cady, coach 
the United States Olympic Team, and swim- 
ming and diving instructor for the Univer- 
sity of Southern California. The first of the 
three films, “Swimming For Beginners,” 
shows Fred Cady instructing a youngster. 
The child is* taught the fundamentals of 
swimming—from floating and kicking t 
proper breathing and the finished 
stroke of the American Crawl. The secon 
in the series, ‘“‘Advanced Swimming,” pic 
tures accomplished swimmers perfect!! 
their stroke and gaining speed through « 
rect leg action and swift down pulls wil 
the arm. “Swimming and Diving,” t 
third film, deals with the fundamentals ( 
diving and how the average swimmer may 
become proficient in this sport. This ! 
also illustrates how some of the more 7 
eult trick dives are performed and perfected. 


f 





a a 


eo - 


STAGE DOOR CANTEEN. 16 mm sound. Commorr 
wealth Pictures Corporation, 729 Seventh Avenue, 
New York 19, N. Y. ' : 
This top-flight production features a 5! 
axy of 48 stars and 6 big name bands. 
es 7 e 
SEATING YOUR AUDIENCE 
For best visual results, twice 
width is considered the minimum all w- 
able distance between screen and audi- 
ence. The viewers in the back row should 
be no farther from the screen than sx 
times screen width. Thus, where the pic- 
ture just about fills a 30”x40" screen, 
place the front row of seats 675 feet back 


ur 


from the screen, and place the back row 


screen 


of seats about 20 feet back from te 
screen. These ratios of two to one § 
six to one, respectively, are based on 


standard professional projection usag¢ 
Timothy Stratton, Evanston Ill. 
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There’s fun in editing your own 
“1 films with CRAIG EDITING EQUIPMENT 





Use a CRAIG SENIOR RE-WIND COMBINATION 





There's fun in editing your home movies easily without fuss and bother. A Craig Senior 
Re-wind Combination is the choice of most amateur movie makers .., simply designed, 
easy to use, it is ideally suited to the amateur movie maker's needs. A pair of chromium- 


plated Craig Senior Re-winds with an adjustable brake for speed and tension control and 








ester, : a new type-locking device on the spindie, a Craig Senior Splicer that is adaptable for either 





t Craig Junior Re-wind Combination includes two 
Craig Junior geared re-winds, Craig 8MM and 16MM 
cond Junior Splicer, bottle of Craig safety film cement and 
ic- @ water container. Retails, $8.95, complete. 


8MM or 16MM sound or silent film makes the Craig Senior Re-wind Combination an 
essential piece of equipment for the amateur who wants to do efficient and easy editing 


See it today at your dealer's — priced at $21.50, complete. 








Craig Senior Spliicer 
can be used for either 





‘Morch, 1946 





8MM or 16MM sound or 
silent film. Four simple 
operations without wet- 
ting film give you per- 
manent splices. Retails 
$10.95, each. 


Craig Junior Splicer is 
easy to use, adaptable 
for either 8MM or 16MM 
film, complete with bot- 
tle of Craig safety film 
cement and a water con- 
tainer. Mounted on a 
hardwood base. Retails 


$3.95. 

















Craig Master Re-wind Combination incorporates the fun 
damental requisites for efficient professional-like splicing and 
editing. Will handle 8MM or 16MM reels, 2000 ft. capacity 
Retails complete - $23.50. 


‘Craig Home Movie Equipment makes editing a pleasure.’’ See it and buy it at your photo dealer's! 


{= cRAIG MOVIE SUPPLY Co. 


Los Angeles e San Francisco e« Seattle 
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Here’s the tripod head you have 
been waiting for. It’s built with 
all the accuracy and fine finish of 
precision war-time production 
Pans a full 360 degrees horizontally 
and 155 degrees vertically. Follows 
action smoothly. Tilts forward to 

\ beyond the vertical position. Locks 
in any position with a simple twist 


of a lever. All steel parts are 
chrome plated. The Swing Tilt 
tripod head will be a compliment 
to any camera from 35 mm. to 5 x 7. 
See the Swing Tilt at your dealer— 
if he hasn’t received his stock of 
Swing Tilt heads yet— Write us and 
we'll see that he is supplied. Retail 
price $7.95 plus tax. 


DAVIDSON MANUFACTURING CO. 5142 ALHAMBRA AVE, LOS ANGELES 32, CALIF..U S.A 































This Springback Doubles We Won’t Dost Developing \ 
































. 
dit: Value of Your CM Camera Fine developing and printing can’t be done at Bar- 
~ gain prices, *erhaps your best negative is on your 
Uses any American e sped present roll . but unless it is expertly developed 
Standard double film and printed you'll never know. Fdwards individ- 
holde " ually develops, hardens and vaporates every film. 
a th gg! at pose Each print is separately made by hand, with full 
° moet > es popular consideration of negative characteristics. Edwards’ 
New cameras, and service is unequaled and reasonably priced, Write 
eliminates the sep- today for FREE price list 
ter pp ata I EDWARDS FINE GRAIN LABORATORY 
— ae SHO Springs 30 E. Adams St., Dept. P., Chicago, Ill. } 
ack les in camera ne - oe te 
just the same as the 
oris 1 } lers and 
d e film holder } ~ : - - 
lide nder hooded, | 
BI tlached focus. | 
vine for 610 ‘em, eh f KON-TAK PRINTER 
Gize for 61/4x9 cm. , except ground 1 a 
314” REDUCER BACK and cloth hood EVERYTHING FOR PRINTING 
ta 6 OxiS en. cam. Ss. Send camera only Post CONVENIENCE!! Negative clip, 
eras as . above.” No doetone ee , rented = margin guide, paper grip, one 
314 x 414” Spring. wort & scale, Standard 2 ARS Mg piece platon, mask adjustable up 
back ‘ ‘ble th | SO P penicen Rh Al 21.75 to 4x5, pilot light, automatic 
further ties ae tEDUCER BACK f Switch, PRACTICAL  DESIQGN! 
tice, 9x12 ca CAMOTAS. coc cia $13.7 Quickly set-up with -ASS =M- 
FITS THESE CAMERAS: fIharee. Maximar, Recomar BLE KIT of complete and at- 
Voightlander, Welta or any camera’ which Recomar hold- tractively finished parts, direc- 
ers fit witho t. aiteratior of camera or sprinehack. tions 
BE a 5 we — a ot thick; ss by 31 4 ws is ! . 15 os Reducer SAVE! Order from factory only $5. 
‘ ; pany a eer wis MONEY BACK GUARANTEE 
LEONARD WESTPHALEN, Dept. 3, 506 N. State, Chicago 10, Ill, HILL Mig. Co.,412 Hamilton, Neosho, Mo. 
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An Amateur Looks 
At Hollywood 


(Continued from page 77) 


efficient organization at work. The pap. 
ticular scene dealt with a wedding (with 
stars Anita Louise and Cornel Wilde). }t 
was a real study in color. One could ap. 
preciate the great effort, planning, and 
preparation which had preceded the 
shooting. The head cameraman “appar- 
ently” did nothing. I say “apparently” be- 
cause he sat back comfortably in a chair, 
issuing a few instructions to numerous 
assistants. The leg work was carried on 
by a host of others. Thus, he was freed of 
details. Actually, however, the responsi- 
bility for judging the scene, the composi- 
tion, and the effect was within his entire 
discretion and control, subject to the di- 
rector’s views. 

A key light was directed on the sub- 
jects. The cameramen talked in terms of 
a “key.” In this particular shooting, it 
was a 750 key, meaning that the central, 
or main light, around which the other 
lighting facilities were placed, was a 
light producing 750 candle-foot power 
upon two characters in the scene. Around 
this central light were cast the other 
lights one by one. As each light was put 
into action, a man, using a meter, meas- 
ured the foot-candle power. In this in- 
stance, arc lights were used. I took some 
shots after learning I could use outdoor 
Kodachrome, rather than Kodachrome 
Type A, which I had brought and was 
prepared to use. 

The picture, of course, was being taken 
with the Technicolor camera which con- 
tains three separate films. The camera- 
man and I discussed the proper exposure 
to use in order to convert the diaphragm 
opening and shutter speed required by a 
Technicolor camera (then using a wide 
angle lens), to the use of my Bolex with 
an Eastman Kodak, one-inch, f 1.9 lens. 

In department stores, amateurs often 
have seen a little piece of glass, blue in 
color, which is technically referred to as 
a monotone filter. I owned one for many 
years. Although I was told it was one of 
the best ways of locating shadow area, | 
usually relied upon my eyesight to see 
the shadows. It was, therefore, with 
much interest that I observed the head 
cameraman, Tony Gaudio, continually 
viewing the light setup and scene throug! 
the same type of blue colored glass. I 
went away with a distinct feeling that I 
would no longer indulge in indoor light- 
ing, at least, without resorting to the use 
of the monotone filter. Of course, those 
who have no monotone filter can use the 
exposure meter to measure the light on 
each side of the subject’s face, maintain- 
ing the ratio of 2 to 1, as suggested by 
General Electric Co., in its Exposure 
Manual. The studios use both methods. 

Infinite pains and precautions are taken. 
For closeups, the actor’s positions are 
marked by chalk on the floor. The fie! 
within which the actor may move is 4! 


1 

> 

. hx 

marked off. Distances are measured by 
n 


tape measure. The assistant cameram: 
walks around with a detachable find: 
through which I had the privilege of look- 
ing. The finder was tinted so that the 
Popular PHOTOGRAPHY 
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SOMETHING ~— IN MOVIE FILM 


> pare 
(with 
). 
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, and 
| the 















‘Ppar- 
7” be. 
chair, 
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ed on 
ed of 
ONsi- 
1posi- 
ntire 
le di- 
sub- 
ms of 
1g, it 
ntral, 
other 
as a 
ower . PLUS FEDERAL 
oait OS Lie EXCISE TAX 
other 
neas- 5 
is in- 
aoe The new Morse G-3 Daylight Tank is the unit movie fans have been look- 
rome ing for. Processes movie or miniature camera film. After loading in dark 
was . ° . . 
room, all developing operations are performed safely and quickly in full 
aken daylight. Tested and proved in tough military service, where over 6,000 
con- n 
pie Morse G-3 Daylight Tanks were used by the 
— Army Air Forces. 
by a ‘ ; : 
wide 1 Processes 16 or 35 mm. movie films for negative 
with or reversal process. 
lens. 
often yi Acid-proof molded black plastic tank and cover— 
le in metal parts of stainless steel. 
[Oo as 
nany 3 Stainless steel film reels that accommodate up to 
a y 100 feet of 16 mm., 35 mm. or Double 8 nim. film. 
Ca, . . y 
she A quick twist of top flange of reel changes. from 
with one size to the other. 
head 
sally 4 Positive film lock keeps film on reels. 
ugh - 
I 5 Light-tight developing tank and cover. Cover has 
it I light-proof funnel opening to introduce processing 
ight- solutions and water. Tank equipped with drain and 
| — attached drain plug, to draw off solutions after use. 
yee 6 All operations may be made in bright light after 
a, loading and securing cover, 
7 Agitation automatically supplied by movement of 
od film through solution, 
ke n 
ar SEE YOUR DEALER OR WRITE FOR ILLUSTRATED FOLDER 
field r 
also i 4 
ty | CLL aINSTRUMENT COMPANY 
man i. 
as 
y 28 CLINTON ST. « HUDSON, OHIO 








HERE 
AT 
LAST! 


Re 


SPECIAL 
Complete 8mm Movie Outfit 
Revere 2.5 camera and 


leather carrying case. Revere 
deluxe Projector, with case. 
Franklin Splicor Dalite 30” x 
40” beaded screen $159.65 














HAS IT 


Much of the photographic supplies and equipment listed below 
has long been on the “scarce” and “impossible” list..Now Royal- 
tone has them FIRST—all brand new, postwar products, incorpor- 
cting the very latest developments and improvements. But our 
supplies are still limited on some—so order today and make sure 
you get what you want! 





es 
Exposure Meters 
EE Sac iwebeids sete ksebsccceoevevececqenee $29.67 | 
c 7 £ b G. € OW SS, with lector carryite S000. occ ccc cc cc ccccccccccce 25.00 
ee ee SU OID a ic een siececcecducecéscnsecaspad 25.49 
Royaltone bargain cat- 
alo ives last minute info Snegere 
89 a ee Sede OUR aM Co. . «ook enone cccwcer¥acacs tes 36.40 
mation on supplies and equip- Caen NI aici: 5c a.cnaceseeacesasedabbssersescnenewed 156.92 
ment ct lowest prices. Write I EE OF NW FOND a <0 ose ccc denn eny oeebb ied 6a <e0sa Keen 59.50 
for it today. Flash Guns 
ee ID MONE Ole ni aia bs 0.0 60's wae sds ate baseek eed ewe 24.75 
Kalart Master Automatic Synchronizer... 2... 66. e cece cece ceeeeees 21.45 
Kalort Compac (fits al! simple setting shutters)....... 2.0.0 ceeeeeee 8.25 
oie cas ° Abbey Vimo...... , Wieaie 6 Wa. beh ans 66 eeu hb ewewe we kaw cb deed 17.95 
Exhibition Quality ee ee ee ee ee ae 26.71 
Photo-Finishing Movie Cameras & Projectors 
The fi ead Seni d Baten 1976 comand walk FIA Tete Wiis o6ccc bow siewccecevcceseds 383.75 
od apes are —a Deluxe leather carrying case for above (including tox)............+. 39.50 
printing to bring out oll the eee Ga Gee GD OUD, Ng con cenbawebeusetess bee cvesenenwe 61.15 
values in your pictures. Kodascope 8—Model 33 complete with 500 watt lamp............. 48.80 
Revere Deluxe Projector with cose (509 watt lamp)...........eee0e8 89.50 
CR 2-2 5 a a awe eb eet eee She 4b Sb6eN eeeeeeecsnure 17.84 
ER Se ee a te ee ee OE ay eR lm 5.94 
Kodaslide 35mm slide projector (Model 1)........eeeeceeecececece 18.50 


SPECIAL 
Pavelle Color Prints 


7 day delivery of sharp, clear, 
higest quality 3” x 4° Pavelle 
Color Prints from your 35mm and 
Bantam Color Transporencies, 
$1.00 each including Desk-Size 
photographic mount. 














New York 1, N. Y. 


All sizes and types of film available for immediate delivery. Roll- 
Cut-Movie-Pack. Also photographic paper. 


Royaltone Inc. 


Dept. 7, 245 Seventh Ave. (cor. 24th St.) 


Telephone—CHelsea 2-3310 
Established 1918 


(Sa eee eee eee eee 


HOW TO ORDER : Royaltone, Inc., Dept. 7 i 
Just indicate your needs in the 245 Seventh Ave., N.Y., 1, N.Y. 
listing above, fill in coupon and i Please rush me details on stocks avail of all photographic supplies 
mail the entire ad TODAY. Send a checked above. Also send me FREE voufibottet, “Helpful Hints for Better | 
check with order and SAVE de- Pictures.” ] 
livery charges! All prices subject i Pree Te TT eT ee Tee eT TTT eT TT TT ee 
eo pentane €° cannes Games U 1 Wide eeweeeteokesweews 1 
sent C. O. D. Prices quoted in- POPPE EEE T Err Ts” Se Trrerr rT ee Tee toe 4 
clude Federal Excise Tax. | Daina sctueotedeaeesesoesvnes ae ee ere i 
Leaemamecanesadwueasauausecene 








YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 






8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 

Prove it to yourself—send your next roll to 
us. Fine grain developing, “‘electric-eye” pre- 
cision. Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 





less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 
+ 
Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 
U. S. PHOTO SERVICE 
Box 5710-A, Dept. A. Chicago 80 











EXCLUSIVE 35 MM VALUE 


$5c 


18 exp. 55c¢ 
Box 677, Grand Central 





36 exp. rolls Exc. Univex fine grain proc’d 
and enlarged to brilliant 3'4x4'/ glossy. 
Fresh reloads 50c, 18 exp. 35c. Send 
your films with return postage to 





STUDIO 35 


P. O., NEW YORK CITY 








“~~~ Photographic Chemicals ~~ 
Reagents, Developers, etc. 


Five 3 cent stamps and your name and address will 
bring our Catalogue by return mail. 


BAKER & UNVERHAU 


Dept. P.P., Hicksville, L. 1., N. Y. 








images stood out more strongly. This 
finder contains the fields of images for the 
various types of lenses from wide ang 
to telescopic. The result is that from an, 
position, the cameraman can see wh; 
will appear in his field of view, study 
composition, and choose his lens. : 

It is interesting to observe that in one 
scene the use of a particular lens resultej 
in the appearance of a greater number oj 
characters and a larger ballroom thay 
actually existed. In this particular jp. 
stance, where there were many member 
of the cast, the effect of an even large; 
number was made possible by the use of 
the wide angle lens. 

The pains with which the lighting and 
direction are undertaken may be further 
illustrated by what happened at another 
studio. 

At RKO I was present when they were 
planning to take a small scene in the pic- 
ture, The Bells of St. Mary’s. There was a 
“stand in” for Ingrid Bergman. Anybody 
who waits around to observe the shooting 
of a scene appreciates the necessity of 
utilizing a “stand in.” For about an hour 
I watched the efforts to obtain just the 
right lighting for what appeared to be a 
very small scene in which one person 
was to be filmed. The proceedings had 
begun long before I arrived. I waited an 
hour, during which the lights were being 
placed to obtain the proper lighting and 
the shadow effects for the altar pieces. 
When all was ready, the star arrived. Th: 
rehearsal took but a few minutes. Appar- 
ently the star and the director did not 
like the setup because the whole thing 
was discarded. The work of lighting com- 
menced anew. I had had my fill of wait- 
ing and left. 

Before shooting, each scene is rehearsed 
under the careful observation of the cam- 
eraman for his angle, the director from 
his angle, the dialogue director from his 
angle, and the soundman from his angle. 
The actors go through their paces under 
the careful and critical scrutiny of thes¢ 
experts. I did not pay too much attention 
to sound because at the present time such 
activities are not within the purview of 
the average amateur, 

In view of the fact that pictures are 
shot day after day, there is usually a 
young lady who takes down every item 
of apparel that is worn and everything 
that is used on the set. If the characters 
are portrayed at a later time under the 
same or similar conditions, inconsistencies 
thus can be avoided. 

Shots are taken and retaken. They ar 
made in the form of long shots, semi-long 
shots, and medium shots. When the scene 
involves numerous characters, the close- 
ups usually are taken later. Each shot 
has been numbered .in advance and 
identified. Of course, no amateur can in- 
dulge to any great extent in what would 
appear to be repetitious shots. Separate 
and apart from expense, none of our un- 
paid actors would give us that much time. 

Toward the end of the day the shots 
are processed and are then run off for the 
benefit of the producer, director, and 
cameraman. At Columbia through the 
help of Harry Cohn, I was able to see 
such an operation at work. 

One sees the same scene over and ovel 
Popular PHOTOGRAPHY 
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DASSONVILLE 
Charcoal Black 


THE WORLD'S MOST DISTINGUISHED 
PROJECTION PAPERS SINCE 1924 





Charcoal Black papers are now available in abundant quan- 
tities in photographic stores all over America. You no longer 
need wait or accept substitutes for them. The type you want 
and the color you want may be obtained without delay. 


Their deep, rich tones, unusual surface textures and adapt- 
ability to toning and control processes make Charcoal Black 
papers superior whenever outstanding pictorial reproduction 
is desired. No other papers can be said to achieve so suc- 
cessfully the third dimensional quality of a Charcoal Black 
print. And few other papers respond so beautifully to the 
making of paper negatives and bromoils. For these reasons, 
Charcoal Black rates high among discriminating photog- 
raphers. For these reasons, Charcoal Black will rate high 








with you. 





Write for rules and entry blanks for the Second 
Annual Dassonville Print Competition. Two divisions 
Club Group Entries and Individual Entries. Closes. 


r@ JASSONVILLE C0. U0. 


205 EAST 42ND STREET + »* NEW YORK 17,N.Y. 
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the May hield 
_—'" PAN TILT HEAD 


90 rile, 360° rotation, controlled by a % turn of the wrist, Mayfield’s precision 
built head provides that fast operation and instant, positive control that every 
professional and amateur alike recognizes as an important ‘'success factor” in 
his pictures. Designed for still or movie camera work the Mayfield head is con- 
structed of polished aluminum alloy, precision machined for guaranteed con- 
tinuous, smooth action through years of service. Weighs just 1/2 pounds yet its 
large top area with interchangeable adapter plugs makes it ideal for all types 
of cameras. The matching Mayfield tripod, of tubular aluminum construction, 
is rigid, compact and light weight. . . . 

combined with the Mayfield head the Mayfield Head . . . about $19.95 


set gives you the finest equipment that Mayfield Tripod about $18.75 
your dollars can buy. “opr? 





6,8 and10 





















3 erted the entire length of the 
inch sizes, : oxle. Streamlined in appearance 
a the roller has thick rubber coat- 
ing on sturdy alloy core. Prices 
range from $2.75 to $3.75. 


ylield Company, . 


6618 SAN FERNANDO ROAD GLENDALET, CALIFORNIA 











KODACHROMES 


OF OLD NEW ORLEANS 
55 mm color slides in 
ready-mounts of the French 
Quarter Lace HKalconies, 
Brulatour House, St. Louis 
Cathedral, etc. Send for 
f c. 








DOUBLE-WEIGHT MATT OR 
ON SELECTED “SNGLe-welanr Glossy. PAPER 
11 x 14— 2 for 314 x 414 from 
8 x 10— 4 for $] 1, rete... eC 
5 x 7 6 for 4x 4 from sq. 
4x 6-10 for negatives .. -. OC 


BUSHMAN & KENNEDY 
4967 N. Elston Ave. Chicago, HI. 




















FROM SAME OR DIFFERENT NEGATIVES 
Quantity orders of 100 prints up, from same negattve 
or print—at SPECIAL PRICES. Write for estimate 
Px roll, fine-gra developed 
cularged to B¥andig. incl Univer, 9 ESO 
| 
Guaranteed Fresh 36 Exp. Reloads...55c 
36 EXP. UNIVEX AND MEMO RELOADS . -59c | 
ur Money Back, if not satisfied! | 
Send for FREE Mailing Bags, Samples and 





with complete visibility - removable 
at will. Order of your dealer -or 


write Engel Art Corners Mfg. Co. 


Dept. 30-C 4711 N. Clark St., Chicago 49 lic a boxette of 100 


Complicte Price List of All of Our Services. 


NATIONAL PHOTO LABORATORIES 


509 Fifth Av., New York 17, N. Y. 


Axrt Corners ("" 
Mount photos, stamps, covers, etc. , 


again, taken from different angles. Fo; 
example, in the case of a closeup, one yj} 
hear the hero or heroine making the same 
speech over and over again—but the scene 
as it appears on the screen portrays a sho} 
from below, from above, from a righ 
profile, or from a left profile. At tha 
time, decisions may be made to retake 
some of the scenes so that they may le 
shot while the sets are in proper condj- 
tion. 

One comes out of the studio with a dis. 
tinct feeling of respect for the amount of 
time and labor that is consumed. In the 
case of The Bandit of Sherwood Forest. | 
was told that it took one full day to shoot 
what will later consume a minute and a 
half to two minutes on the screen. The 
great use of time is particularly notice. 
able in Technicolor and interior work, Of 
course, the average amateur always ha: 
understood the necessity of slow and 
careful work. However, in the environ- 
ment in which most of us live, one hears 
the wife saying: “Hurry and get the pic- 
tures over with. The lights are hot, the 
children are getting tired and hungry.” 
It is, therefore, really amazing that most 
of us amateurs obtain as good pictures 
as we do. 

I know the experience of going t 
friend’s house to take pictures of a bab) 
Even though a favor is being done, on« 
feels parental pressure and concern. One 
must have infinite patience. You shoot 
100 feet of film in a half hour and a: 
grateful for the opportunity to have ac- 
complished so much. 

I tock the liberty of shooting a few cf 
the indoor scenes at the studio. I found 
that a very beautiful scene actually 
about two feet on my camera. During 
the course of the day that scene was shot 
about eight times. We amateurs shoot 
100 feet in a half hour after wearing 
everybody out with the setting of the 
lighting apparatus, running around with 
the meter, etc. 

While I was at the Beverly Hills Hotel, 
I also saw pictures being taken outdoors 
(with a hand-held Eyemo camera) at the 
swimming pool and also on the terrace 
Shots were being made of a young boy 
and girl doing athletic stunts. The cam- 
eraman was there using his meter, and 
was aided by an assistant who employed 
a reflector to throw sunlight back into the 
shaded area. 

Another interesting observation is the 
fact that despite the tremendous amount 
of equipment and apparatus which the 
professional has at his disposal, he wi)! 
wax enthusiastic about amateur equip- 
ment. I got a real thrill out of seeing the 
professional men examine my _ turret 
head camera and lens with a certain de- 
gree of envy. It always seems as if the 
other fellow’s grass looks greener. 

There are many ideas the amateur ¢ 
obtain from the professional technique. 
Briefly summarized, some of them are 
follows: 

1. Watch the exposure. Be sure to use 
a meter or reliable exposure guide wher- 
ever possible. : 

2. In lighting indoors, make sure t 
the lighting setup gives you the effect you 
want. Use any and all guide materia! ‘0 
give you desired results. In outdoox shots, 
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SOME ITEMS AVAILABLE FOR IMMEDIATE DELIVERY— 
OTHERS FAIRLY PROMPT 


Dents SR CON © A OE Giin5 sc. oad ce oe cee seis cet ee heed Colne shee Obie Seine eee se owe em $125.38 
DG asks 6s src viea were eSeS me wnneceintwcnw eS Gsasetnce Secale hee hemes waite’ $ 31.43 
re I Boi Sink ance scare bb 0s Ree Se 0:0:d 6655 45000. 440 54s 0 SCTE NONSENSE See te NS . .-$428.00 

All Accessories and Lenses available 
a eee SE © 09 COR, oo 5 co verdes ociuic Gi.ctwuscc deca sabans cae ee eens . .$145.98 
een. te UGer rane Comme OGtee Went F U.S... dacs ccc coctecsccecocesoes besos sees .. $401.25 
ey Oe I I UW oi cinch sie we tewadcedindccidns es wa cckene eee ene «entre sil $267.00 
eS CON 0 EE CO i itt raie aw 4% Wels 4 Ode aIK wh 8:9: 4d pS KS EME © 06 0w es on 5m $144.73 
Belex G 8-16 Prolector and Case, Bath Lenses. «....0. cc ccieccceccscccsecccwcececeis $331.00 
NT eo 6.c angie oe Gad SiS SUR SE GRIESE Cie Sa mineare eae wine $24.50 
ee ee NN ea so cis & SAA wae oe RMR + a REDO ¥S ie eee oO Re - «an e.SS 
ee eter OO OR oe es ic ae ee eremiaw mee disse e sane awalnay $26.05 
General Becitic DW BB cid Cee ooinc cok oko wc eeescsvecvccccescenceens $26.75 


Write to us for particulars on how to get on our preference list for new 
merchandise when available. 
Also available is a complete stock of LEICA, ZEISS 
and other imported photographic equipment. 
This Month’s Specials: 35 mm. VOKAR SLIDE 
PROJECTOR—complete with set of 
World War Il Slides......$14.76 











Look around at home—dig out that 
Camera you don’t use and let us estimate 
it. We are serving a large clientele, including 
the boys and girls in the various Branches 
of our pps Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


Highost Cash Pricos. Paid. 
; for Cameras, Projectors, Lenses, etc. Describe camera and 
its condition or ship your equipment via Railway Express 
for free appraisal or C. O. D.’s with privilege of inspection. 


If we do not purchase your camera, your property will be returned to 
you promptly prepaid and insured. Write, call or telephone. 


AREMAC CAMERA CQO. 


1 E. 43rd St., New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 
—visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 
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ROEHRIG « 


olt7 Vise Mie)/ Mi) [ey romee) Ke) sy 


ROEHRIG Colors Make.. 


When You Color Your 
Black and White Prints the 
Easy wacand wads 


What cutetasten 


What pleasure 
alter at will . 


Then, 1 


to realize that every 


What 
single OEHRIG True-Tone Oil 


assurance 


3.) ‘oe Matte or ‘Seni- Matte lle 


Remember ROEHRIG when you see 
your RELIABLE dealer. He'll recognize 
the RELIABLE name ROEHRIG and a de- 
pendable product! 


This Complete Set with Full Instructions Included 


00 


Plus 
Postage 


Sorry: No C. O. D. Orders, 
For prices in Canada, consult your 
Canadian Dealer. 


ROEHRIG-BIELENBERG (CO. 
Brooklyn 2, N.Y. 


38 Henry St, 
CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 


12 Mercer St. 
TORONTO 


L EA ie x PORTRAIT PAINTING 


AT HOME 
“° Previous art training or t 


NOI necessary The 


ilent 
Stuart 
i, in ll easy- 
1) locate 
lel s fea- 


pond 


STUART STUDIOS, 
121 Monument Circle, 
apolis 9, Ind. ~ ¥ 

Please send me free book afi@utline of 


lessons. 


Room 143)4ndian- 


Se « « 








480 Lagauchetiere St. W. 
MONTREAL 





36 aan 3 


18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 
* 
All miniature and split size fllm finished in our 
famous 31 4x 41/2 Beauty Prints —deckled, em- 
bossed margin and embossed date. 


Don’t take achance! Thirty yearsof dependable, pains- 

taking service, and the millions of fine prints we have 

produced for camera fans, have comed thousands to 

my complete confidence in our ability to produce the 
ind of pictures they want. Have the ete ee pride 
and satisfaction with your pictures—send roll and 

money to us or write for FREE mailers, samples and 

complete Price List. eeee 

Artistic Contact Finishing. 8 exp. rolls com- 

plete set of deckled-edge, em »ossed, wide- 

margin prints. Credits for failures. FREE 

Enlargement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 « Box 5440A e Chicago 80 


take advantage of what reflectors you can, 

3. Watch for shadows in order to elimi. 
nate the unwanted ones. You know how 
often you have obtained a beautiful pic. 
ture of someone, exposed nicely except 
for the dark shadows under the eyes or 
under a brim of a hat. 
| 4, Determine your camera position to 
‘make the most of your shot. 

5. Take closeups wherever you can. 

6. On important scenes take two or 
even three shots of the same scene so that 
you can have a choice. 

7. When you finally get your film back, 
make sure you do a good editing job. Too 
many of us like to keep our entire film 
intact. We know that we cannot duplicate 
our scenes, so we tend to keep everything 
we have taken instead of getting rid of 
poor shots or duplications. 

8. Finally, in view of the fact that he 
does not have sound on film, the average 
amateur must use the substitute in the 
form of appropriate titling —™ 





PHOTOGRAPHY IS FILM SUBJECT 

A sound motion picture depicting the 
many opportunities in the field of photog- 
raphy is well along into production at 
Burton Holmes Films, Inc., of Chicago. 
It is one of a series of special films en- 
titled, “Your Life Work” being produced 
for Vocational Guidance Films, Inc., with 
technical supervision by Arthur P. Two- 
good, professor of vocational guidance, 
Iowa State College. The scenario for 
Photography was written by MacKenzie 
Ward, an experienced photographer and 
a member of the Burton Holmes scenario 
staff. The film will answer the question 
asked by many an amateur—‘What 
chance have I in photography?” It will 
outline the various types of work open to 
young men and women, educational and 
other special requirements necessary for 
specific jobs, and will dramatize the im- 
portance of photography in the world 
today. This film, like the others in the 
series, will bé shown to high school stu- 
dents throughout the country as a part 
of local vocational guidance programs. 


BINOCULARS DAMAGED BY FLAK 


al 


The original binoculars and the remains 
of them after a large piece of anti-air- 
craft shell hit them is shown in the 
photograph above. First Lt. Robert H. 
Simpson of the Army Air Corps, — 
of the ill-fated glasses, wrote to the Unt 
versal Camera Corporation, “The flak 
knocked me back on my heels and spun 
ime for about five feet... .” 
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ONE CAMERA — THE (Bé,)) PRESS — 
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A (BE) PRESS BEFORE YOU BUY! 


@ Only in a Press Camera do you find that all-inclusive combina- 
4x5 IN. tion of features called for in all-around photography. Those extra 
LESS LENS adjustments, th t ision, th t d constructi e 

justments, the extra precision, the extra rugged construction ar 
AND ACC. all there for qg purpose. They all combine to give you in one instru- 
ment a camera that is equal to every picture making task. You can 
take your cue from the press photographer. His pictures must be 
good — and his equipment must measure up to the exacting stand- 
ards you find in the B & J Press 


The story of making perfect negatives for the Press, 
Professional and Advanced Amateur is FREE. Write today 


Manufacturers 


sche ff £4, me, 


321 So. WABASH AVE. CHICAGO 4, ILL., U.S.A. 
March, 1946 














Designed ‘like a T-square, with | 
non-slip ridging; holds firm and 
straight on your work. The 
smooth block slide and visible 
30-inch scale, help prevent over- 
cutting at the corners. 

Made by the manufacturers of 


Now - Cut Mats Like an Expert! 


NEW X-ACTO KNIFE GUIDE AND 
BEVELER IS SIMPLE, FOOLPROOF TOOL 











the famous X-acto hobbycraft 
knives, this patented all-metal 
device is tops in quality and ac- 
curacy. You'll find it a mighty 
handy helper. 
with No. 6 All-Metal X-acto Mat 
Knife. (Without Knife, $5.) 


$6.50 complete 





*Reg. U 





, 
X-Acto wu: 
& TOOLS 


X-acto Knives and Knife Chests, 50c to $5. 


S. Pat. Of. 


Buy where you see this 
sign—at your photographic, 
hobby, art supply shop. If 
not available, writes direct. 
X-acto Crescent Products 
Co., Inc., 440 Fourth Ave., 
New York 16, N. Y. 
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Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 

















*Conducted according to the recommended 
practices of Photographic Society of America 


2nd Canadian International Color Slide Salon 
of Photography, Toronto Camera Club.* 


Closes February 11. 

Entry fee $1.00. 

Six slides 2” x 2” or four large color 
transparencies. 

On exhibition March 1 to March 14 

For entry blank write Sam J. Vogan, 
Chairman, Box 25, Toronto 9, On- 
tario, Canada. 


13th International Salon of The Pictorial 
Photographers of America. 
Closes February 15, 
Entry fee $1.00. 
Four prints allowed. 
On exhibition March 13 to April 7. 
For entry blank write to Alexander 
Vogt, % Pictorial Photographers of 
America, 106 W. 13th St., New York, 
2. 


2nd International Monochrome Salon of 
Columbus, Ohio, Central Ohio Camera 
Club Council.* 
Closes February 18. 
Entry fee, $1.00. 
Four prints allowed. 
On exhibition February 25 to March 12, 
For entry blank write to N. E. Harris, 
Jr., Salon Director, 106 East Broad 
Street, Columbus 15, Ohio. 


6th St. Louis International Salon of 
Photography, City Art Museum. 


Closes March 6. 

Entry fee, $1.00. 

Four prints allowed. 

On exhibition March 30 to April 22 

For entry blank write W. E. Chase, 
Room 600, Missouri Pacific Bldg., St 
Louis 1, Missouri. 


26th Annual Competition of American 
Photography and The American Annual of 
Photography. 
Closes March 16. 
No entry fee required. 
No limit to number of prints allowed 
For entry blank write to American 
Photography, 353 Newbury St., Los- 
ton 15, Mass. 


4th Seattle International Salon.* 
Closes March 18. 
Inntry fee, $1.00. 
Four prints allowed. 
On exhibition April 10 to May 5 
For entry blank write Ray B. Pollard, 
1306 W. Oregon St., Seattle 6, Was 


Montreal International Salon of Photography.* 

Closes April 9. 

Entry fee $1.00. 

Four monochrome prints; four < 
prints allowed. 

On exhibition May 4 to May 26. 

For entry blank write Frank H. H 
kins, Jr., 4295 Montrose Ave., West- 
mount, Quebec, Canada. 


7th Syracuse International Salon of 
Photography, Syracuse Camera Club.* 


Closes April 24. 
Iintry fee $1.00. 
Four prints allowed. 

On exhibition May 7 to June 2 : 
For entry blank write The Salon Di- 
rector, Syracuse Camera Club, Sy! 
cuse Museum of Fine Arts, 407 James 

St., Syracuse 3, nN. oe 


International Exhibition of Pictorial 
Photography, The Handsworth Photographic 
Society. 
Closes April 30. 
No entry fee required, 
Four. prints allowed. 
On exhibition May 30 to June 8. | 
Send entries to Exhibition Hall, % Care 
taker, 9 Wretham Road, Handsworth, 
Birmingham, England, 
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aa Me Keup \o Sucecoahul Relwreo 


— Good. equipment is a master key that unlocks 
the door to good pictures. To stop action...to 
increase your depth of focus...to get full film 
exposure...to control your lighting...use a high 
performance Heiland Flash Synchronizer on 
your camera. The unposed naturalness of your 
il pictures will mean real photographic success 
for you. Write for free illustrated catalog today. 








Model SS” synchronizer | 
with FLEX-FOCUS 
Reflector 


HEILAND J 


near 


FACTORY REPRESENTATIVES AND SERVICE 


7282 BEVERLY BLVD. 431 S$. DEARBORN ST 15 W. 44TH ST 
*HOLLYWOOD 36, CALIF. CHICAGO 5, ILLINOIS NEW YORK 18, N. Y 
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FREE 


1946 Photographic and 
Optical Goods Catalog 


wanes NEW 100-PAGE BOOK 

is the postwar news you ve been 
waiting for! Here are the cameras, 
film, 
paper, and all the accessories you’ve 


enlargers, exposure meters, 
wanted for three years! 

The best of everything available 
is in this big 8 by ll-inch book— 
from such famous makers as East- 
man, Bolex, Kalart, Bell and Howell, 
Weston, and many others. All illus- 
trated in beautiful rotogravure and 
eight pages of full color. 


In addition, you'll find over ten 
pages of helpful information for be- 
finner oF idvanced amateur help 
in choosing your camera—hints on 
editing and titling movies—sugges- 
tions for your darkroom—short 
cuts in developing and printing 
tips on better enlarging, ete. 

And there’s an optical section 
that features binoculars, telescopes, 
microscopes, barometers, and many 
other precision instruments by 
Bausch and Lomb, W ollensak, 


American Optical, l'aylor, ete. 


ALL ON TIME PAYMENTS 


Wards Time Payment Plan enables 
you to buy all the equipment you 
want now and pay tor it as you use 
it And Wards guarantee issures 
itistaction or your money back. 
Mail the coupon now for your 
free copy Book ready ibout April l. 
| Ppss6 | 
| Montcomery Warp | 
ee : | 
| Please send me Wards 1946 Photo 
Optical Catalog as soon as it’s printed, | 
| 
' Vame | 
| | 
{ddress | 
} 
| | 
| City State | 


MONTGOMERY WARD 
Chicago « Albany e Baltimore e Denver e« Ft. Worth 
Kansas City ¢« Oakland ¢« Portland, Ore e St. Paul 
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Evolution of 
A Photographer 


(Continued from page 24) 


the good stone designs, which are as ex- 
cellent as anything in New England— 
though not nearly so well known. In 
New Orleans the cemeteries are truly 
“cities of the dead,” the water-logged soil 
having forced erection of all tombs above 
the ground for many years. The compo- 
sitional relationships and. the astonishing 
details of these myriad plaster-covered 
brick forms interested me chiefly at first. 
Later, the eerie and exquisite melancholy, 
the poignant and lonely poetry of these 
necropoli, which are unlike anything else 
in the United States, captivated my imagi- 
nation. My whole vision became en- 
wrapped by the secrets of form and tex- 
ture revealed by the long late light of 
Louisiana afternoons, the magic light 
which said things so subtle that there are 
still no equivalents in words. 

When this series—the most inclusive 
ever made of the iron work and cemetery 
forms of New Orleans—was finished, I be- 
gan work on another, even larger, group. 

Work on the Lost New Orleans group 
(See page 23) occupied me for the major 
part of two years. I explored the streets 
of New Orleans, making notes when the 
weather did not permit pictures, con- 
stantly and tenaciously seeking the es- 
sence of the city. Beyond the footsteps 
of the tourists lived the secret city, which 
survived through the dust of time, despite 
ruin and neglect and indifference. There 
were ‘streets upon which a human being 
seemed never to set foot—streets far from 
the Vieux Carré and its tourists’ attrac- 
The purpose of this group of pic- 
tures was to isolate visually the authentic 
quality of the old buildings which had not 
been prettified for the visitors nor reno- 
vated for commerce. I wanted to preserve 
the nostalgic feeling of the buildings and 
which seemed lost in time, as 
though they survived in the present only 
through some dislocation of the past, or 
as if the present were non-existent. 

To avoid mere architectural recording 
of these buildings, I approached the pho- 
poetic and_ psychological 
documents, rather than as reports on his- 
tory or architecture. Only those struc- 
tures which afforded an individuality of 
personality were chosen, and they were 
treated-as such. No two buildings were 
photographed alike. The spe@al quali- 
ties of each were conveyed by the choice 
of light and filter, the control work on 
the prints, ete. As a result of this suc- 
portraits of old structures, 
something of the feeling which inspired 
the old builders was expressed—the love 
of brick and iron, the naiveté of treat- 
ment, and the directness and innocence 
of feeling. 

While working on the Lost New Orleans 
group, I became interested in the way in 
which old buildings and other objects ex- 
ternalize the psychological backgrounds 
of past eras in society. This thought led 
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me to a new series—a group of purely 
visual poems that would combine the sin- 
gular old structures and cemeteries of 
New Orleans with carefully arranged hu- 





man figures. (See “Yellow Fever Fan. 
tasia,” page 24.) Since the connotation of 
these figures was to be as non-specific as 
possible, I avoided the use of everyday 
clothing on the models, These pictures 
involved some special problems—the site 
had to be chosen in advance, the mode] 
carefully picked (most of my models were 
friends from the Little Theater of New 
Orleans—more sensitive perhaps than 
professional models), the props gathered, 
and all transportation provided to the 
scene at the proper time. Working condi- 
tions were often most difficult for the 
models and myself. A combination of the 
terrific heat in Louisiana summers, lim- 
ited time, the hindrances in getting model 
and camera properly placed, made for 
great difficulty. However, the results were 
worthwhile, for I feel that many of the 
prints create combinations of line and 
tone and mood possible only in photogra- 
phy. In addition, this group demonstrates 
the uses of the double exposure and other 
special kinds of exposure. 

In 1939, my most difficult and ambitious 
project, Poems of Desolation, was begun. 
It was the year of the “false war,” the 
year that presaged the orgy of hate and 
destruction to come. The series, consisting 
of more than 200 prints, had a definite 
sequence from one picture to the next. 
These symbolic photographs were my at- 
tempt to portray the fears and desires of 
contemporary men, their confusion, and 
the crumbling world in which they lived. 

Fear and desire have deepest roots 
in us. In the modern world, their forms 
have become peculiarly sharpened and 
twisted. In demonstrating this by the 
symbolic use of objects, my intention was 
not only to develop the non-recording po- 
tentialities of the camera, but to present 
settings for the drama, the misery and 
madness of our time. My goal was to take 
objects created in one time and place (the 
Nineteenth Century New Orleans build- 
ings and cemeteries), and to erect a series 
of symbols which would project another 
time (our time, with its special psycho- 
logical conditions leading to the rise of 
Hitlerism) and any place. This repre- 
sented to me a new departure in Ameri- 
can photography. Of course, those not 
interested in psychological symbolism can 
look at the prints as mere interesting ar- 
rangements of light and dark, if they 
wish. 

Still another group—a series devoted 
to Louisiana plantation houses—was be- 
gun, but circumstances have prevented 
the execution of this plan. 

Since 1942, I have been in the Signal 
Corps, and it has been nearly impossible 
to do any work for myself. Recently I 
have again become a Sunday photogra- 
pher (in Washington, D. C.). 

By now, it should be clear that my in- 
tention from the beginning of my work as 
a photographer’ has been to avoid the 
sloppy sentimentalism, the incomplete 
vision, the hackneyed and trite subject 
matter of the traditionalists and the salon 
people. On the other hand, I have steered 
clear of the cold technical perfection of 
the purists, the complete dependence on 
the object, on what is ordinarily called 
“reality,” or on the so-called “human ap- 
peal” of the documentarians. 
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NO "POSTWAR DEPOSITS" TO DELAY YOU 


SPEED GRAPHIC 


p 
ary, latest, Tessar $5 compu or 
1.7 @coated, synchro shutter, Kalart 
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@ Increases speed of lens 
@ Reduces internal reflectign 
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@ Truer rendition of color 
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First Come, First Served 
We are re- 
serving post- 
war orders 
on all 
MOVIE 
and 
STILL 
KODAK 
CAMERAS 


Orders will be filled in rotation as re- 
A $5.00 deposit will be required 
to place your name in rotation. This 
deposit will apply to whatever price 
camera you may choose. 
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Something NEW 


In Movie Film Developing 


Process your own 
Movies and 35 mm Film in this 


G-3 DAYLIGHT TANK 
$24.50 


plus $3.68 tax 
This tank is made 
to accommodate 
100 feet of 16mm, 
35mm or double 
8mm film. 
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Lens Shade and Filter Holder 
Series 5—22 mm, 23 mm, 23.4 mm, 
24 mm, 25 mm, 26.4 mm, 2? mm, 
28.5 mm, 29.3 mm, 30.2.) mm, 
31.5 mm, 32 mm, 33 mm, 34 mm, 
35 mm, 36 mm, 41 mm $2.95 
(Inc'l tax) 
Series 6—37 mm, 39 mm, 40 mm, 
42 mm, 44.5 mm $4.30 
(Inc'l tax) 


ESSENKAY 
Color Film Adapters 


@ Argoflex @ Altifiex 

@ Rolleicord @ Wirgin Reflex 

@ Relleiflex’s @ Marvelflex 

@ Super lkonta B @ Agfa Speedex 

@ Super lkonta BX @ Super Sport Dolly 
@ lkoflex @ Kodak Duo 620 

. 


Korelle-Reflex {B55 
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26 W. Lexington St. 
Baltimore 1, Md. 


Stores in ATLANTIC CITY, WASHINGTON D C 








106 





There have been only two chief and 
consistent concerns in my work: (1) 
Luminosity—the magic of light itself (not 
merely texture) as it reveals itself in 
myriad ways on flesh and crystal, on 
water and old walls. It is the mysterious 
and beautiful luminance which appears at 
times to be emitted by objects, not thrown 
back by them. The essential mystery of 
light is universal, and is also subtly fused 
with the nature of time. Through the 
camera we can come close to its magic 
and its mystery in a way in which both 
scientist and painter cannot. (2) The use 
of the object as a symbol, and hence, of 
the camera as an instrument to explore 
the psychological jungle in which every 
object is enmeshed—or can be through 
the creative and associative power of 
imagination. 

It is my feeling that the symbolic use of 
the camera can make photography into a 
major art—an art which has something 
definite to say in social terms. It is an art 
concerned with than getting 
“pretty” pictures, or factual reporting, 
however important the latter function 
may be to editors of newspapers. It is 
an art which will wrench from the hard 
surfaces of things that which is truly 
beautiful, that which tells us of the chaos 





more 





"Yeh, it's a nutty lookin’ gadget—but you ought to see the pictures 
he gets of those guys that gape at it.” 





and turmoil now facing humanity, and 
gives us some indication of what is to be 
the fate of our society. 

It is time for the dignity of photography 
to be reestablished. It is time that it be 
freed from the cheap gibes of its de- 
tractors, the perversions and misuse of its 
own practitioners, the confusion and stu- 
pid solemnity of its arty friends who 
think it merely a handmaiden to bad 
painting, and the insensitive practicality 
of those who would relegate it chiefly to 
reporting. 

To those who for the first time are en- 
tering the field of photography my final 
word is this: It depends on everything 
you are as an individual whether photog- 
raphy will assume its true stature in the 
world of the arts, or whether it will re- 
main in the dead never-never land of the 
salons, the adolescent paradise of the 
glamour hunters, and the jumbled wilder- 
ness of the fact-finders. The future must 
produce people with alive imaginations 
who will creatively use photograms, mul- 
tiple or composite printing, deliberate and 
careful double exposure, montage, solari- 
zation, collage, and the symbolism of the 
object. Then, the modern photographer 
will be able to create as freely and as sig- 
nificantly as the modern painter.— 
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in form... the slim MASTER II nestles comfortably in your 


shorter and thinner 


~~ 


lm, or bulges your vest pocket less than a pack of cigarettes. 
Yet this saving in size sacrifices none of the precision and 
quality characteristie of every WESTON instrument. Indeed, 


the MASTER II is far more rugged than its renowned pred- 
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ecessor. It is fully capable of preserving its exceptional rugged-. 
ness and accuracy under even long and arduous usage. The 
MASTER II is an exposure meter you'll be glad you waited 
for. Be sure you see this new, compact exposure meter at your 
dealer’s today, or write direct for literature. Weston Electrical 


Instrument Corp.,644 Frelinghuysen Ave., Newark 5, N. J. 
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New Available! 
NIKOR 








Solid Stainless Steel | 


Developing Tanks 





Long famous for SIMPLICITY, 
Ease of HANDLING, DURABILITY, 
ECONOMY OF SOLUTIONS, and 
production of brilliant, unfogged, 
unscratched negatives. 


Made entirely of stainless steel, and welded 
to avoid use of solder, NIKOR tanks entirely 
eliminate chemical fog. The smooth, hard 
surface will not absorb old chemicals, nor 
permit particles of undissolved chemicals to 
cling. 


Extremely durable, will give a lifetime of 
normal service. Resist chemical corrosion in- 
definitely. Cannot chip, crack, or break, even 
if dropped. Cleaned chemical-free just by 
rinsing, and quickly dried. Simplicity of load- 
ing even in complete darkness, prevents mar- 
ring, finger-priniing, or scratching. Only ex- 
treme edges of film contact reel, yet film will 
not buckle or shift under loading or agitation. 


Only small amount of developer required 
(8 oz. and up) due to compactness of de- 
sign. Even development assured by open con- 
struction of reels and cages and wide spacing 
of film. Most sizes now in stock for imme- 
diate delivery. Ask your dealer, or write for 
literature. 


For V.P. roll film 
For 2'/4x3'/4 rolls 


For 2'/2 x 4!/4 rolls 


$7.00 plus 83c tax 
$7.00 plus 83c tax 


$7.00 plus 83c tax 
$5.85 plus 77c tax 
$9.75 plus $1.12 tax 


For 35 mm 40 exposures 
For two 35 mm 40 exposures 
Adjustable cut film end film pack 
tan - $13.50 plus $1.53 tax 
Multiple develcping tank, without 
reels $6.50 plus 69c tax 


$3.50 plus 48c tax 


NIKOR PRINT PADDLE and 
Alia STIRRING ROD 
Reliable dark-room tool. Solid stainless steel, 


strong and durable. Won't bend or break 
when crushing lumpy chemicals or stirring 


Extra reels, regular models 





vigerously. Price 60c. 


BURLEIGH BROOKS Co. 


120 West 42nd Street, New York 18, N. Y. 
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The Paper Negative: 
A Test of Skill 


(Continued from page 39) 


Demonstration of Procedure 


For an extended demonstration of this 
procedure I have chosen a new version 
of my old picture Thunder. 

This picture was originally made as a 
bromoil transfer and involved a variety of 
inherently and pictorially essential con- 
trols.* 

It was impractical if not impossible to 

duplicate it in its original medium. Con- 

verting it to paper negative involves some 
rather difficult controls, but makes dupli- 
cation easy. 

Picture 2 is a print from the original 
negative. Numerous things must be dealt 
with to convert it into the final print in 
Picture 1. 

1. Blank background to be converted 
into sky with clouds. 

2. Numerous traps and fuzzy ends in 
the hair. 

3. Awkward conformation of fold on 
the near shoulder. 

4. Poor tonal separation between 

shoulder and background. 

. Overly conspicuous ear, which, 
owing to the curious angle of the 
head seems to have slipped a 
couple of inches too low. 

6. Double highlights, on cornea and 
iris, in each eye. 

. Curiously shaped blotchy shadows 

- along neckline of dress. 

8. Gradation on face too delicate, and 
highlights too small, for violent 
implications of subject matter. 

9. Large and double nose shadow. 

Picture 5 is the first print from the 
paper negative. In it, certain obvious cor- 
rections have already been made. The 
ear has been darkened and the smaller 
highlight in each eye is subordinated. The 
paper negative, incidentally, has con- 
tributed a flaw of its own—the small 
round blot on the right. 

We now begin blocking in the cloud 
forms, using the stove polish for the pur- 
pose, blending it with a paper stump. 
Clouds are usually brightest and most 
clearly defined along their upper con- 
tours. So the cloud shapes on the nega- 
tive are made darkest along the upper 
edge and are blended downward. The 
result of this first tentative blocking in is 
tested in Picture 6. 

Picture 7 shows the condition of the 
negative several tests later. The cloud 
shapes have been somewhat refined and 
a few dark accents have been added 
(note the upper left-hand corner) by the 
use of the blade. Work has been started 
toward cleaning up traps and fuzzy ends 
in the hair. (Note the area opposite the 
throat. Also on the left side of the print.) 
The stray hairs are etched out by use of 
the pencil, the traps filled in by the blade. 
Note also the simplified contour of the 
dress on the near shoulder. The con- 
spicuous blot on the background has been 
eliminated. The nose shadow has been 
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cut down and softened, and the double 
shadow merged into one. Finally, high- 
lights on the face have been intensified 
and broadened. Stove polish on a paper 
stump was used for the purpose. 

In the final print, Picture 1, other re- 
finements are noted. The dark blobs of 
shadow along the neckline have been 
softened. The line of the cheek and jaw 





Razor blade broken to obtain sharp point 
for etching negatives as explained in text. 


has been slightly lightened, so as to se- 
cure better separation from the hair. Note 
also the slight darkening of the sky in 
the area directly above the near shoulder 
so as to separate it better from the tone 
of the dress. Picture 1 is a straight print 
from the paper negative, without abrasion 
or spotting. 
Human Relations is another old print, 
formerly made as a bromoil transfer, and 
now converted to a paper negative. Pic- 
ture 8, a print from the original negative, 
gives an idea of the controls demanded to 
produce the final print, Picture 9. Note 
these points in particular: 
1. Blotchy background cleaned up. 
2. Improvement and refinement of 
makeup. 
3. Conversion of straight edge of 
card to a global curve. 
4. Addition of cast shadow on finger. 
5. Addition of lettered title. 
A word on the method of adding the 
title: With the Polychrome 21, the letter- 
ing is carefully designed on the back of 
the paper negative. Now turn the nega- 
tive right side up and, with the blade, 
etch out the title, which now appears in 
reverse. (It is interesting to recall that 
this picture, with its rather harsh com- 
ment on the so-called human race, first 
appeared in 1932, at a time when the 
Japanese were slapping the Chinese 
around in Manchuria, and an obscure 
character named Hitler was about to take 
over in Germany. Now that we are en- 
tering into what is stated to be an era of 
loving-kindness and universal good-will, 
perhaps I should change the title to read 
“Human Relations—in the unenlightened 
Past.” But, from what I read here and 
there, the title still stands.) 
The Corset (Picture 11) involves ex- 
tensive alterations. Picture 10 shows its 
unpromising original condition. Here are 
some of the changes: 
1. Clarification of hair design with 
elimination of stray strands. 

. Softening of lines around mouth. 

. Removal of creases in neck. 

. Enhancing highlight on shoulder. 

. Removal of moles from back. 

. Rounding out contour of left fore- 
arm. 


(Please turn to page 110) 
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WHAT EVERY 
YOUNG MAN 
SHOULD KNOW: 
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USED CAMERA VALUES 


Xenon, R.F. Comp. Rap., filters 
te ““ 





rf? Oo 










learn. 


Experience sometimes comes the hard way, especially 
as ABC to 





in photography—but here's one lesson that's easy 


Federal s-t-r-e-t-c-h-e-s your photographic dollars and gives you speedy service at 


the same time. If you haven't joined Federal'’s Family of satisfied customers yet, try us on your next 
order and save! 


The FEDERAL stamp of approval carries with it a 10 day money back guarantee. 


Our pledge to you—"Complete satisfaction or your money refunded." 


nple enaakadecen cota $115.00 
P s—214x3%4, £f4.5 Tessar in Comp. 
holders, de luxe case—outfit.. 140.00 
( i144, Ma ine, F.P.A., extras.... 95.00 
B, f2.8 Tessi Case, filters, outfit 147.00 
Makina IIs, f2.9 Anticomar, Range- 
Or telephoto, filters, case, com- 
eee me 349.00 
5 As 89.50 
1 B, f2.8 Tessar, accessories, Case 149.75 
\ at—f2.5 T.H. Cooke 87.50 
ector CC 8—300 Watts, De lux 
sr ayee 39.50 
Trade-ins required on above 
EXPOSURE METERS 
( WSS with GASB. ..< ccccccdscocese $24.95 
Autocriti th ca . 23.85 
Model 5B th case 15.15 
ly Meter—Extinction type..........-ceeee8 1.79 
POLAROID FILTERS 
. .. saaees “ $5.75 
VI 6.75 
S VEE cilenenba . . 7.50 
DEVELOPING TANKS 
Fed Roll Film Tank 35 mm, to 116 $2.69 
Fed Cut Film Tank—2% x 3% 3.45 
I Roll Film Tank ) mm. to Il 3.29 
od Roll Film Tank 3.45 
} Cut Film Tank—Adjustable to 4x 5 8.95 
F & R Cut Film Tank—Adjustable to 4x 8.95 
PHOTO MOUNTS 
] i carefully—guaranteed to reach you in spotless 
t I with corner harp and square 
8x1 25 f $1.25 
25 fo 2.25 
25 f 4.25 
25 f 4.25 
I Boa 25 2.25 
PORTRAIT FOLDERS 
he our Photo Mounts 
" bi 25 f $3.25 
Vertica Prin 25 f 4.40 
8 Print Case—holds 20 16x20 mounts 2.95 





the price! 
+ 
mount 
- 
second 
es 
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Can adapt W.A. 
photo lenses 


f 2.5 lens in focusing 


REVERE CAMERAS 
AND PROJECTORS 
NOW AVAILABLE 


Visual Footage Indicator 
and tele- 


Good news for 8 mm. fans 
Just look at these fea 
tures and then look at 


S speeds 8-32 frames per 





MODEL 88 


‘5658 


300 ft. reel, 
lever rewind 


rakes 
in blower, 


500 


Watt lamp, 1 
lens es 





Revere Projector—Model 85 
has built- 
sep- 


arate motor and light switches 
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THIS MONTH’S PHOTO.TIP 


waiting for. 


ARGOFLEX—A twin lens re- 
flex at a price you can afford 
to pay, two f 4.5 lenses, 1/10 
to 1/200 shutter, 
built in magnifier aids focus 
ing, takes 12—2%x2\% pix 
on 620 film. Complete with 
carrying case .......$54.80 


sec, sec 










4x 
—The 


where! 
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Graphex 


NEW CAMERAS ON HAND 


At last they're here! The cameras you've been 
Order yours now! 





5 SPEED GRAPHIC 
favorite 
photographers 
With 
d Optar 
shutter. $159.70 


of 


bY ” 


Kalart Coupled range- 
finder, installed. . . $37.40 
Graphic Speed Gun, _ in- 
ae $22.55 


press 
every- 
{4.7 
lens 





in 








Pe OE. wedub es eine eweetccweeneenameedetea $3.05 
Ie OT ib oP Sena ihe dewadin sake edGs deieesses 3.05 
PR Bi eicasasracetneneseceses eadeekedoeuns 3.05 
Vokar Streamlined Projector. ............ceseeeee0s $13.95 
GORe BOO We, Moniek ccc ccccccspecects 16.50 
500 Watt lamp for Golde Spot................. 2.20 
G.E. Interval Timer, 15 sec. to 2 hrs. 5.95 
eT ES eae wie .69 
3% x 5 and 4 x G, GEes 4 x 6. ..ccvcece 1.05 
© ST, ee OS Braewesics 1.69 
Time-O-Lite Master Model M-3 16.75 
Mark Timer—Llectric switch 9.95 
Federal Retouching Bit... .......csccccccscccsccce 2.75 
Arkay Flipper Dryer....... 12.88 
Weaco Roto Dryer AC-DC 12” x 28’ 14.50 
l’remier Trimmers—10’’ ....... 3.95 
Be 5 SEE, BE uo 6-00 oebadecice cébecedicose 11.95 
Marshall Oil Color Sets 
PEED sceewescins $0.90 See eae 3.98 
Victory oo boae De Luxe 4.40 
5 Section All Metal Tripod...... 6.95 
Swing Tilt Pan Head... 7.95 
Crown #1 Tripod 10.37 
Crown #1 Tilt Head 4.64 
Crown #4 Tripod 17.00 
Crown #4 Tilt Head... .....cccccccecs 5.51 
Crown Compact Stand.......cccccceececescecceees 26.93 


Want to save $$$! Write for our Free Bargain List. 


FEDERAL 


CAMERA EXCHANGE, inc. 


41 MAIDEN LANE 
NEW YORK 7, N. Y. 


NATIONWIDE 
SERVICE 


OPPOSITE THE 
FEDERAL RESERVE BANK 


PA ee ee) 


=—_eanw aww om ew ew ew em ee ee ee ee = 





ARGUS 20 POWER TELESCOPE 


Prismatic telescope used by target shooters—Now 
available Excellent wherever high magnification 
is desired. Coated Optics ne esa aes 6's 


All leather Carrying Case 15.00 





hee om ae am om oe ow oe oe oe oe a a 





All Metal Tripod for Argus Scope. 8.50 


NEW ENLARGERS IN STOCK 





Federal 219, up to 2% x 3%4—f6.3 lens . $36.79 
Elwood BM for 35mm and 127 negatives— 

complete with 2” f4.5 Wollensak lens 33.50 
Surray Model D—up to 2% x 3%, less lens... 59.50 
Kalart Master Automatic Speed Flash........ $19.95 
Kalart Master Passive Speed Flash aos ey, 
Kalart Compak Passive Speed Flash.......... 7.7 
Abbey 3x Flash Gun for Graphic types 25.00 
Mendelsohn Model E—Universal...... stece an 
Abbey Vimo for Kodamatic & Supermatic..... 23.25 
Photo Oil Coloring for Fun or Profit—by Mar- 

shal ee sarin $ 1.80 
Hiow to Make Good Movies—-hKodak . 1.80 
Kodachrome & Kodacolor—by Bond 5.95 
Fun of Photography--by Scacheri 


FEN KN HK OwWK=—w CH wSrws 


I’*hoto Lab Index 
lighting for Photography 


by Lester ee 


Nor 
wow 


by Nurmberg 


Graphic—Graphlex Photography—by Morgan & 

Lester a ARS. .60 
History of Color Photography—by Friedman... 00 
Photographie Enlarging & Print Quality 

Lootens . ° ee PCocecesessececes 
Correct Exposure Morgan & Lester 


Proccess 


Theory of the 
Dictionary of 


- 
v7 

NNW 

wowuw 





Leica Manual zi 60 
Leica, Contax, Rollei Guide 60 
A Manual of Airbrush Techniq Tobias 79 
Natural Color P Dunn 79 


wr 


Photoengraving in Black and in Color Morgan 


Photomicrography FKastman Kodak .00 


Studio Portrait Lighting—-Lambert iat 50 
The Photographic Process—Mack & Martin.... 50 
BOOKS BY MORTENSEN 

Flash in Modern Photography....... en i $2.70 
The Model pte bews sens 70 


New Projection Control 
Qutdoor Portraiture 
Print Finishing 

Pictorial Lighting ° 
Send for FEDERAL’S new book list. Contains hun- 
dreds of titles, all priced to save you money. 


IMMEDIATE CASH 
FOR YOUR CAMERA 


We pay highest prices for photo equipment. 


MNRAS 
ow 
o 





Send us your camera now. We'll Air Mail 
our check to you at once and hold your 
equipment fog 10 days for your approval of 









our price. 


PRICES INCLUDE 
FEDERAL EXCISE TAX 





MAIL 
COUPON 
NOW 
FOR 
Our 
& 





Federal — Dept. P-3 
41 Maiden Lane, New York 7, N. Y. 


Gentlemen: 
( Please send me your latest bargain list. 
() Please send me the attached order. 

() Check or M.O. Enclosed 

(J Send C.O.D. (U.S.A. only) 


Name 





Address 
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We Offer.. 


* ONLY BEST QUALITY 


CAMERAS 


* BETTER TRADE-IN 
ALLOWANCES 


FOR SALE OR EXCHANGE—NEW 





Kodak Medalist and case......... $205.00 
Kodak Bantam Special f:2 case... 125.00 
4x5 Anniv. Speed Graphic f:4.7 

coated Ektar r.f., gun, etc..... . 206.95 
Revere Deluxe Projector and case 89.50 
Magazine Cine Kodak ‘‘16’’ f:1.9, 

case .. ic aGeray. teas 145.98 
Univex Merc ury “Il f:2. Me wicee ene 65.00 
$ & H TODA f:1.5 Woll. Case 238.25 
Kodak ‘35’’ f:3.5, epld. R.F., case 61.90 
ie BO SE SE eee 84.50 
Cirofiex £:3.5 and case......cccce 67.50 
Zeiss Moviekon ‘‘8’’ f:2 Sonnar... . 205. 00 


The New Busch 
coated Wollensak, 


Pressman, f: 
Rapax Pek ane 122.50 


FOR SALE OR EXCHANGE— 


O.P.A. CLASS | 


9x12 Zeiss Miroflex f :4.5 C.Z.T -$ 99.00 
National Graflex II plus B & L 
I an Lk cna a hw ahecuacne 117.32 
Robot II f:2 Zeiss Biotar......... 164.25 
x7 Li nhoff Standard, 8%” C.Z." 
f:4.5, 10 holders, case ete. wt 275.00 
5x7 Agfa View, triple convertible 
Gundlach lens (9” f:4.5, 15”— 
£:4.3, 21” 11) Studio Shutter 132.00 
2144x3% R B. "Gr: iflex B, $80.00; 
3%x4% R.B. Graflex B, _ 00; 
“oO . 144.50 
Aerial Gr uphic, 6 Xenar_ f 4.5 
CA, ‘cdosatccemkuninscsecuen 125.00 
FOR EXCHANGE ONLY 
4x4 Rolleiflex f:3.5 C.Z.T., case...$ 87.50 
6x6 Automatic Rolleiflex, case 144.50 


Ikonta A Special— 


Ze} Super 


$96.75; B—$132.00; C Special... 14.75 
4. Leica HI-A f:2 Summar, case.... 225.00 
§. Contax II f :2—$210.75; TI f:2... 245.25 
6. ContaGes $73.5, GANG. « cccvccicccccs 312.75 
Plaubel Makina II-S, 3 h’s, f.p.a., 
roll film adapter, case.......... 232.50 
8. Exakta “‘B’’ £:2.8 C.Z.T : -« 423.75 
%. Night Exakta f:1.9, case, acces- 
rie eee Ee 
0. Kine Exakta f 2 Biotar, case, tube, 
shade, filters, flashgun, etc...... 326.75 
11. Praktifiex f:2 Biotar, case........ 217.88 
2 Ko _ Retina II f:2, case 105.00 
St nlined Weltini f:2, case 96.75 
i” Min " Speed Graphic f :4.5 Ektar, 
r.f., gun, holders, case, ete 158.75 
] Linhoff Techniky 244x344 f 34.5 
C.2.T., BF. ¥.F ah, 1 FS; Cam, 
ete sal calle ict dosha hte oreo 
Reflex Korelle f Steinheil, 5” 
Dallmeyer TT ito f:4, case... 150.07 
7. Ikoflex HJ, f:2.8 C.Z.T New 231.00 
&. Zeiss Tenax II f 2 Sonnar, case 165.75 
* Aerial Graphic, 6” Xenar f 34.5, 
RO Scone eadaeeeceeeesnn 125.00 
NEW & LIKE NEW ‘theo 
-P.A. CLASS 
a ge ee eyer-Kino ee 
BON hacacastin acd asd hares 6 aa alas .$ 79.50 
2 50 1 f:1.5 Leitz Xenon for Leica 180.00 
0mm f:2 Zeiss Biotar for Contax. 90.00 
4. 75mm f:3.8 Tele-Xenar for Robot 
New ere ; ob<ewelsia ROO 
5. 20cen 8”) Voigtlander Tele-Dynar 
Telephoto for Min Speer d Gr aphic. 69.50 
f:1.8 Erneman for l6mm . 75.00 
. Me ve rele-Megor f i—New 175.00 
8. 35mm f:3.5 W.A. Leitz Elmar—New 81.60 
9. 90mm f Taits. Bimak.o<.ccesscce 82.50 


FOR 


CAMERAS, LENSES, ETC. 


BOYLSTON 


CAMERA EXCHANGE 
42 Bromfield Street 


10-Day Free Trial 


Boston, Mass. 














. Removal of dark polish from fin- 
gernail. 

8. Softening of contours of both 
elbows. 

9. Removal of excrescence below left 
shoulder. 


10. Removal of bench and shadows 
from background. 

11. Removal of confusing 
corset lace. 

Making the single original print in- 


shadow of 


volved a prodigious amount of work with 


blade and pencil. But now that the pic- 


ture is converted into a paper negative, 
it may be readily duplicated. 
Oaxaca (Pictures 12 and 13) involves 





structural changes: the immature breasts 
are raised, and work on the cheek bones 
and jaw gives a more Indian cast to the 
face. Scenic additions include a sky with 
clouds (the shadow at the right being in- 
corporated into the clouds), the low line 
of hills on the right, and, on the left, the 
roof of the “hogan,” or Indian earth-coy- 
ered lodge. 

Summer (Pictures 14 and 15) shows the 
application of the paper negative pro- 
cedure to a landscape subject. Conversion 
into paper negative automatically sup- 
plies an atmospheric quality lacking in 
the original. Principal changes consist 
(1) in the removal of spotty black areas 


Application of paper negative to a landscape subject 





1 Straight print from original negative, with annoying spotty areas in trees, is 
little more than a record shot that lacks both atmospheric quality and interest. 





15 





The paper negative has made it possible to remove spotty black areas and toppled 
fence post, darken the bald sky, and add interesting white clouds near the horizon. 
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Leadership... 


Today, when a quality-conscious public demands photo- 
sraphic equipment of the highest caliber, Leica provides 
photographers with American-made products which 
meet the most rigid performance standards. 


Leica products are made with the precision and craftsmanship 
you have always associated with the Leica camera. 


There will be many more Leica products . . . new lenses, 
new accessories for the Leica, new precision equipment 
for all camera users. 


First to introduce a 35mm still camera—first to produce a 
built-in range finder —first with the 2” x 2” slide, 
Leica continues to set the pace in the photographic industry 
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E. LEITZ, INC., 304 HUDSON STREET, NEW YORK 13, N. Y¥. 











YOUR PHOTOS ARE ONLY 


+ developed B- 
UNTIL YOU DO THIS, ae” 


Add the missing color to your best black- vail 
and-white prints quickly and easily with 
MARSHALL'S PHOTO OIL COLORS ...to 
make them far better, far more valuable! 
Yes, Nature's glorious array of brilliant 








































yellows, vivid reds, glowing blues are at 
your fingertips always, the MARSHALL 
way. With the wide and varied selection 
of inexpensive MARSHALL'S colors— Na- 
ture’s colors in oil—you can make every 
picture, new or old, tell a better story! 

















if you take special pride in your work, 
then you can allow yourself no “half- 
measures,’ you'll want to enrich your 
work with oil colors. Get your MAr- 
SHALL’S Set today—it’s a “must” for every | 
photographer. To solve any color prob- 
lem, write direct to MARSHALL’s free 
Color Consultant Service. 










Sets from .———— up 


Vtarsteall? Photo Oil Colors 


JOHN G. MARSHALL, INC., 167 N. 9TH STREET, BROOKLYN 11, NEW YORK 


“SYNC-CHECK” 


Accurate * Fool-Proof * Small ° Light 














CHECKS “SYNC” IN 60 SECONDS 
ON ANY FLASH “GUN”! 


The Most 
Valuable 


Instrument a 





Flash-Cameraman 
Can Possess! 


Avoid missed shots with ‘‘Sync-Check’’—Save “‘Sync’’ worries. No film 
or paper to develop—Make your own check quickly. 

SIMPLE—Place ‘‘Sync-Check”’ in front of lens—spin barrel—fire flash 
bulb—read images on barrel immediately—no lost time. If images are 
parallel your outfit is in “‘Sync.”’ 





Saves trips to the ‘‘shop’’—pays for itself in saved ‘‘sync’’ test charges. | 
Made of aluminum—weighs 16 ounces—will fit in your coat pocket. | 


"SINC-CHEC. ”“ IS ALWAYS ACCURATE 


re" ASK YOUR DEALER FOR A DEMONSTRATION OR WRITE TO 


HOD LEWIS Associates — National Dist. 
1522 CASSIL PLACE + HOLLYWOOD 28, CALIFORNIA 
Manufactured by AL NORRIS CO., North Hollywood, California 





here and there in the branches and the 
toppled fence post and (2) in the addition 
of white, fleecy clouds. 


Warning 


This article has naturally emphasized 
the alterations possible with the paper 
negative process. In practice, however, 
try to get along with just as few and as 
slight changes as you can. Certain stunts 
must never be tried. Here is a brief list: 

1. Avoid drawing in any complete or 
literal manner. 

2. Avoid major structural alterations 
of features. 

3. Avoid adding elaborate scenic ef- 
fects. 

4. Avoid over-refinement. Don’t, for 
instance, make a mere animated 
egg out of an oval face. 

5. Avoid attempting any obviously 
extreme or absurd alteration— 
such, for example, as removing 
the shoes from the model’s 


feet — 





STARS AND STRIPES LENSMEN 
RECEIVE HIGH COMMENDATION 
OMMENDATION for the staff of pho- 
tographers of the Middle Pacific edi- 
tion, Stars and Stripes, has come from 
Brig. Gen. Herbert D. Gibson, command- 
er of the Replacement Training Command 
in the Hawaiian islands. In a letter to 
T/5 Robert B. Ebert of Milwaukee, Wis., 
former photographer for the Milwaukee 





St Stripes Photc 


Staff photographers of the Middle Pa- 
cific edition, Stars and Stripes, who re- 
ceived high commendation for their pho- 
tographic work from Brig. Gen. Herbert 
D. Gibson, commander of the Replace- 
ment Training Command in the Hawaiian 
Islands, are, from left: T/5 Kel Young, 
Honolulu, T. H.; Sgt. Chet Spink, San 
Jose, Cal.; T/5 Robert R. Ebert, Stars 
and Stripes chief photographer, Mil- 
waukee, Wis.; Sgt. Walt Allen, Memphis, 
Tenn.; and T/5 Al Sisk of New York, N. Y. 


Journal and the Milwaukee Sentinel, 
General Gibson declared that the photog- 
raphers had “through great enthusiasm, 
untiring devotion to duty, high degree of 
professional skill and unbounded coop- 
erative spirit ... produced a high] 

valuable pictorial documentation of this 
command and the life of the replacement 
in this theater.” Ebert, head photogra- 
pher for the Mid-Pacific edition of Stars 
and Stripes, explained that the documen- 
tation consisted of complete coverage of 
all activities in the command. Every type 
of training was photographed in color.—® 
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NEW ITEMS 


NOW AVAILABLE—IMMEDIATE DELIVERY! 








Apac 


PROJECTION 


STILL PROJECTORS 


GoldE Nu-Manumatic, bulb, case, 300w. .$59.50 
S.V.E. “‘RK’’ case, 100w ch 
“AK” 300w, $55.00; ‘“‘AAA’”’ 300w..... 65.00 


. 31.50 


NEW 
Linhoff Technika 5x7 f4.5 Xenar, plus 

W.A,. lens, etc. ... 7 . . .§495.00 
Carl Zeiss Microscope (latest) complete 325.00 
12” ft7 Turner-Reich Convertible lens in 










A compact 


film 


Printer 


vertical 


Projection-Printer us- 
ing memo size to 


#116, strip 


or cut 


Spencer MK 100w, $25.00; MK 150w . 28.50 
Vokar . ae ye Pee 13.05 


Betax 


. 239.50 








EXPOSURE METERS 
G.E. DW-48, $19.95; DW-58 oebin ds Ree 
Dejur Auto-Critic #50, case, $23.50; #40, 
ee ee : -- 19.50 
Dejur 5B, case, $16.18; G.M. Std., case.. 13.67 


Wollensac 6x30 coated binoculars, case... .87.00 
Korona View 8x10, $50.00; 5x7, $45.00; 
er ere eye ef : coos “ee 

















ENLARGERS 
Printex 4x5 condenser enlarger, $149.50; 

with 5” f4.5 Woll ; $188.8! 
Sunray Arnold Enlarger “‘D"’ 2%x3% 59.50 
Elwood Enlarger IM, $20.85; with 3” 

4 ar x . . oa 37.35 
Solar ‘‘57°", $71.46; with 814” 166.00 
Solar “‘120’’, $55.37; with 1.5 78.00 
Federal #219, f6.3 : . 36.79 
Omega D-II 4x5, $159.42; with 6%” f4.5 201.73 


ANSCO 
PROFESSIONAL EQUIPMENT 
8x10 Universal View complete with holder 
ee ee ee eer eee ere ae $105.87 
5x7 Universal View complete aevieae “ee 


5x7 Studio camera complete oe ee 
8x10 Commercial complete.............. #12.87 
Universal Stand with tilt top. —a 














14x2 $35.00; 
Il-F Wasl pe 


Levine’s Junior 
F-R 4x5 cut-f 
Aray 11xl4 adj 

$9.95; Jay Bee 
G.E. Time 
Time-O-Lite Mas 


Levine’s Tank 5x 
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Kalart Focuspot 


i 





Kalart E-1 Deluxe 
“%, 3%4x4% 7 
Film-pack came ala 

Installation on most cameras.....$3.00 to 3.50 





18x24 


rforated drum 


Levin Rotary Centrifugal 20” or 24” 


m film-pack tank 


81-U 352.00 
N Ama resto Model memo to 
3 I Refi 1%xl% ye n portable 
cover-t also acts as its table stand 
! ar general operation and _ production 
pee gular famou Apac Models 
PUNE 6Adsseanceeeeeeson - $163.33 
ACCESSORY EQUIPMENT 

Cykon 5x7 all-metal Contact Printer.....§21.50 
Levine Sas PEO. 0ccec0s ka 10.04 
Levine Printer. ‘ gnen te 34.50 
Duo-! Dryer 16x20, $49.50; 23x25 79.50 
Weac I 12x20, $14.50; 24x28 22.50 


13x15%, $14.30; Regula 


23.50 
45.00 
49.50 
11.95 
19.75 

4.95 

9.82 


Easel, $13.95; Willo, 


arge, $6.00; Mark Timer 


, $18.56; Prof.. 


3 sect., spigot, cover. 


Range Finders for 24x 


4x5 Graphics, Press or 


TAS ceccccsccccsecs 


Model A or C.. 


ow 
Oo 


adapter for most #12 





LEICA EQUIPMENT 


90mm. Leitz f4.5 tele...... : _e $115.50 
127mm, Leitz f4.5 tele 171.59 
Vidom finder, $87.50; Cassette E 6.30 
Sliding-focusing-copying attach . 40.25 








TRIPOD STANDS & SPOT-LITES 


Jones-Wells Studio Tripod... ee 
Thalhammer BL deluxe with panhead... 39.00 
Ries tripod, $39.60; tilt head, $22.00; ext 

legs : ay ee fe - 16.50 
Bruneau l’neumatic deluxe... -. 52.50 
Sunray Stand #12........ 39.50 
Quickset Sr. with head Be ‘ 33.56 
Professional Studio spot on dolly . 69.50 
GoldE Bantam Superspot... 15.52 
Sunray #17 spot on Tripod, Fresnel lens. 43.12 
Acme Movie-Lite Unit, $27.47; stands.... 10.50 
Academy Spotlite with bulb. . 9.95 


USED 
Graflex Aerial Camera 4x5, 6” f4.5 
et a ee Oe ee sie .$ 95.00 
Graflex 24x3% R.B., f4.5 BiA.... . 80.00 
Goerz Tenax f4.5 Dogmar,; etc.. 49.50 
tobot II, f2 Biotar plus f4 Sonnar tele, 
wreeae aa a atiitentadh es S408 . 308.14 


case, etc 


Leica Standard, f3.5 Elmar....... ... $6.00 
‘erman binoculars 7x50..... . 150.00 
Bb & Il Filmo ‘70’ £3.5, case . 99.50 


Leitz microscope, oil immersion, etc., case. .75.00 

Linhoff Technika 5x7, 8%” f4.5 C.Z 
Tessar, plus w-a f6.3, etc ‘ ... 425.00 

18cm VPrimotar f3.5 (for Kine-Exakta), 
156.00; l0em f2.8 Trioplan, $80.00; 


I2em 4.5 




















King Sol Model 
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FLASHGUNS 


S-G (Grafics, etc.).. 


‘ing Sol hodak’’ jetews 
Kalart Master Auto, $21.35; Compak 
Mendelson Speedgun Gratics), $23.10; 


; Autoset (Leica or 








BOLEX CAMERAS, 
PROJECTORS, ETC. 

Bolex H-16 turret f1.4 coated Switar....$383.75 
With f2.5 Yvar, $268.25; with f1.5 Woll 255.63 
With f2.7, Woll., $225.00; with f3.5 
Woll jae he eceaneets ;: as bane 210.00 

Bolex L-8, f2.8 Yvar, case... .. 139.50 

Bolex H-8 Turret, f3.5, $200.13; f2.5.... 222.50 
SE sccdvsencetmneat-we pian hes .. 245.00 

Bolex Proj., for both 8 & 16mm. case.. 331.00 

Bolex Hi-16 or H-8 camera, $200.00; 
frame counter ........ . —_— 





WITH SUITABLE TRADE-IN 
Auto Rolleiflex, f3.5 Tessar; Rolleicord ITI, 
Kine-Exakta f2; Exakta B f2.8 Tessar. 
lle Reflex II, f2.8 C.Z. Tessar. 

Contax II, f2; Contax III f1.5, 

Leica Illa, f2; Leica II, f3.5, 

Min. Grafic f4.5 B & IL Tessar, Supermatic, 
Kal. r.-f., gun, 

Grafic View 4x5, 644” f4.5, C.Z. Tessar, Comp 

Medalist, case, gun, access, back, f.p.a. 

Retina II f2; Retina I f3.5, 

Super Ikonta A Sp.; Super B; Super C Sp 

Voigt Bergheil 6x9, 3.5 Heliar, Comp.-Rap. 
I te 
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GEO. LEVINE & 


55 BROMFIELD STREET, 





BOSTON 8, 


CAMERAS WANTED ! ! 


Sell Now Before the Market Drops! Highest cash 
price paid tor desirable used cameras, etc., par- 
ticularly for foreign imported cameras!! No dicker- 
ing—no shopping around—no guesswork Ship your 
camera today We'll mail you a check for the exact 
full dollars-and-cents value by return mail; or ship 
Railway Express collect, insured and marked: 


C.O0.D. with Examination Privilege 


Note: All Prices Include Tax but 
Transportation Is Extra Additional 


‘OVER A 
QUARTER 


CENTURY 


MASS. 








Yevatlalle at 


" CONWAY 











35mm Concax I Sonnar F.2 & Case......++-+ $219.80 
35mm Contax I Sonnar F1.5 & Case........ 299.50 
35mm Robot II Tessar F2.8 & Case & 75mm 
Tele-Xenor F3.5 & 2 cartridges.......++. 175.00 
35mm Leica Model II Elmar F3.5 & Case 
with 90mm Elmar F.4 Chcesveese ee Cue 265.00 
35mm Leica II Sumar F.2 with 127mm F4.5 
BD GD ccc ceetvcccccceccvsosecs ° 345.00 
35mm Leica ITIA Summar F.2, case, filters & 
90mm Elmar F.4 . 372.00 
50mm F3.5 Lens for Leica ; 77.40 
90mm F4.5 Lens for Leica 115.50 
127mm F4.5 Lens for Leica 171.20 
Image Erecting Universal Finder 87.50 
Vidom Chrome Finder ‘ e 64.50 
Leica Sliding Focusing Attachment 40.25 
135mm Zeiss Tessar F4.5 for Leic« 174.50 
73mm Hektor F1.9 P 164.50 
LEITZ ASSORTED FILTER ANI ACCE 
SORIE ON HAND 
NEW CAMERAS 
828 Eastman Bantam F4.5 & Case $31.80 
35mm Perfex 55 F2.8 & Case 81.20 
6x6 Argus Argofiex F4.5 Model E with Case 
plus filter kit 62.00 
2127 Baby Brownie Spec 1.61 
#620 Target Browni« wes 3.14 
#616 Target Brownic 3.52 
#620 Flash Brownie ° P 5.15 
Brownie Reflex Synchro Model ° 6.88 
#620 Vigilant F4.5 Kodamatic & Case. 31.80 
#620 Kodak Monitof F4.5 Kodamatic & Case 39.75 
35mm Kodak F3.5 with R/F & Case ° 61.90 
Argus PA Projector & Case ‘ 32.75 
Argus Observation Telescope, tripod, case & 
adapter . ° 95.50 
METERS ON HAND 
DeJur 5B Exposure Meter & Cas« $16.19 
DeJur Model 40 Exposure Meter & Case 23.26 
DeJur Model 50 Exposure Meter & Case 25.35 
GM Std. Model Exposure Meter & Case 14.81 
GE DW48 Exposure Meter & Case 26.60 
New Weston Model II Master & Case : 31.17 
Weston Model #650 Clase I & Case 21.75 
ENLARGERS 
5 x7 Solar Studio Entarger $ 71.50 
1 x5 Super Omega DII with F4 203.60 
4 x5 Super Ome¢g DII without lens 157.60 
4 x5 National Cold Light Enlarger 150.00 
144x314 Sunray Model D, less lens 59.50 
214x314 Sunray Model 219 F6.3 36.50 
CINE EQUIPMENT 
Rr « e Kodak 8 Model 25 $ 47.85 
8mm Cine Kodak #90 or #90A F1.9 & 
Case 126.00 
x 1 500 Watt Kodascope Model #33 48.00 
&mm Film« portster F2 case & Omag 
Filter Kit 101.40 
8mm Revere Model 88 F2 Case Filter 
Kit, plus Excise 98.25 
8mm 500 Watt Re Pr tor 89.50 
161 1 RCA #PG25 it 450.00 
16mm Filmo #179 Sound It 441.60 
16mm Sixteen-Twenty Kodascope 750 Watt 174.50 
16mm Cine Magazine F1.9 & Case 146.80 
1¢ 1 Bolex H-16 Box 200.00 
16mm Bolex Frame Counter 17.50 
16 1 Auto Load peedste F1.9 & Case 192.50 
ltr >7X Diplomat F1.¢ » Watt 212.00 
2x 2 SLIDE PROJECTORS 
>x 2 100 Watt Kodaslide Model 1 & Case $22.50 
150 Watt Kodaslide Model 2A 5” F3.5 
& Case 45.00 
x 00 SVE AAA 70.00 
x 100 SVE RK 31.50 
150 SVF AK 55.00 
150 SVE DD 60.00 
x 100 Spencer MK & Cas« 28.00 
x 150 Spencer MK & Cas 31.50 
200 Watt Spencer MK & Cas« 43.00 
IN OUR TRADING DEPARTMENT 
620 Duo Kodak F3.5 & Case 
6 x 6cem Voightlander Brilliant Skopar F4 Compur 
6 x 6 Rolleicord F4.5 Triotar & Case 
6 x 6 Ikoflex III Tessar F2.8 & Cuse 
6 x 6 Super Ikonta B Tessar F2.8 synchr 1 wit? 
Sol Gun & Case 
Ox 6 Agfa Commander F4.5 & © 
6x6 Welta Superfecta Tessar F3.8 & Case Re- 
flex Model 125.00 
6x 6 Super Pilot F3.8 & Case 
6 x 6 Voightlander Superb Reflex kor F3.5 Com 
pur 
“& x6 Korelle I Te ir F R & ¢ 
ox Korelle I Radi ar F2.9 &@ 
620 Kodak Medalist Ff & ¢ 
6 x 6em iper Ikgnta F2.8 BX & ¢ 
tomm Weltini Xenon F.2 & Case 
j5mm Contax II Sonnar F1.5 & Case 
t5mm Contax II Sonnar F.2 & Case 
85mm Zeiss Triotar Chrome F.4 for Contax 
85mm Zeiss Sonnar F.2 & Case for Contax 
1 n Zei onnar 1 & ( for ¢ ix 
"“ 
< 
’ ir} & Case 
2+ la 
3 < 
YOU CAN GET: 
on 
é equipment 
Screens, Cine Lenses, Cine Humidors, Cine Cans 
& Reels 
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CAMERA CLUBS 





Albany Helps a Veteran 
to Start in Photography 

In Albany, N. Y., the Albany Camera 
Club is well along in a campaign to raise 
funds for equipping a local veteran with 
what it takes to get into photography pro- 
fessionally. Having lost both legs during 
the Battle of the Bulge, Sgt. Bill Swartz 
knew he’d have to give up his pre-war 
vocation of railroad trainman, and he 
looked to photography for a living. The 
club quickly sponsored a movement to fit 
Sergeant Swartz out with a camera and 
other photographic equipment. We can’t 
think of a more worthy cause or a more 
commendable club project—and we wish 
the best of everything to the club and the 
sergeant alike. Good luck, Bill, and let’s 
see some of your work when you get 
around to it. 


Pease Suggests Several 
Novel Nature Subjects 

Dipping once again into D. Ward 
Pease’s easy-reading copy in Fort Dear- 
born Camera Club’s “Spotting Brush,” we 
have come up with some pictorial subject 
ideas which can keep you busy all next 
summer if you want to tackle them. 
Among the manifestations of Nature 
which Brother Pease “hopes to get just 
the way he wants them on paper” some 
time are. the following: a thunderhead 
(with the right lighting and in the right 
surroundings); a line squall; the “waves” 
that wind produces on a field of ripe 
grain; a faithful photographic impression 
of the way things look right after a re- 
freshing summer shower, when the sun 
comes out and “the pavements steam, and 
everything has a freshly-washed, clean 
look”; and the eerie light right after a 
storm has passed and the weather is 
clearing. We’ve all experienced the visual 
impressions of these things—how many of 
us have realized what a neat photograph- 
ic trick it might be to capture them on 
film, and do it right? 

You Californians and southerners can 
get at the project right now—we up north 
will hafta wait until that last blizzard has 
come and gone. 


Fotoclansman Identified 
In Early Dry Plate 

Kenneth W. Hood reports in the Cam- 
era Club Council “Chatter” of St. Louis, 
Mo., that a small boy in a white dress, 
feeding a china cat in an early 16x20 inch 
dry plate photo, has been identified as 
Dr. Carl Althans of the St. Louis Foto- 
clan. The picture was published recently 
as the last of a series on pioneers in St. 
Louis photography by Rudolph Shiller. 

W. J. Althans, Dr. Althans’ father, was 
then manager of the Cramer Dry Plate 
Works. The first 16x20 dry plates were 
finished, and Owner Cramer was anxious 
to test them. Manager Althans rushed 
his children to the studio to act as models, 
and several exposures were made—boy 
and china cat among them. An original 
contact print, now approximately sixty 
years old, is only slightly faded. Dr. 
Althans is doing fine too, thank you. 





Buffale Color Club 
Has Enviable Record 

Organized just about a year ago, the 
Color Pictorialists of Buffalo already have 
hung up an_ outstanding record of 
achievements. Meeting for the exclusive 
purpose of practicing and studying color 
photography, the group was one of three 
chosen to judge the 1945 National Color 
Slide Competition, and has had its mem- 
bers’ work exhibited in all of the past 
year’s international slide shows held in 
the United States, Canada, Mexico, and 
England. For the coming season, the club 
has scheduled two unusually interesting 
technical courses, the first to be given by 
Dr. Stanley Czurles, assistant professor of 
art and director of visual education at 
Buffalo State Teachers College, the sec- 


_ond to consist of demonstrations and in- 


struction under the tutelage of Wallace 
Block, of the Photographic Color Labora- 
tories in Buffalo. A communication re- 
ceived recently from Club Secretary 
Marie Boergers points out that despite 
the war’s end camps and hospitals still 
want to get slides for the enjoyment of 
veterans. Already the Buffalo group has 
contributed more than 200 slides for use 
in service hospitals. 

Camera club officials note: the Buffalo 
folks attribute much of their success as a 
group to the fact that meetings start and 
end on schedule and that club business is 
handled expeditiously. 


What am I Offered? 


Has your club ever held an auction? 
Take it from Austin (Ill.) Town Camera 
Club and The Women’s Photographic So- 
ciety of Cleveland that it’s fun and also 
can result in a very satisfactory redis- 
tribution of equipment. 

Paul Gauss put the goods on the block 
for the Cleveland group, and disposed of 
a number of darkroom ghosts. Members 
knew what they were getting, too—ac- 
cording to our reporter he even displayed 
the contents of packages of raw film and 
paper. 

Onized’s Picture Hunt 
Has Unusual Features 

As written up in St. Louis Camera 
Club Council’s “Chatter,” a recent photo 
hunt staged by Onized Camera Club was 
marked by several slants which are 
worthy of note. First, the contestants 
were divided into two teams, and com- 
plete processing facilities for each team 
were set up and ready for use at the end 
of the “course.” Next, some of the sub- 
jects assigned were of a nature to test 
both the ingenuity and the technical abil- 
ity of the photographers. Included in the 
list were a sun-dial, the shadow on which 
would indicate when the picture was 
made; a modernistic store front (wonder 
how many photogs had polarizing fil- 
ters?): a single word on a flashing elec- 
tric sign on which that word alone was 
illuminated a half-second before the rest 
of the sign lit up; and an iron balcony 
(extra point for showing somebody on it, 
two extra points for a girl on it, and three 
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PROGRAM FOR 
DARKROOM FANS 


| 


The Fedco Program for darkroom fans calls 
for a comprehensive selection of high quality, 


practical accessories at practi 1 


prices. It 
assures every worker~-beginner or advanced 

of things to improve and enhance his pictorial 
results without overspending. Fedco products, 
you see, are the natural outgrowth of years 
of work in the Tel ovolnehiolay and coreful studies 
of the needs and habits of those who develop, 


enlarge and print their own. 


a 


Soon the Fedco Program will make itself 
dent to you. See your favorite Jealer ni 
Ask for Fedco produc fc os they fo lasmmarey: 


yet on his shelves, they'll ofemn dalelas shortly. 


EDCH 


MADE IN U.S.A. 
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NEW YORK 
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The Sensational New 


KIMAC 
MASTER VIEWER 


The finest instrument ever built for viewing 
2°x2” and Bantam slides, Dental X-Rays, 
Stamps, roll films up to 2)2” wide, etc. 
*Focusing 32” dual lenses 
*Two-eye vision in ordinary light, without 
darkened room or screen 
* Sturdy metal base. Rubber, non-scratching 
feet. 
*A.C. or D.C. Current. Standard lamp, 6’ cord. 
*Right and left feed for back and forth com- 
parison. 
*Full vision of vertical as well as horizontal 
slides. 

Complete with 2°’x2’ 


slide carriage and lamp $18.75 


ACCESSORIES , 
Dartage.- S290 ” RayAderier STU 
(4) Leatherette 
yeeros! $8.50 
Popular Kimac 


Hand Viewer 


(2) Larger film $ 0 
carriage 1 a 









Thousands acclaim it the 
ace of hand viewers. Fo- 
cusing removable eyepiece; 
optical lens; 4x oa 10x 
magnification; brilliant 3 
dimensional effect. Shows 
2°x2’ slides, X-rays, 35 


mm film, stamps, ete. 


« Fyenieee... $3.00 
(2) 8 or 16 mm 
peed ea... ae 
omen oe oe (3) Ste my and 
winictvenee $800 3%, $1.00 


iF YOUR DEALER CANNOT SUPPLY 
KIMAC PRODUCTS MAIL COUPON TODAY! 


THE KIMAC COMPANY 
Old Greenwich, Conn., Dept. P-3 
Please send the follow ing 


Master Viewer.. $18.75 Hand Viewer(4x).$3.00 











Accessory No. 1.$ 2.50 10x Eyepiece $3.00 
Accessory No. 2.$ 1.50 8 mm Adapter... $1.00 
Accessory No. 3.$ 1.00 16 mm Adapter. . $1.00 
Carrying Case. .$ 8.50 Stamp or X-Ray . $1.00 
Remittance enclosed $ » postage to be paid by 
Kimac. SEND C.O.D. §$...... , and | will pay postage. 
PEPE ak diat dds 0s vce esdenewscnsadWepecsaereuneks 
RE vcakdstedebnekdeacncebons tiawaunsetadied 
eS es er ee er are eee & 
(Money Refunded if not Satisfied.) 
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| points for a pretty girl on it.) When the 
| hypo had stopped splashing and the last 
| print had been hung up, the Onized 
| crowd decided that on an occasion of this 
kind rollfilm is pretty tough to print wet, 
quick-working developers are a must, 
salon quality is out of the question, and 
the whole thing is a lot of fun. They 
figured on an hour for shooting and an 
hour for processing. 
Don’t let your program chairman read 
this or you’ll be engaged in a similar 
paper-chase in a week or two. 


Club Amends Contest Rule 


Rockefeller Center Camera Club solved 
a troublesome problem recently by 
amending Rule 9 of its monthly print 
contest to read: 

“A Club ‘Print-of-the-Month’ will be 
selected each month from the ten (10) 
winners of the salon group by the judges 
of the evening, who will receive specific 
instructions not to discriminate between 
Assigned and General Subjects.” 

Assigned subjects are fine to help get 
the prints out, and competition in han- 
dling them should be encouraged. How- 
ever, this shouldn’t influence the judging 
when prints are to be selected for show- 
ing. After all, it’s the picture itself that 
counts. 


Publicity Minded? 


There’s never a month’s mail to the 
Club Editor without one or two earnest 
letters from club secretaries and publicity 
directors who want to know how to get 
into print here. Well, overlooking the 
obvious slant that we generally use what 
seems good to us and that contributors 
can be guided by what they see here, 
we'll set down a few hints: 

First of all, this column is designed to 
interest camera clubbers in all localities. 
We like to get material which will appeal 
to club readers wherever they may be. 
Naturally, as individuals and as localized 
groups, you're interested to some extent 
in the fact that Joe Doakes has been 
elected treasurer or print chairman of 
your own outfit in Seattle or Boston or 
What Cheer or Chicago or Possum Wal- 
low. But outside the “family” circle this 
news isn’t apt to be too startling. 

Similarly, it’s nice to know that your 
club had a print competition last Tuesday 
night, and we hope you'll continue to 
have them—no kidding—but the camera 
club world isn’t interested in who took 
second place, or first place either. 

Conversely, if your aggregation puts on 
a novel party or a unique stunt of some 
kind, a lot of other clubs are sure to be 
interested. If your gang wants to ex- 
change prints or slide collections, you'll 
find considerable interest in that fact 
among other clubs. If you are doing a 
documentary movie of your town, or 
something of similar scope, tell us about 
it, because other outfits will want to swap 
notes with you. 

And try to give us complete details re- 
garding the progress of whatever you’re 
writing us about. If it’s a recent event, 


tell us how it went off. If it’s a long-term 
project, tell us how it’s going. We'll use 
interesting pictures, too, when space per- 
mits (but large groups don’t look so good 





in a one-column cut). And—oh, yes—get 
the club’s copy to us before the twenty. 
sixth of the month if possible. 

Now, how about your verdict on what 
you'd like to see in this column? Put on 
the wide-angle lens and let us know how, 
in your estimation, we are ringing the 
bell, or where we're lacking. 


More About the U.S.S8. Yolo 
Remember the piece we carried about 
the U.S.S. Yolo, and how practically ey. 
erybody in Yolo County, Calif., went to 
work to select and photograph a pinup 
girl for the Yolo’s crew? Well, they got 


i 















Miss U.S.S. Yolo 


one, all right, and the sailors really had 
a fine time with fifty-five luscious prints 
depicting the country’s talent. In a re- 
cent issue of “Contrast,” monthly pub- 
lication of the Woodland Camera Forum, 
is pasted a contact print of the winning 
picture, which was taken by one of the 
local high-school addicts (the club gray- 
beards are muttering among themselves) 
and which shows off a young lady who'd 
be competition in any beauty league. Ac- 
companying the print, which is repro- 
duced here, is the text of a letter from 
the Yolo’s skipper, who sends the Davis 
and Woodland Camera Club members 
and the county in general his heartfelt 
“Well done!” In which we concur. 


We Hear... 

HAT the Fifth All-Vermont Camera 
Club Salon already has attracted a 
slew of nice prints. Miniature Camera 
Club of Philadelphia has gotten out 2 
handy pocket-size calendar of club meet- 

ings and events for the current season. 
We mentioned the “Miss Akron Camera 
Club of 1945” contest some time ago 
this space. Well, we wish you could see 
the winner’s ‘picture, as reproduced in 
the Akron club’s “Exposure.” There, 
friends, is a honey (both as to technica! 
quality and subject). It beats us how 
the Akron boys ever stopped admiring 
long enough to get a picture of the lady, 
much less a good picture. Her name, by 

the way, is Miss Lena Mae Ankrom. 
Bob Duerr has retired after nearly 4 
decade as editor of Twin City Camera 
Popular PHOTOGRAPHY 
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, they got ere is the stuff that dream pictures 
. e eo 
= are made of . . Big Time stuff from Big 
Name Makers . . All new 1946 Models. 
| 
STILL CAMERAS 
ARGOFLEX, reflex 214x214 with case.......+e+. 
ANSCO SPEEDEX JR. 214x214 folding with F:4.5 
ANSCO P B 20 PIONEER with flash unit......... 
EASTMAN KODAK 35 with Range finder......... 
EASTMAN 620 VIGILANT with Diomatic Shutter.. 
MERCURY IF with F:9.7 ens... cccccccccvscces 
* Subject to O.P.A, Approval, 
4 MOVIE PROJECTORS 
4 KODASCOPE 8mm Model 33 with 500 watt lamp. .$ 48.80 
; REVERE Model 85, 8mm with 500 watt lamp and 
4 cuse . > : 89.50 
; BELI & HOWELI DIPLOMAT, 16mm_ with 1000 
4 watt lamp .... “¢ eee a ee 195.00 
; BOLEX Combination 8 and 16mm with case, 750 
watt . Sad 6d £0: © ee ‘ ine a wnewewe 331.00 
MOVIE MITE 16mm Sound Projector complete.... 239.50 
MOVIE CAMERAS 
BELL & HOWELL SPORTSTER, 8mm, F:2.5 lens. .$ 86.89 
CINE KODAK MODEL 25, 8mm with F:2.7 lens... 47.85 
CINE KODAK MODEL 90 magazine load, 8mm with 
ii MO oo 2-3 spear pies Shia . 111.00 
REVERE MODEL 89, 8mm with F:2.5 lens....... 56.89 
i BELL & HOWELL AUTO LOAD SPEEDSTER, 16mm 
f ee OE DO ee a Fe ere SS 
BOLEX H-16 with frame counter.......++.++e6s 217.50 
* * * 
GENERAL HAS FILM 
ROLL FILM AND MOVIE FILM—ALL SIZES AND 
TYPES. BLACK AND WHITE AND COLOR. 
* * * 
SLIDE PROJECTORS 
lly } VOKAR MODEL. D—100 watt....ccccccccecccce $13.95 
lly had SVE AAA 300 watt with Cas0.....cccccccccccccs 65.00 
Stn SVE RK with case. ......cccccscsccsccccscsese 31.50 
S prints SVE AK 300 watt with caS@.....ceceereerecees 55.00 
" eee ee ee 60.00 
. a mi KODASLIDE MODEL 1.....c-cccccscccccscoses 18.50 
Y pub- 
4 ENLARGERS 
Foru ai SOLAR MODEL 57—5"xX7"...eecececcccccccoces $ 70.89 
winning ECLIPSE “PRECISE’’ 21/4”x314” with F:6.3 lens.. 29.50 
OMEGA D Il—4"x5”........-. TR Re es! 143.89 
of the FEDERAL MODEL 219 with F:6.3 lens......... 35.95 
b gray- we i) & 
selves PROFESSIONALS and STUDIOS 
é 23 Complete stocks of all types of paper, flash bulbs and 
who'd other hard-to-obtain accessories for delivery at once. 
ue. Ac- 
repro- LIGHT METERS 
WEEDON WABTINE Bo ccs cccccccceccceceeccoes $29.67 
r from eS eS eS rr re ee 23.75 
Davis Ee PRY $11.67 DEJUR MODEL 5A.. 13.95 
2mbers SPEEDGUNS y 
I+ MENDELSOHN-UNIVERSAL MODEL E......--+- . $22.75 
artfelt HEILAND SOL for Graphics ik ines thane 36.90 
KALART AUTOMATIC =* +. 
Send For General Camera's Big New Catalog 
Loaded with More Needed Equipment 
amera \ 
' LRARKANRX Ss} 
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For Trade: Super tkonta ‘“‘A’” Spcl., Duo 620, 
Retina 1, Leica and acc., Ektra, Rollei, Graflex, 
Graphic, etc. 

Leica, coated 90mm f4.5, new......... $105.60 
Leica, coated 127mm 14.5, new......... 156.80 
Leica universal finder with click stops, 

Ss huh inn cadae we ook eebiaas dae ceed 80.00 
Leica sliding- focusing sped ‘gttachment, 

new ... 39.90 
Perfex 55, coupted R. F., 28 “coated 

eS a rere re 83.95 
Solar dees 4, no lens, new, $47.50; 

5x7 Ee Sa 
Ounce Reneé. 4X3 Ye 4, no lens 53.50 
Simmons Omega Dit, 4x5, no lens...... 141.00 

with 5/2” B&L Tessar £4.5.......... 185.00 
Federal 219, 2'/4x3'%, 16.3 lens ree 35.95 
Aray 11x!4 Easel, Reg. $14.95. Special. 10.95 
Cykon 5x7 Metal Print Box............ 19.95 
Delur Ansco 5B and case, $16. 13: 

Critic & case..... $ 21.56 
DejJur Ansco Autocritic e ae 25.25 
General Electric Exp. meter & case 25.25 
Weston Master 11 Meter & Case........ 31.67 
Bolex H8 or HI6, no lens, $200: with 

frame counter . ...§217.50 
Bolex HI6 with Switar fl. 4 coated lens 

& frame counter..... 385.00 
Bolex YVAR Geen 2.8 (ue, Wide 

Angle 8.75 
Bolex YVAR Gum 12.5 3 feck telephoto 

(light weight) lens 128.75 
Bolex L8 camera with f2.8 Yvar fee. 

lens P . - £140.00 
Bolex G8-16 Projector for 8 & l6mm 

film, 2 lenses, case 31.00 
Victor 408 iG6mm sound prelecter. ‘ 425.00 
Ampro Premier-10 It6mm' Sound Pro- 

jector, coated lens 426.00 
Revere 8mm Deluxe Projector, Revere f2.5 

camera, cases, screen, splicer 168.67 
Heiland ‘‘S’’ Flashgun for Graphic type.$§ 28.89 
Heiland *‘K’’ Flashgun for other cam- 

Ge ekecwsedes 23.23 
Mendelsohn ‘“‘E’’ Flashgun tw ‘cutie 

actions shutters .. 24.75 
Peak Flashguns for Sune, -Compur or 

Kodamatic ; 5 24.50 
Kodachrome 8mm, $3.77: !6mm, 100 ft., 

$8.84; 50 ft. I6mm mag., $5.17: 

8mm pe. $4.13; 35mm, 2.77: 

828, .48; 8mm Pan, $2.22; Su- 

per ‘ Ss .48: i6mm Ansco Color, 

$8.75; Super X. $ 5.96 
Time-O-Lite Master, $16.75: Time- 

O-Lite Professional $21.00 
Bruneau Pneumatic Camera Stand (alu. 

minum) .. ‘ 46.67 
Morse G3 8-16-35mm, “100 ft. Dev. Tank. 24.50 
Morse 3 Tank Cut Film iaeagatite Sys- 

IE crac 9s akareemditaauaavenencaned 49.50 
FR Interval Timer, $2. 95: G.E. Int. 

WEED  vscceneaaecbd@ens 6.00 
3 section adj. neckpod with ‘ane ‘oe 

ported) 5.95 
Elkay or FR Adj. Cut Film & FP Tank. 8.95 
Portrait Paper: Contact or Enlarging 

8x10 SW: 500 sheets, $13.54: 250 

sheets DW, $8.95; 5x7 DW Gross $ 2.54 

QUIX WATER PROOF PAPER 
ENLARGING CONTACT 
i 2 meeperrrerrr res oF $ 5.15 
-DW.. 6.95 5.75 
8x10 SW ead 13.44 11.60 
DW.... 14.75 12.50 
Federal Tax Included 
COLOR PRINTS 
Now available on Ansco PRINTON from all Koda- 
chrome or Ansco transparencies Contact or en- 
largements— 
x4, $1.00; 4x5. $1.75: 5x7, $2.75; 


8x10, $5.75 
Mounted in folders! 2-week delivery! 
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Club’s “Viewfinder” in St. Joseph and 
Benton Harbor, Michigan. New editor 
will be Larry Peck, who lives at 1114 
Stevenson Court, St. Joseph. There’s a 
very active movie section taking shape 
within the Twin City group, we’re told. 
Maybe the Chicagoland movie club group 
will swing around the other side of Lake 
Michigan soon. 

Even though Christmas has come and 
gone we can’t help mentioning the many 
attractive holiday versions of the club 
bulletins. It was nice to see all of them, 
and we thank you one and all for sending 
them along. One of the neatest of the lot 
was Toledo Camera Club’s “Light Read- 
ing,’ on the front cover of which was 
featured an unusually artistic Christmas 


| card in green ink, with horizontal rules 


and club seal in red ink. 

Photography recently inspired Daniel 
Walker of the Mankato, Minn., Camera 
Club to poetry. He took a picture of one 
of the town’s old stone hitching posts for 
entry in the club’s still life competition, 
and the post brought back such fond and 
vivid memories that Bro. Walker busted 
right out in a four-stanza poem. Pretty 
good, too. 

In connection with a landscape assign- 
ment for print night at the Circle of Con- 
fusion (Whittier, Calif.) some sort of 
ruckus arose over whether certain entries 
were or were not landscapes. The dis- 
puted subjects seem to have been Lake 
Arrowhead, Big Bear Lake, and Lake 
Tahoe. So Editor DeWitt Bishop, in his 
“Circular,” quoted from Webster to the 
effect that a landscape is a “picture repre- 
senting inland, natural scenery.” And all 
three of the lakes, says Bishop, are nat- 
ural, inland, and scenic. 

In case you hadn’t realized it, member- 
ship of the PSA now has passed the 5,000 
mark, which means a gain of over 100 per 
cent in four years. 

In a recent issue of “The Panoram,” 
Camera Club of Oakland announces a 
change in name to “Oakland Camera 
Club.” The Oakland prexy, by the way, 
Dr. Irving Ellis, is stated in Retlaw Cam- 


| era Club’s “Retina” to have been the win- 


ner in the “Packard Automobile Contest 
some five years ago.” Well, Retlaw, we 


| wouldn’t get technical for the world—but 





it was not the Packard contest—it was 
PopuLaR PHOTOGRAPHY’S contest,.-and Doc 
Ellis won first prize, which was a Pack- 
ard. It wasn’t five years ago, either, 
although with the war and all it may 
have seemed like ten years. It was the 
1941 contest; just thought we’d letcha 
know. Anyhow, the “Retina” is a very 
well done bulletin, and you can see that 
we read every word in it! 

Dr. Ellis is still winning national fame 
with his pictures, it might be mentioned. 
Uncle Sam accepted one of the Ellis 
prints for poster use in the Victory Bond 
drive. (Isn’t it the daggonedest thing 
how some guys can be good doctors and 
good photographers—when we would sell 
out for just one of those attainments?) 

In a recent issue of Austin Town (Chi- 
cago) Camera Club’s “Focusing Cloth,” 
Color-Diller Frin Vanden has an informa- 
tive piece on how to mount slides for 
competitive showing. One of the Vanden 
lady’s best observations is to the effect 














that when you mount a ready-mouy : 
cardboard slide inside glass the resu! Iting 


























sandwich is too thick for most projector! 
to accommodate. So watch it. : 

Want to exchange club salons? The!” 
Asheville Photographic Socivty (formerly 
Asheville Camera Club) has a group o 
prints ready for the road, and would like 
to hear from you. Write to Norman 4 
Greig, Chimney Rock, N. C., for details 

Cleveland Photographic Society’; 
“Through the Darkroom Door” now ap.| 
pears in a pleasing new format, plano. 
graphed and stitched, with a two-color 
cover and a liberal use of photographic 
reproduction through its pages. Congrat. 
ulations, folks. This bulletin made a nic 
gesture recently by carrying a directory 
of all camera clubs in Cleveland. 

A new club, to be called Stockton Fieli 
Camera Club, has been formed by officer; 
and men of Stockton Field, Calif. Tem. 


er 
































































































































porary officers have been appointed t 
serve until after the first general election, 
The club is interested in obtaining salons 
for exhibit, and clubs which have them 
available should get in touch with Capt, 
Leon L. Adams, secretary-treasurer. 





Clubs and councils alike are interested | : 


in an exchange of ideas between their 
members and in visiting around from one 
organization to another. A number have 
listed the clubs in their areas, with meet- 
ing nights and names of officers, to make| 


In closing this month’s piece we'd like 
to nominate our candidate for the Bravest 
Man on the Home Front: He’s the guy 
who goes around giving color film den- 
onstrations before the jaundiced gaze of 
camera clubbers. He-sets up the shot, 
exposes the film, then processes the trans- 
parency, while anywhere from 20 to 2 
eager beavers sit there waiting for him to 
make just one false move. Sure, we know 
it’s a fairly easy process as now constitut- 
ed, especially if you know how—but can 
you imagine you doing it night after night 
before a bunch of critics like you? And 
without ever botching the job anywhere 
along the line? 

Of course, his film is for free, but what 
about his nerves? 


LOVE'S LABOR LOST 





Acme 


Heinrich Hoffman, Hitler's official pho | 
tographer, did a good job of destroying | 
his photographic files when Germany col 
lapsed. For his efforts he was given the 
unenviable job of unscrambling and ider- 
tifying the 75,000 plates for the Ameri- 
cans who are using them as evidence if 
the Nuremberg war criminals trials 
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it easier for visitors to find their way. | 
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Tne New (QA2VO%) Projector 


for 2 x 2 Slides 
and 35 mm 
Film Strips 


An Honest-to-goodness 




















nD es on 2 x 2 Slides Best Buy in an all-purpose 
C ed t % 
ral election, The most comprehensive sequence of pho- Projector. 
= ’ . tographic History brought back to life in 7 
ining Salons thrilling, vivid pictures, Dar ing—spe ctacu- TOP NOTCH FEATURES 
have themf ¥jzr—taken ‘in action” by U.S. Combat pho- © Lifetime construction—rugged 
with Capt P@ tosraphers. solid aluminum casting. 
asurer, Entertaining! Educational! Each set—20 ; : ; © Handsome crackle no-soil fin- 
e interested |) @ slides—a complete story. Not haphazard Here’s that masterpiece of engineering magic ish. 
ween their shots. A coherent po! tray al of each battle. that makes us pr oud tos say—‘‘It’ s the best buy e Spiral focusing doublet lens 
id from one for the money!” for instant, positive adustment. 
A i j —— : : ~ « ino ” 'y) ” 
umber have | “TZ pamawa ew 1. Pearl Harbor It’s built to stand rough handling. The or . a — Bon 
ith | - i em knurled knob adjuster wheel for lowering or na only en— 
with meet. | 2. Saipan (Marianas) 7 f , tecti You top-heaviness 
' “A1c] yr j a9 akes 39 Ss1e ° > l bd 
rs, to make} 3 Tarawa raising image makes for easier projection. Yo 
ae 4. Gilneas get maximum screen illumination because of © Triple condensor system. 
their way.) 7 . - ser feature ©@ Exclusive, patented air-cooled 
e we'd like! 5. Guam (Marianas) Ce. Srigpe-semgenges Seneare. slide carrier for longer pro- 
tee Bravest 6. Iwo Jima (Volcano Is.) An efficient ard exclusive cooling system of jection without fear of injury 
sie tien ei SS 7. Okinawa (Neisha) ventilator slats and louvres prevent overheat- to slides. 
‘al _ 8. Normandy Invasion ing. Projector comes with 8-ft. cord, switch, 
Yam Cem plug, 100-watt lamp and slide carrier. Operates Complete 
ced gaze of on 105-120 volt AC or DC. (Strip film carrier 
p the shot, Complete Set—20 GR available $3.50). % 
‘s the trans- Slides in Fibre waneee 
m. 20 to 2) Re e Al A 1 bl MARTON PROJECTOR 
; for him to SO Val a e? with the Famous 


‘e, we know 


w constitut- IN PREPARATION LMORGEN £3 5 LENS 
w—but can Additional sets on WORLD KOL e 





t after night WAR II are “in the works’ — - - . 
you? And watch for early release dates. Triple-Anastigmatic 
> 4allt Start your “‘library” on this series j 
saat ry 7 A super-accessory lens! Kollmorgen_ lens, O.P.A, Ceil- 
2 anywhere NOW! I : ing Price—$18.00. 








Worth double—because it more than doubles 
illumination over the whole screen area. Ex- 





SPECIAL! Marton Projector— 
Complete with Kollmorgen 


e, but what 


STRIP FILM 1 ceptional where fine projection image is es- Lens... 
too! 00 sential—maps, diagrams, graphs, etc. 
. ame famous series of The Kollmorgen f 3.5 lens of the finest optical 
BAT PL i SCENES available in $] : price! & 


T Hilt ps. 20 scenes and titles, 
ng rr double frame..per Set 
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AT ALL GOOD PHOTO SHOPS 
_ OR WRITE DIRECT 


ASSOCIATED 


PHOTO PRODUCTS COMPANY 


152 West 42nd Street, New York City 18, N. Y. 
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Still Cameras 
NO PRIORITIES OR TRADES 
; “¥ 




























































AGENCY 











REQUIRED 


CAMERA 


1007 AVENUE OF THE AMERICAS, DEPT. P-9 
NEW YORK 18, N. Y. 





For Air Force! 
For Marines! 








FOTOFOLIO 


NEW, EASY WAY 
TO KEEP PHOTOS! 


Fotofolio holds up to 56 photos— 
28 on each leaf—in order at his 
finger tips! Yet Fotofolio, filled, 
lies as flat as this magazine! No 
paste needed! He attaches photos 
easily to special gummed hinges 
already in place! Khaki leatherette 
with gold-embossed insignia of 


Air Force or Marines. Packed two 
in box. 


2 FOR $1.00 
AT YOUR DEALERS 


Manufactured By €. E. 


ARE 


Miles for 


PHOTO * 324 3). 


4916 SHAW BLVD., ST. LOUIS (10), MO. 











IMMEDIATE DELIVERY! 








Miscellaneous Dark Room Equipment 
11x14 All Metal Automatic eae 
E pick 








244x3% *F.FI Camera Ff 5 Stein- ase : er ie a ; 10.50 
heil Muenchen, coupled R.F., F.P.A., 5x7 Plastic Trays. S6c; 8x10 - 1.11 
Roll Film Adapter = $110.00 3 Compartment 5x7 Cut Film Tanks 9.50 

Used 314x4™% Ica Reflex, R.B. F:4.5 . Stainless Steel Developing Hangers, 
ressar P.A : 98.00 214x314, 34x44, $x5, and 5x7, 

9x 12 Zeiss Mirofiex, F:4.5 Tessar, each st on -71 

ie A . a ; ‘ " P 95.00 Elkay Cut Film Tank, adjustable to 

314x41%4 Series B R.B. Graflex. 5 me ‘ 9.82 
F:4 5. F.P ; a 98.00 Raygram Hard Rubber 5x7 Tank and 

4x5 Auto Graflex. F.P.A 146.00 Cover 3.62 

Leica Contax Rolleis and other fine Combination Size Enlarging Easel 
Cameras Available on trade-in-basis. x10, 5x7, 4x5 31@x5 “+ 3.27 

— . Yankee Tank, adjustable to 116..... 3.50 

Ciné Equipment Elkay Tank ac o 116 : 3-61 
Lei« Auto Mounts 1. 
NO PRIORITIES OR TRADES REQUIRED Hever Sale (Op te exo} 5/35 

Developing ale for 100 ft, 16mm, 5x7 Metal Cykon Printer 21.35 
smn r 35mm—negative or reversa 5x7 Wooden Printer 4 16.50 
process . oan, = $ 27.50 4x5 ce Wooden Printer... . 9.95 

16n m Bale eg ae 3.5 Cooke wah 38.00 Golde 500W Spotlight............. 18.50 

Bolex H8, 1” F:1.9, 11@” F:3.5 wide PRINT DRYERS 
angle with Case ~s wes 315.00 Arkay Chrome Print Dryers, 17x24 

I ike ew 5OW 16mm Capitol Pro- $37.70: 20x28 a af $ 46.08 

ant: - Roto Chrome Dryer, 12x28, $16.06; 

pa ; BONM gs Doce ¢ conse 4 a 

Fr I . Arkay Print Dryer (double-side) 13.95 

R ~ Time-O-Lite (Model P49)... 22.36 

pe lle * “0 Time-O-Lite (Model M49) 17.04 

ee EXPOSURE METERS 

. DeJur 5B with Case $16.18 

1800 Ft Cr > R DeJur Model 50A with Case 25.5 

Kodascope Univer DeJur Critic No. 40 with Case 22.01 

Ww E : AR Aix G.E. with Case........-. ° 25.90 

ae erg s soso SLIDE PROJECTORS 

Printex 4x5 (less lens)....+.....2. 147.50 Golde 31/4x4 with Case zi $70.00 

Atay i tla then Melb as S.V.E. Model DD with Case as ae 

S.V.E. Model RK with Case 7 
SPECIAL 55 ft. S.V.E. Model AAA with Case ° 65.00 
Fresh Factory Golde 2x2 Manumatic with Case $1.50 

Vokar 2x2 ecee oe 
Packed Agfa Isopan, Letts Desk Viewer ; 57.00 
i Used Spencer 3 x 4 Delineascope, 500 
35mm Film. .. .$1°99 oF over tes 40.00 
FLASH GUNS Adel Desk Viewer (Battery & Electric) 18.95 
Mendelsohn Univers Model E “= eee 
Abbey Vimo, : Sol ersal. . ° 27.75 
Abbey Autoset for Lek . 28.55 
Victor **SM’’ Synchronizer 4.05 
ENLARGING PAPER 

250 Sheets 8x10 D.W, Cream Normal $12.25 

Half Gross 8x10 S.W. White Normal 2. 
1 gross 8x10 D.W. White Normal : . er re fee 6.85 
BS Brees Tisidé DiW. White Mermalec vcccvcccccccccescscccveces 13.s0 
When ordering 
by maii—inciude 
postage. We ship 
c.0.D. if you 

prefer, 
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AGENCY 











SEE SCHAEFFER FIRST 
FOR THE FINEST IN 
PHOTO EQUIPMENT 


G.E. Interval Timer 

Mark Timer ... 

Time-O-Lite Master , eo 

Leica Sliding, Focusing, Copying 
Attachment : ‘ 

Leitz Print Washer, complete 

G.E. Exposure Meter 

Weston Master 11 

Kimac Master Viewer 

Kimac Hand Viewer with 4x eyepiece 

Solar Electric Foot Switch 

Kodak Darkroom Lamp 

35mm Daylight Film Loader 

Golde A Spotlight...... 

Yankee Adj. Film Dev. Tank 

5x7 Yankee Tray 

8x10 Yankee Tray 

Measured Timer 


95 


- 
Sw 


“hh = 


WADWNWROWWS 
be t 


Chess-United Range Finder 
Leica Manual ia 


order- 


Above prices include taxes. When 
i orders ac- 


ing include postage. C.O.D. 
cepted with 25% deposit. 
PHOTO EQUIPMENT 

Bought ® Sold ® Exchanged 


Write to Dept. PH-15 


COMPANY 


HENRY R. HERING, 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 























Andreas Feininger on 
Lenses at Work 


(Continued from page 33) 








transitions from the plane out of focus 
are softer than in pictures made with or- 
dinary lenses. Contrasts between sharp 
and unsharp are less abrupt, thanks to 
the special construction of such lenses, 
which, by making use of remnants of 
spherical aberration, distributes sharpness 
in such a way that nowhere in the entire 
picture is any real sharpness. Unsharp- 
ness, on the other hand, is never quite 
as fuzzy as in photographs made with 
ordinary lenses. Soft-focus lenses are 
used mostly by pictorialists of the 
Misonne school, for certain types of por- 
traits, and are unsurpassed for the ren- 
dering of backlighted water. Apart from 
that their usefulness is extremely limited. 
Typical representatives are the Leitz 
Thambar for the Leica, and the Hermagis 
and Perscheid lenses for larger size cam- 
eras; the last two lenses haven’t been 
made for many years and are very hard 
to get. 

SHORT-FOCUS LENSES are ideal for close- 
ups of small objects in natural size or 
larger. Since the covering power of any 
lens increases in proportion with the bel- 
lows extension, lenses with focal lengths 
too short to cover a certain negative size 
when focused on infinity will more than 
cover this same negative size when fo- 
cused on a very near object. 

If closeups of small objects in natural 
size or larger had to be made with all- 
round lenses of standard focal lengths, 
considerable bellows extension would be 
required; but when made with short- 
focus wide-angle lenses or all-round 
lenses designed for such smaller cameras, 
only a proportionally shorter bellows ex- 
tension will be needed for making magni- 
fied images of small-scale objects. 

Actually, the best lenses for closeups 
from two-times magnification on up for 
4x5 cameras are 35 mm camera and 16 mm 
movie camera lenses with focal lengths of 
2 inches and 1 inch, respectively; a lens 
with a focal length of only 1 inch, for in- 
stance, which ordinarily would cover only 
a 16 mm movie frame when focused on 
infinity, will cover a 4x5 negative when 
used with a bellows extension of 10 
inches, giving an image of about 81% times 
magnification. 

SLIP-ON LENSES (supplementary lenses) 
change the focal length of standard lenses, 
permitting the owners of cameras that 
don’t provide interchangeability of lenses 
to get limited wide-angle and telephoto 
effects. They are simple meniscus lenses 
that slip onto the lens mount like filters, 
shortening the focal length of the regular 
lens if they are positive (portrait at- 
tachment), and lengthening it if they are 
negative, in which case, however, they 
detnand quite a considerable bellows ex- 
ten$ion. To get best definition, supple- 
mentaryidenses should only be used in 
connectién®with small diaphragm stops, 
but even then sharpness will never be 
quite as good as if the picture were taken 
with a real wide-angle or telephoto lens. 
Typical representatives are the Kodak 
Popular PHOTOGRAPHY 
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Certs ORTHOTONE TD 


COLOR PRINT PROCESS 


A simple, practical, inexpensive 
dye-transfer process. 


Chemicals keep indefinitely in solu- 
tion—ready for instant use. 


Total darkroom processing time 
about ten minutes. In less than five 
minutes you know whether expo- 
sures and balance are correct. 


Repeated transfers of the highly 
permanent dyes are obtained in a 
few minutes per color. 


Cost of materials for one 8 x 10 
subject, about one dollar. Dupli- 
cate prints about fifteen cents. 


For more detailed information about 
Curtis Color Photography write Depart- 
nent N-36. 


FOR 


THE 


FINEST POSSIBLE 


(lobe F2uue 


Ceuta COLOR FILM 


ENLARGING PRINTER 


A precision instrument expressly 
designed to produce the finest pos- 
sible color prints from 35mm color 
slides or professional sheet film. 


Optical bench design produces su- 
perb co-axial alignment of slide, 
lens and sensitive material so 
essential to best reproduction. 


Brilliant illumination is provided 
for framing, focusing and printing 
with complete protection against 
heat damage to transparencies. 


Slide is mounted in a smoothly 
operating microscope-type stage 
that permits any composition to be 
enlarged to 4x5 negative size. 





SEPARATION NEGATIVES that reproduce 
every tonal quality. 





PRINTING MATRICES that carry every 
value in the negatives. 






aes 


RAPID DYE TRANSFER in colors of high- 
est purity and permanence. 


FINISHED COLOR PRINT of finést pos- 
sible quality from color film. 


2718 GRIFFITH PARK BOULEVARD:+LOS ANGELES 27, CALIFORNIA 
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Stote LIGHTS 


SINGLE A. C. 
This compact unit 
especially designed 
for current use only. 


DOUBLE A. C. 
2 outlets. All steel 
cabinet, light- 


Light-weight, all weight. Ideal for 

metal case, Indicat- portraiture, Weight 

ing signal, many 

features .. $175.00 —!2% Ibs. $233.33. 
TRIPLE A. C. 

3 outlets. The perfect studio light. Three 


lights synchronized 1/ 


$291.66. 


Weight — 18 Ibs. 


20,000 of a second. 


Prices include excise tax. 


AVAILABLE NOW! 


G. M. METER 


New Model ‘'B'’ Im- 
proved Photo Elec 
Cell, High Sensitivity, 
Exposure Index, 
Inc. Case 11.50 
1.37 E. Tax 


ELWOOD 
ENLARGERS 


Model BM, 2'4x2¥2 
$23.20 less Lens. 
Aluminum cast head, 
chrome post, con- 
densers. With 3” 4.5 
lens, $39.50, 


NEW ECLIPSE EN- 
LARGER, 2x3 
with condensers and 


lens, $29.95. 


NEW ARKAY 
FLIPPER DRYER 
Double Quick Heating 
Elements, Dries 4 
8x10 at once, Long 

life. 18.95 
2.09 E. Tax 


NEW 35 MM 


_ VOKAR CAMERA 


F. 2.8 Coated Sonnar 
Lens, 1 Sec. to 1/300 
Sec. Speed, Coupled 
Range Finder and 
View Combined, 
Automatic Cocking, 
No Double Exposures. 
Approx. Price $80.00 
With OPA Approval 
Plus Tax. 


IMMEDIATE DELIVERY! 
BOLEX MOVIE CAMERAS 


Now in Stock, 


Immediate delivery, 
precision workmanship, 


finest 
lens available. 


H-8—200.00 less lens 


L-8—140.52 


F 2.8 lens 


H-16—200.00 less lens 


Bolex 8-16 Projector, projects 8 and 16 MM 
Film. $331.00 complete. 


ToC 35 MM 
PROJECTOR 
New 300 Watt, finest 
American made, 
Micro Focus $60.00 

No tox. 


BEATTIE 500 W 
BOOM LIGHT 


Fully adjustable, 
large casters $112.50 


tomplete, 


THE New “‘CYCON” 


5 X 7 CONTACT PRINTER 


Heavy Duty All- 
Steel Construc- 
tion. 


$7195 


Plus $1.75 Excise Tax 
ORDER YOURS NOW! 


100 ff. roll 16 mm. Ansco Color 

Film, includes processing . . .« $ 8.75 
Harrison Color Meter . 28.15 
8 mm. wide angle Lens Cine-Extencr 29.93 


Reis Tripod, Model C 


° 14.95 


Mayfield Print Rollers Deluxe—6” $3.06; 
aa 4. 


8” $3.62; 10 
Cut Film Hangers, 4x5 


stainless 


steel tae eee -65 
Porcelain Developing Tanks (for color) 

4x §° oe = le Le wee ° 
New improved Arkay Print Dryers— 

15 x 22 o « « S888 

18 x 24 on ee te a 41.85 
Morris Processing System Tanks 

ee «+a o « 0 
Mendelsohn Flash Guns - 25.75 
Vokar Slide Projectors ° -. 13.95 
500 Watt Spot (Fresnel lens) ° 14.95 
Bedttie 500 W Spot oe oo Oe 


For specific information, : 
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write or wire, 


AMERA SHOP 


929 Broxton Ave., Los Angeles 24, California 











Portra and Telek, and the Zeiss Proxar 
and Distar slip-on lenses. 

Slip-on devices that convert any kind 
of lens temporarily into a soft-focus lens 
are the Kodak Diffusion Disk and Duto 
disk. The latter is a plane-parallel glass 
on which concentric rings are engraved; 
there are two types for more or less pro- 
nounced softness. They were manufac- 
tured in Germany before the war and are 
at present difficult to get. 


Hints for Buying Lenses 


Only when buying from a reputable 
dealer can a photographer ever be sure to 
get full value for his money; pawn-shop 
“bargains” may look good ata first glance, 
but on investigation it has been found 
that prices are often way out of propor- 
tion to the quality of the goods, some- 
times more than twice as high as regular 


6x9 
sii 


XXL 


x 
x 
MO 


KODA 
SUPER 


NE HROMATIC 
HIGH SPEEO FILM 





Focal length of the lens determines the 
feeling of depth. Picture on the left was 
made with a wide-angle lens close to the 
nearest film box, while that on the right 
was taken with a telephoto lens from a 


Perspective is governed by focal length 


which, in turn, determines the camera 
position. Picture on the left is a wide- 
angle shot, while that on the right was 





photo shops asked for similar items. Be. 
fore you buy any lens you ought to know 
exactly what you want with regard to 
focal length, relative aperture or speed, 
and covering power. Remember that 
speed alone is not a sign of high quality 
or general usefulness; comparatively slow 
lenses usually are sharper than fast ones, 
don’t weigh as much, and are always less 
expensive. Besides, they usually can be 
stopped down farther and give propor- 
tionally more extensive sharpness in 
depth and are less likely to produce 
flares when shooting against the light 
than the more complicated high-speed 
lenses with their greater number of lens 
elements and air surfaces. 

Most of the less common lenses—and 
especially foreign ones—are hard to get 
new, but are still available secondhand. 
Never buy such a lens without first ex- 
amining it very carefully and making 


27 


WIGS 


< 
> 
aed 
et 
ve ® 
S| 
$ 
‘> 
. 
gi 


KODAK 


4 








4“'IGH SPEEO FILAA 





distance that gave the same size image 
of the near film box. Note that in both 
instances the actual distance between 
the two boxes was the same as shown by 
ruler, Also note change in perspective. 





taken from a greater camera distance with 
a telephoto lens. As seen earlier, distant 
objects appear closer and thus relatively 
larger in shots made with telephoto lens. 


Popular PHOTOGRAPHY 
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oy 
NOT HARD-TO-FIND 
AT THE 


FROM THE 


NATION’S PHOTOGRAPHIC CENTER 





THEY CALL IT “SENSATIONAL” 
jundreds already in use are daily win- 
ning new praise for this REVOLUTION- 


projector—unexcelled in its field. 


F TAT 
Y now 
pet 1 Lif VV 


in design 
rojection principle. 





EX TRA! 


also Available with Triple 


ap aan fey {3.5 LENS Anastigmatic 


OF THE 


Good Values 
FOTOSHOP 


PAGES 


FOR 2x2 SLIDES and 35mm 
FILM STRIPS 

A Life-Time Investment 

Outstanding, Pa 

tures: 


with 
tented Fea- 


@ Rugged, aluminum casting. Only 
5” high— waste bulkiness_ elim- 
inated. 


@ Spiral focusing lens for instant ad 
justment. 


® Patented air-cooled slide carrier. 
@ Exclusive cooling system. 


@ Triple condenser system. 


optic ad ber * s Bes 1t more than dou- Complete — 
ble: projection k rilli incy lor exactness over 100-watt bulb 
etandard lenses. Somethi 1g ot xtra a 30 8’ cord and 
8; to increase film pleasure. switch ... 
MA N Projector with k -OLL LMOR- 
N LENS 660 ce ieek Stee Gee Strip Film Carrier—Extra, $3.50. 





SOACHRIA 


SAPETY COLOR Fim 
£2 “SA AAS 





FEATURES: 


* Bausch & Lomb f3 lens 

*% Pre-setting footage indicator 

% Dust-free view finder 

% Adapter to fit most lenses 
GENUINE LEATHER HOLSTER $ 95 
CARRY-CASE—Holds 2 Maga- 7 
zines & Accessories .......... 


FOTOSHOP, inc. 


@ 78 EAST 42ND STREET 
@ 136 WEST 32ND STREET 


New York 17, N. Y. 





Thousands use our HARD-TO-GET- 


ITEMS dept. 
Don't hesitate to write us! 


©. FAP AO DAE PIE 


Morch, 1946 


camera, 


A Best Buy 


and Worth Double. 


SIMPLEX POCKETTE 


mm MOVIE 
CAMERA 


Uses Eastman Easy-Load 
Magazines 


COLOR—BLACK & WHITE 


The Seniat: Simplex Camera is back. 
It's pocket-size—it loads easily—it's de 
pendable i I in operation. : 
both action and “'still’ shots. 





It's precision-finished in that smart, no- 
soil crackle finish. A-remarkable 16mm 
amazin ping jow priced for those 
who know car 





“BULLETIN” 


It's OUT— 

and there’s a 
copy waiting 
for you! 






Here are 


but two of the “specials” 


the FOTOS HOP BULLETIN- 1 jour- 


nal chock-full of photographic Specials. 
Now off the press, the BULLETIN in 
its 36 pages presents the most compre- 
ve photo catalog of outstanding 

ns, new ind used—of everything 


it’s NEW! 


and Yours for the Asking 





Sparkling with Facts 


and Figures on 
Film 
Photo Papers 
Darkroom Needs 
Color Print Equipment 
Cameras 
Lighting Equipment 
Enlargers & Accessories 
Movie Equipment 
Meters 
Filters 
Projectors 
Slides & Accessories 
Flash Equipment 
Tripods 
Lenses 
Used Equipment 
Book Dividend Plan 


There’s a Copy for You 


— it’s FREE! 











$ 95 f y Enclosed FOTOSHOP, Inc. - 
Find 18 East 42nd Street 

i DEPT. P-346, N. Y. C. | 

' P USH- Send 1 

$ BARGAIN 4 

t “BULLETIN” § 

5 t 

i . t 

emit, .2. Sf,..5.....2.5.0558 tN RE tl i 
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i See IESE A De . | 

| y 
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RET Rig, ges Foto test shots with it; any reputable dealer 
" will agree to that. Watch out for chips 
and scratches. If there is a_ slightly 
chipped edge, or a small scratch that is 
not exactly in the center of the lens, qual- 
ity of the image is usually not affected 
Over-all abrasion-like hair scratches are 
bad—how bad, only a test-shot can tell. 
Dents in the lens mount result from 
%, falls that might have shaken loose a lens 
FOUR MODELS * element or disturbed the centering of 
é the lens. Hold the lens close to your ear 
AVAILABLE a and shake it; a loose element will rattle, 
i! but don’t get deceived by a rattling shut- 
ter or diaphragm. Lenses that are out of 
alignment have to be re-adjusted by a 
competent person before they can be ex- 
pected to make sharp pictures. 





IO SEIN HG 


“ 
. 





< 
os 
4 
y 
=| 
\) 
7 
~< 
rr 
r°] 
2) 


$12.88 AND UP 





MODEL F-14 


3 5 MINUTES DOES IT yi Look through the lens. Air bubbles will 
i Prints come off an Arkay Print Dryer able apron tension mechanism. The age be found in most high-class lenses and 
ae smooth in 5 minutes. No more waiting “Flippers are double-sided having two a are a sign of quality rather than a defect, 
me overnight for prints to dry only to find baked enamel drying areas. The Model GAR since at present it is impossible to make 
4 them wrinkled and buckled. Use an  F-14 Flipper is equipped with a Thermo a certain optical glasses absolutely bubble- 
Ny Arkay for speed and perfection drying. Peo Circuit Breaker to maintain a 2.3 free; their presence doesn’t affect the 
i Arkay Model A-20 and A-24 Print ixed heat while the Model F-17 Flipper i quality of the image in any way. Older 
i Dryers each have a single chrome surface, has the same type heat selector as the 1 f h b ish bluish 
an adjustable heat selector and a vari- “A” Model. enses often show a brownish or bluis 


For |i : discoloration of the surface, due to oxida- 

or literature on these dryers write to . : : E 

me | tion of the glass. This coating may cause 

st, Mi : a practically imperceptible decrease in 

Liaise: Sees - wae, «light transmission, but is otherwise harm- 

_ ne’ | less. Some experts, however, claim that 

it actually improves the speed of a lens by 

| reducing surface reflection, like the mod- 
ern “coating.” 

A pattern resembling water squeezed 
between two glass plates means defective 
cementing of the elements; such a lens 
can be perfect if re-cemented by the 
manufacturer. The final test, however, is 
always an actual photograph. After all, 
we don’t buy a lens because of its beauty, 
| but rather for picture-making purposes. 

When making test shots, be sure to use 

a sturdy tripod to eliminate any unsharp- 

ness caused by motion of the camera 
But if perchance you'd rather buy during exposure even when shooting at 
Come to me with pensive sigh. the highest speeds. Use sharply defined 
objects; focus carefully on the ground- 
: : glass with the help of a magnifier; make 
Newly arrived on speedy wings. sure that groundglass and film are actu- 
ally in the same plane (which is not al- 
ehachrlines ways the case, surprisingly enough!) ; use 

President finegrain film and finegrain developer; 
and make a big enlargement of at least a 
section of the test negative. If you are 
satisfied with it, you can be sure that 


Comer? 9, your lens is satisfactory, too. 
4 


179 W. MADISON ST. Hints for Using Lenses 
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This love of mine that's so intense 
| now translate in terms of pence. 
| pay for passion'’s ardent choice 
With a most commercial voice. 





My shelves are loaded with new things 
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GENERAL Hints: Only lenses that are 
perfectly clean and free from dust and 
fingerprints can ever be expected to make 
sharp pictures. The same applies to color 
filters; a greasy filter will spoil the defini- 
tion of even the finest lens. For cleaning 
purposes, use lens tissue or a clean hand- 
Tine Time-Tested kerchief; rub lightly so as not to scratch 


filters ore the choice of amateurs and pro- 35X45 esees $1 EACH the glass. If cleaning fluid gets between 


fessionals all over the world. For true color the lens elements or the filter glasses, it 


reproductions demand Milo. Cc te) L ° e Pp i | i T s will dissolve the cement, so be careful! 


















Available in all colors, attractively FROM ssum SLIDES The most common cause for unsharp 
: : r] one “= , : 
boxed with complete jastrection sheet. 2X FROM SAME SLIDE 2 FOR $] pictures is movement of the lens (and 


FROM YOUR DEALER + OR WRITE DIRECT 


The Miller fe» JUTCALT: 


267 S. ALEXANDRIA. LOS ANGELES 4, CALIF 


Minimum Order $2. camera) during exposure. Very few pho- 
| At Ds. aeoteaare te tographers can hand-hold exposure times 
S$ , FL , “hohe longer than 1/50 second without ever so 

, eM S < J slightly shaking the camera. Those who 
WHOLESALE DISTRIBUTORS of PHOTOGRAPHIC SUPPLIES SSSN boast of being able to hold even longer 
“IN THE WEST WE SELL THE BEST” BOX 1682, LOS ANGELES 36, CALIF. | exposures are either not very critical 


-_ Popular PHOTOGRAPHY 
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KING “SOL” 
MODEL “S-G" 
for speed graphic 
$34.00 
with 6-inch reflector 
Tax included 


Unequalled for dependa- 
bility. Saves battery cur- 
rent. Slip-proof, fool- 
proof operation. 


KING “SOL” HEXAGON MODEL TRIPPER 











Watch for the opening of 
this surprise package, 
There's a camera inside. 







Merch, 1946 






















Two vital elements —light 
and time—teamed up in per- 
fect coordination . . . Shutter 
and flash precision is easy 
with a KING “SOL” Flash 
Synchronizer. That's why 
KING “SOL” gets the tough 
assignments and big events 
... A pacemaker for profes- 
sional and amateur photog- 
raphers. 


Available now! 
Send for free 
illustrated booklet. 
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MIDTOWN 


Now 
Accepting 


aks 
Oo 
= 
a 
fF 
[ mg 


Sportster F2.5 5 ce Wins ehatahecer ae oar 
Speedster F1.9 


16 mm. Diplomat Projector 
8 mm. Master 400 Tentative 
Filmosound 179 Tentative 


Also ARGUS, ANSCO, KODAK, 
REVERE, KEYSTONE, Etc. 
New Items Available at MIDTOWN FIRST! 
FLASH EQUIPMENT 


Mendelsohn Speedgun Model E for Ko- 


dak & Compur shutters... . $22.00 
Kalart Master Automatic Kodak & Com- | 
pur shutters 19.95 | | 
King Sol—for Kodak & Compur double | 
action shutters 


Peak Flash—for double action shutters.. 19.95 
Peak Flash for Speed Graphic & other 

press cameras . . 
Abbey 3x—for Speed Graphic & other 





press cameras ssccenes Me 
Abbey Vimo—for double action........ 22.00 
ENLARGERS 
NE ie oie ci ain. 5, p wate swe $140.17 
Solar 57 ; 71.36 
Federal 219 neg. up to 244 & 3% ... 36.75 
Kodak Precision neg. up to 244 & 344.. 78.75 
EXPOSURE METERS 
Weston II & case ; ..... $30.67 
DeJur Autocritic & cas« = iat 22.00 
DeJur 5B & case own dewa’ . 15.15 
G.E. Model 58 & case.............. . 25.00 
*Leudi Extinction meter & case......... 1.59 
TANKS 
Nikor 120 and 616 sizes................ $7.81 
i tian a Rert ae Ree 2-6 hart eo-a.emmaunads . oe 
Yankee RGR DIO aise Boece .. 3.35 
Fr. Cut Film sci: Scie acentbladiues . 8.94 
Hollywood Cut Film......ccccossccesss 2.50 
PANHEADS 
NE as Sl a ch an a corinne Band ace digs ew eka $7.95 
Testrite ‘ er er ees . 
Caspeco Panhead...............005. . 1.89 
NO IR oinis-o n-0:0 00000 estereewas 98 
SLIDE PROJECTORS 
Oe See eee .....- $13.75 
§.V.E.—AK & Case mao ed news .... 55.00 
Oe aa eee wees Saeee | 
Argus—coated Lens............... -+ ade 


PRINT DRYERS 
Weaco Roto 12 x 20 Chrome Drum 


AC-DC . $14.50 


Weaco Roto 24 x 28 Chrome Drum— 
AC-DC.......: 22.50 

Arkay Flipper 13x 15—Two Drying 
Surfaces 12.75 

Arkay Electrie 14 x 20 29.50 

Arkay Electric 18 x 24 .. 37.50 

Photomaster , ; . 99.50 
No C.O.D.’s 


CHITIERA 








EXCH 


i h—lo Mn 7-b4.1°)) 12 —) ee 
NEWARK 2, NEW JERSEY 











- 


MM 


BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.00—100 ft. $3.50 
HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 
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when it comes to sharpness and definition, 
don’t enlarge their negatives, or are un- 
usual persons. Make it a habit to use a 
tripod for all exposures longer than 1/50 
second and watch the improvement of the 
sharpness. Another cause for unsharp- 
ness is overexposure, with resulting hala- 
tion within the emulsion of the film; 
avoid this by using an exposure meter, 
especially with a small camera. 
WIDE-ANGLE LENSES have a reputation 
for causing distortion. Actually, all mod- 
ern lenses are corrected to be free from 
distortion, but all lenses with relatively 
short focal lengths will cause an exag- 
gerated-looking perspective if distance be- 
tween camera and object is too short. 
When using lenses of short focal length, 
many photographers try to enlarge the 
small scale of the rendering by decreasing 
the distance from object to camera with 
the result that perspective looks exag- 
gerated. Actually, any such distortion is 


the fault of the photographer rather than 
that of the lens, which merely was mis- 
used. Watch your foreground when using 
wide-angle lenses; don’t go too close to 
your object, avoid objects with great ex- 
tensiveness in depth, and you will over- 
come distortion. 

The faster wide-angle lenses have their 
relatively high speeds (high for wide- 
angle lenses!) only for easier focusing and 
composing. The image on the groundglass 
appears brighter. In order to give satis- 
factory definition these lenses should be 
stopped down to at least f 12.5 or f 16. 

When using wide-angle lenses on plate- 
back cameras with “swings,” make sur 
your lens has enough covering power to 
give a sharp image even when raised high 
in order to get, for instance, the top of a 
tali building on the film without having 
the verticals converge. Some wide-angle 
lenses just about cover their negative size, 
while others have enough power to cover 


Here are Andreas Feininger’s three telephoto cameras 








Homebuilt by Feininger, this camera has 
as its lens the 40” front element from an 
old Ross 21” lens. Extension box couples 
the lens to a standard 4x5 view camera. 





Another homemade tele-camera with wood- 
en "bellows" which couples a 4x5 plate back 
and old-fashioned 60” French lens which 
Feininger purchased for only five dollars. 











Designed for portability, the long camera 
is reduced in size by closing bellows and 
extension box. Tripod, braces, and camera 
support fold up into a compact bundle. 


Tele-caméra made by coupling an Exakta 
camera to a 45 cm Zeiss Magnar lens. The 
two metal braces prevent vibration of the 
long, heavy lens and support its weight. 


Popular PHOTOGRAPHY 
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$150 


LESS LENS 
PLUS TAX 


IMMEDIATE 
DELIVERY: 


The 4x5 Enlarger you 
have always wanted. 


‘ 
’ ’ 


Ut oT ey La 
LIGHT 


Here is the most sensational en- 
larger developed in the last twenty- 
five years. Cold light is an ingenious 
use of Neon lighting controlled by 
a built-in transformer. This cold light 
source gives an actinic ray to which 
photographic emulsion is highly 
sensitive; it insures uniform inten- 
sity and even distribution of light 
without heat. 


With a NATIONAL Enlarger in 
your dark room, you can be sure 
of better prints from ALL your nega- 
tives. Cold light forestalls distor- 
tion, blistering, burning and de- 
struction of negatives. 


You'll marvel at its fine construc- 
tion, durability and versatility—no 
other enlarger has its many fea- 
tures. It’s tomorrow’s enlarger to- 
day! Compare its advantages with 
other enlargers and you'll want to 
own a NATIONAL! Order from your 
photographic dealer, or write us for 
turther information. 





NOW! 
LIGHT WEIGHT DIE CAST ALUMINUM 
The Sensational New WATIONAL 


Dual-purpose 


PHOTOSPOT 


re & 


PLUS TAX 






COMPLETE WITH FRESNEL LENS AND OPTICALLY CORRECT TELESCOPIC MOUNT 


Every photographer knows that his photographs can turn out no 
better than his lighting effects. With that basic principle in mind, 
NATIONAL designed this dual-purpose PHOTOSPOT to solve all 
your lighting problems. The sturdy, streamlined air-cooled body 
of this dual-purpose PHOTOSPOT is made of lightweight alumi- 
num, giving cooler operation and maneuverability. It has easily 
adjustable control handles for focusing and tilting which assure 
perfect lighting effects, from professional style highlighting to 
diffused light for soft or sharp contrasting shadows. 


The Optically Correct Telescopic Mount 


The removable optically correct telescopic mount concentrates 
all available light to give a brighter, more uniform and evenly 
distributed field of spot. The telescoping feature enables the 
operator to narrow or broaden the field of spot as desired. 


IMPORTANT FEATURES 


@ Sturdy, streamlined air-cooled body of lightweight die cast aluminum 
makes it easy to move light to any desired position or angle. 
@ Fresnel heat-resisting lens. 


@ Optically correct telescopic adjustaable mount has two ground con- 
densing lenses, one precision ground color corrected focusing lens. These 
high quality precision optical lenses are the same as those used in 
military instruments. 

@ Rotates in eleva- 
tion and azimuth 
with single, posi- 
tive locking knob. 

@ Uses 300 or 500 
watt bulbs, giving 
off even light. 

@ Push-pull control 
to regulate field 
of broad spot. 

@ Control handles 
for focusing and 
tilting. 

@ Underwriter ap- 
proved heavy-duty 





cord and switch. with Fresnel Lens Only 





NATIONAL INSTRUMENT CORPORATION 


4001 Bellaire Blvd. Houston 5, Texas 
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in steps of 


MODEL TM5 








SPLIT SECOND 
With ELECTRONICS 


Fifty-five intervals from .2 of a second to II seconds 
.2 of a second-plus-fifty intervals from 11 
seconds to 60 seconds in steps of 
accurate reproducible intervals. 


PRICE $27.50 
Slightly higher west of Rockies 
AT YOUR DEALER OR WRITE 


LEKTRA LABORATORIES, inc. 


ACCURACY 


| second... 105 


ELECTRONIC 
PHOTO TIMER 








\Manufactu 121 and Developers of Clectronic Cguyoment 








30 East 10th Street 





New York 3 i 





MWCRESE THE EBACIENGY OF Yor Lexs 
By the 


HERE'S WHY THE ‘’STURCOTE”’’ PROCESS 
IMPROVES YOUR PHOTOGRAPHY 


*® Increased Light Transmission of 25% or more. 
(Depending upon number of lens surfaces coated.) 


* Sharper Image Contrast. 


* Eliminates Glare, ghost images and loss of 
light due to reflection. 


For more than six years our staff of optical experts 
has been connected with the research, development 
and production of anti-reflection coatings for the 
War Department. These same skilled technicians 
supervise the coating of your lenses assuring you 
of complete satisfaction. 


GET MORE SPARKLE AND BRILLIANCE 
IN YOUR PHOTOGRAPHY! 
The lenses of your still camera, ciné camera, slide 
or ciné projector, enlarger, binoculars and tele- 
scopes should be given the STURCOTE Process. 
This Service will soon be available at your dealer. 
Write for prices . . . specify type of lens. We also 
have a department devoted to lens testing and analysis. 
Dealer inquiries invited 





A.W. STURR %idectries 


Process of 
Lens Coating 





Light passing through uncoated lenses. 
NOTE loss of light between elements, 
due to reflection, 





Light passing through coated lenses. 


NOTE increased light transmission 
due to reduction of reflection, 


242 WEST 55th ST., Dept. P, 


NEW YORK 19, N. Y. 








KODACHROMES 


Our new Catalog of many hundred Travel 
Slides lists dozens of new subjects includ- 
ing a number which have been honored 
by acceptance in recent International 
Color Slide Salons. Productions of sev- 
eral Internationally Famous Color Photog- 
raphers are included in our offerings. Ask 
for your free copy. Each slide must please 
or your money will be cheerfully refunded. 


ELK STUDIO 








WE THANK YOU... 


for the fine spirit in which you bore with us 
unavoidable wartime inconveniences. We are 
the QUALITY 
you have always known. To this we can now 
add the SERVICE which has always meant 
THE GREATEST VALUES IN FINE GRAIN 
FINISHING. 


proud to have maintained 
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almost twice that size when stopped down 
accordingly. Make tests before you buy 
the lens. 

Because of their relatively short focal 
lengths, wide-angle lenses are very usefu!] 
for making closeups of small objects in 
natural size or over, giving large-scak 
images even when used in cameras with 
comparatively short bellows extensions. 

TELEPHOTO LENSES magnify not only the 
object, but faults, defects, and mistakes 
as well. Minute vibrations of the camera 
during exposure for instance, which 
might go unnoticed in an ordinary photo- 
graph, may cause considerable unsharp- 
ness in a telephoto picture; always use a 
tripod when using a telephoto lens, even 
when shooting at high speeds. If tele- 
photo lens and/or camera extension are 
long, they need special bracing for posi- 
tive prevention of vibration, even «when 
used on a tripod. Notice how camera and 
lens are braced in the accompanying 
photographs of the tele-equipment. 

A filter that gave perfect satisfaction as 
long as it was used on an ordinary lens 
may sometimes cause unsharpness in tele- 
photographs, because the tele-lens mag- 
nifies minute and previously impercep- 
tible defects of the filter to such a degree 
that they become visible and manifest 
themselves in unsharpness, It is evident, 
then, that only the very best filters 
should be used for taking tele-shots. 

Telephoto lenses are good not only for 
getting large-size images of far-away ob- 
jects, but whenever an especially “distor- 
tion-free” perspective is desirable, as for 
instance in portraiture. Simply increase 
the distance between object and camera 
accordingly, and use the telephoto lens 
like any ordinary lens, taking extra pre- 
cautions against vibrations. 

HIGH-SPEED LENSES are especially likely 
to produce flares on the negative when 
shooting into sources of light because of 
their complicated construction. Since this 
will happen quite frequently when taking 
pictures in the city at night (street lights!), 
in restaurants, on the stage, indoors, etc., 
such lenses should be “coated” according 


| to one of the new processes for reducing 


, you want the lens to do. 


surface reflection. Their usefulness will 
thus be increased a hundred-fold. Ask 
your dealer for more detailed information 
with regard to price and the addresses of 
agencies which do such coating. 

Contrary to most lenses, high-speed 
lenses are sharpest when stopped down 
only moderately, somewhere around f 4.5 
Stopping down farther will increase the 
depth of field as in any other lens, but 
will decrease actual definition, one of the 
reasons why even the coated high-speed 
lenses still don’t make good all-round 
lenses. 

Conc.usions: The only way of getting 
the right lens is to know exactly what 
Price and looks 
alone don’t mean a thing, and the moré 
expensive lens can very well be the one 
less suited for your special needs. In the 
last instance, however—here as well as 
anywhere else in photography—it is not 
alone the equipment or the lens that ac- 
counts for the successful picture, but 
rather the skill and the imagination of the 
photographer who uses them to best ad- 


| vantage.—™ 
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The Camera 
1 '  flex-Paragon 35 mm F:3.5 

re as er 2 . 

-igglnsae g cue coated anastigmat lenses, 

el the Viewer shutter speeds 1 to 1/200, 


a ae Equipped with fine achro- _ time and bulb, coupled range 


2 <a matic lenses, inter-ocularand finder and built-in synchro- 
of the focusing adjustments, built-in —_nizer. All metal body. 


st ad- light, plastic case, sturdy con- D AV | D W H TE C OMPA N 


struction. MILWAUKEE 12. WISCONS! 
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Ne ; 
$ m™m,16 mm and 


fo» a VIEWER 


’ Extra large lens. 
/ : 2. Spiral grooved eyepiece for 
Ry 2 f ) precision focusing. 
AN yvVA ‘ 3. Takes any 2” x2” slide. 
< f A / 4. Third dimensional effect. 
“EXTRA. VALUE 5, Extraordinary magnification. 
6. Made of brilliant plastic 


y wer for . 
35 mm, 16 mm, ond ‘ 
6 mm film strips a (viewer only) 


ADJUSTABLE ROLL FILM 
DEVELOPING TANK 


$3.50 plus excise tax 


3 tilm tracks with 








Completely light sealed . for daylight develop- 
ing of all popular sizes of roll film from 35 mm to 
No. 116 


Madge of acid resisting plastic, sturdy, durable and 
dependable 


OTHER CRAFTSMEN'S GUILD PRODUCTS 





Easymount Slide Case Cut Film Tank 


Pen ot eine 2.50 2.50 
$1 .50 me 100 Slides es ise T 


On Sale At All Leading Retail Store: 


Ox 





6916 Romaine St., Dept.P 
Hollywood 38, California ~— 





An EXCLUSIVE SERVICE 
for Professionals and Discriminating 
I'ree-Lance Photographers. 


Expanded facilities now permit special three 
to four day service without sacrificing our su- 


perior quality All work is fine-grain devel- 
oped. Correction, cropping and coloring in- 
tructions followed exactly. 

te eae 25e¢ 3 for 65ce 5 for 1.00 
we saseeen 50c 3 for 1.30 5 for 2.00 
AD Swedes 1.00 3 for 2.50 5 for 3.50 


Write for free folder and price list 


PhotographicLaboratory 


102 West 45th St, New Yorx 19, N. Y. 
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zs BRAZIL, Orchid of the Tropics, by Mulford 
ow and Racine Foster. Published by the Jaques 
Cattell Press, Lancaster, Pa. Cloth bound, 
6'/4x9'/4, 314 pages, $3.50. 

The largest jungle area in the world is 
in Brazil. Getting many interesting photo- 
graphs along the way, Mulford and Racine 


‘ Foster, naturalist-explorers, have traveled 
| ROCKS AND RIVERS OF AMERICA by Ellis deep into the swamps and jungles of 
| W. Shuler. Published by the Jaques Cattell Brazi Oy 

Yee razil to study and collect alive rare 
Press, Lancaster, Pa. Cloth bound, 6!/4x9!/, ‘ : age 
300 pages, illustrated, $4.00. specimens of plant life. The book is illus- 
With a combination of down-to-earth trated with 137 black-and-white photo- 
language and scientific accuracy, Ellis W. 8taphs and four beautiful Kodachromes 
Shuler has written about and photo- by the Fosters. Delightful sketches by 
graphed the rocks and rivers of America. Mulford B. Foster are scattered through- 
| The book contains many interesting O©ut the text which is their own personal 
| photographs of landscapes and other types account of their experiences in the Brazil- 
of geological phenomena gathered from ian wilds. 
almost every state. Photographers will : 
find that this book, written with a pro- HIGHBALL, A Pageant of Trains, by Lucius 
found belief in the cultural value of Beebe. Published by D. Appleton-Century 
: , aN Company, New York. Cloth bound, 8!/qxI1!/,, 
| geology, quickens the imagination, makes 223 “tl 
’ : : é pages, illustrated, $6.00. 
keener the powers of observation, and Lucius Beebe, a confirmed enthusiast 
opens a new appreciation of the beauties fy the great American institution of rail- 
of the landscape. One short chapter at roading, has compiled a book concerned 
the end of the book is devoted entirely to 


: : with two main objectives—to recapitulate 
helpful hints on photographing the land- ng bring up-to-date some aspects of rail- 
scape. 


roading and to venture into other entirely 
new fields. More than 190 photographs 
A RAILROAD FOR TOMORROW by Edward are included, the bulk of them by Beebe 
Hungerford. Published by the Kalmbach Pub- himself, and the remainder taken by such 
eos ro ao Pence outstanding railroad photographers as 
— tind as Y BR. H. Kindig, Gerald Best, C. M. Clegg, 
This pattern for arailroad for tomorrow Otto Perry, and H. W. Pontin. The book 
has been prepared with a great deal of is reviewed at length in the January, 
care, based upon consultation with many 1946, issue of PopUuLAR PHOTOGRAPHY. 





experts, as well as upon a personal expe- a Mo 

rience of forty years of intensive study of Please do not send orders for books to 
the American railroad. It uses photo- Poputar PuHorocrapHy. These books can 
graphs well in its preview of 1960’s rail- be ordered through your local camera 
roads. store or bookseller. 





CAMERA TRICKS WITH THE ECLIPSE 








Acme Newsphot 


Unusual multi-exposure picture of the eclipse last July was made by Andy Munch, Acme 
Washington Bureau photographer. Recording all phases required two hours, 10 exposures of 
1/1000 second at f 32, and another exposure of 1/80 second at f 22 to include the capitol. 
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Mulford | 
in . UIPM 
bound, ee se 
yorld is 
‘ photo- 
! eS 
Racine Fd h 
1 nge 
mel | [ FLABER & FINK. INC. + Come Catena 
gles of i 
fe rare —— Y. e BA RCLAY 7-1230 
is illus- +> WARREN STREET . NEW YORK 7, N. CAMERAS 
phot 2 Kodak Medalist F 3.5 Coated Ektar. .$192.50 
oto- Kodak Bantam Special Ektar F 2 & Case 125.38 
hromes PHOTOGRAPHIC SUPPLIES Kodak 620 Jiffy Series Il.......... 8.97 
ies he 1946 Kodak 620 Vigilant F 6.3.......... 19.57 
es by February; Kodak 620 Vigilant F 4.5.......... 28.81 
lrough- Kodak 620 Monitor Special F 4.5.... 49.47 
siemens To Camera Fans Everywhere, Kodak Bantam F 4.5 lens......+++- 27.18 
Brazil- At last we are in & position to offer eben 
4 ad of excuses. And we do mean merchandise: e CAERAS, 
soy si 311 been anxiously awaiting for a long ge lenty “4 
y_ Lucius VENSES, PROJECTORS, ENIARGERS, DARK Sn Genrer ae 
Century posal > 
Vax 1'/ rane 
4x i '/g, = 
. Yes, its going to be @ great photographic year, with 
husiast hund of wonderful camera items already in stock ¢ . let 26 
sias andreds Kodak 35 Special F 3.5, Rangefinder .$54.91 
of rail- arriving every Gaye Kodak 35. So Ce esse ev es 28.27 
< ss : sch has long been Kodak 616 Vigilant F 4.5....... . 33.54 
cerned We are listing some of the equipment —— ‘iin ye Kodak 616 Vigilant Jr. Bimat...... 14.41 
ditulate forgotten. Most of the items are now evaila ads Argoflex Focusing Reflex F 4.5 & 
é arce or 3 LU . : 
of rail- pone will follow in the very near future. —" a ctoiae 
entirely i ea VIEW CAMERAS 
x : ; ace . af =a 
graphs Our suggestion natin - "ae veal the Haber & Fink policy 5x7 Deardorff View Camera, less 
’ Beebe filled as promptly @s possible. ice assures you of complete lens ..-.--e. . - $125.00 
oy such ° gevendable merchandise ana sincere servic 5x7 E. K. View Model 2D, & case, 
y § - oi Ge; ‘ less lens ‘ a A 3 on 81.50 
ers as satisfaction. ‘fering 5x7 Korona View, less lens... . 45.00 
, , ine trades end otferin Sx7 Burke G James View, less lens 54.50 
eee And vy the wey, we ete ae accepting 8x10 E. K. Model 2D, & Case, less 
1e book ; ‘ s for used equipment. lens ats a aie ee 95.85 
: bis libera] aljicwances 8x10 Korona View, less lens..... 50.00 
anuary, Phot.ographically Yours, 4x5 Korona View, less lens.....- 40.00 
PY. ple 
JABER & FINK, INC. 
. HABER . EXPOSURE 
OOKS to 
»ks can sae we baven*t aieted oF METERS 
camera c If there is something you want which we , point mith your * Pee AL 
ete ' ed a thing at present, drop us @ ¢ eae , 
even if you don't ta are planning circulars and catalogs ste ss daa Exposure Meter 
name and pres te cevaneanite® and would like to have J yu on G Case .....$25.00 
— available pho ograp De Jur Autocritic 
maijing liste Meter G Case 23.85 
HABER & FINK, Inv. Weston Exposure 
Meter G Case 29.67 
RIZED DEALERS » 
mtn te KALART © KEYSTONE ¢ ees oe 
ANSCO « AMPRO © ARGUS « BAUS = © CRAIG MALLINKRODT © OFFICIAL iL pclhaeoonggy a 
BELL & HOWELL © BOLEX « CASTLE rte UASTMAN SIMMONS OMEGA °* SOLAR ao a WESTON 
DEFENDER © Pe Ue in OOSELIENE ° GENERAL SUN RAY © ae ia ec sical ACCESSORIES 
KODAK «© ELW e e: 
ELECTRIC © GOERZ °¢ GRAFLEX-GRAPHIC Arkay Flipper Dryer. . .$12.75 
Golde 500 Watt Spot. . 16.50 
Sunray No. 32—13” Lamp with 
Side Shields 22.50 
Standolier 3 Section Lightstand 2¢ to 109” 5.95 
Slide Sunray No 3 Section, Heavy Duty Cam- 
EQUIPMENT era Stand 36.75 
5 | Duraluminum Table Top Tripod 1.50 
Projectors Cine Kodak 8mm H-F Swivel Base 5x7 Safelight. . 3.75 
Model 25, F 2.7.$ 47.85 Elkay Darkroom Blower ; 9.95 
Masavine Cine Omega D11 4x5 Enlarger.......... 142.50 
and odak 8, Model Salar 57,. 5x7 Enterger.............0.... @650 
a 90, F 1.9 Pore 1.00 Elwood SP 2, 5x7 Enlarger 83.20 
Equipment ejak 1 6, 5 130.99 Weaco Electric Dryer 12x20 14.50 
Widesliaa De. Kodascope 8mm H-F Electric Dryer 10x16...... 9.95 
et e a byes G case. .$18.50 = ae ag 33, — H-F Printing Box 5x7...... 11.50 
é err odel 2A, 150W G case. 36.50 5 ; ae J indie 7 
Sper K 100. 10¢ % Kodascope 8mm 
ree TO GME. 6s o <0 28.00 Proj. Model 70, SOOW, F 1.6....... 61.50 
“ { ¢. 
1K 190, 15€ a COMM... oo tes 31.50 Kodascope 16mm Proj. Model 16-20, 
K 200, 200W G& case........ 43.00 750W, F 1.6... recesses cows 174.00 King "Sol"—Hei . 
¢ AAA 300W for film strips Revere 8mm Proj. Model SS, 200W Bi $0.50 g Heiland 
s, with cas Revere 8mm Camera Model 88, F 2.5.. ; 
c : na on = eee ee 65.00 Bolex L&8 Camera F 2.8 Anastigmat... 140.00 Abby-Kalart and Grafiex 
AK, SUG 'G Came. . 6.0.06 55.00 Bolex 8-16 Proj. for 8 G 16mm Film G a 
. el RK, 1OOW G case........ 31.50 MG ROE Shiga ae site ene oe Smee 331.00 Flash Guns in Stock 
‘ Monumatic 300W fan cooled Bolex H-16mm Camera, 3 Lens Turret. 200.00 | 
TTT ee ee Te re ee .00 








wb for 100 Slides......... 1.80 

— PONOMOIE Sao) ails suse lars aunlg eheerera a 3.60 Complete 8 and 

os ete, a ee .. oa 
, din gee ee 5.40 Témm Home INE 
Slides 9.00 ) 


. Movie Library 
Jewsphot 


Acme 2, VIEWERS Write tor | One of Americas Great Camera Shores” 





res of f Vesk \ ower, Battery & Electric. . $19.73 prices & Cata- 
= Pods _romb Electric Viewer....... . | 
sell “cael —" PO  iacccues 10.39 | log. 12 WARREN Dey BArclay 7-1230, New York 7; N. Ve 
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HOTOBROM 


REG, U.S, PAT. OFF. 


THE 

NEW 
GLOSSY 
CONTACT 
PAPER 


Characterized by 
sharp highlight and 
shadow gradation 


Produces 
sparkling contrast 
with clean, crisp detail 


Another wartime experi- 
ence contribution to bet- 
ter photofinishing 


Try it for your next prints 
—and note the difference! 


Photobrom’s extra top-coat- 
ing resists abrasion, pro- 
duces an exceptionally fine 
glossy finish 


MANUFACTURED IN U.S. A. BY 


PEERLESS PHOTO PRODUCTS, INC. 


50 Broadway, New York 4, N.Y. 


~ 











—SERVING THE WEST— 


35 fil 
roe Se FINE GRAIN Developing 


Bniarced —31 tle enlargements by new 
ELECTRIC EYE CONTROL. Gives 
28 exposures brilitant, beautiful pictures from 


your nerativ 
2 FREE malling bag and 


65c 


BEST ‘PHOTO SERVICE 
36 exposures Box 5250 
Metropolitan Station, Los Angetes 


EXP Gots. FILM 
AND DE VELO 





$1.00 


ANY or 
PRINTED PED 25e. 











Fe Photogra 


COURSES 
CIVILIANS 
VETERANS. 


WAITE TODAY FOR 
INFORMATION. 


Study in 
TExAs’ 


FINEST SCHOOL 
DEVOTED EACLUSIVELY 







SOUTHWEST Ty “ARTS INSTITUTE | 


6609 HILLCREST AVE. UNIVERSITY PARK, DALLAS 5, TEXAS. 














Convenient case of sturdy leather is de- 


signed to end filter groping. 
reveals six wells for lenses 


Open, it 
or filters. 


Compact Lens Case 


By EDWIN W. FUERST 


USED to be 


venience 


plagued with the incon- 
of having to fumble frantic- 


| 


ally through every pocket to find 
various filters and attachments for my 
camera. The delay, confusion and awk- 


wardness finally made me design the case 


shown here, which fits easily into an in 
side coat or shirt pocket and holds a com- 
plete and 

and 


compact, 


selection of filters slip-on 


removable ready 
It is thin, 


nplete protection for the lenses. 


lenses all easily 
| 


or instant use. and 
offers co 

Any 
make it 
en here 
to suit 
fewer lenses and filters. 

Material for the case offers consider- 
able latitude. I made mine from a small 


person with a few hand tools can 

The general dimensions are giv- 
as a guide but you can vary them 
of more or 


your requirements 


piece of genuine leather for the cover, 
heavier sole leather for the section into 
which the circular wells were cut for 








EE — 


Diagram of case shows three layers: The top is thick sole leather containing six 
contains well for adapter. 
the outside cover and is made of leather which laps across top and snaps closed. 


The middle, of fiberboard, 


wells. 





Closed case, top, will slip into pocket, 
Below, thumb cuts are made with linoleum 
tool to make it easy to lift out lenses, 








each lens, and a thin strip of pressed fi- 
berboard sandwiched between these two, 
None of these is critical. But any good 
firm material which holds its shape well 
and provides thorough protection for the 
would be 


contents satisfactory. 





For my own purpose I made two larg 
wells for the adapter and its retait 
ring and four smaller ones for lenses 
With the adapter and retaining ring i: 
place, there still is room to put filters 


inside of each. It is then possible to car- 
ry six auxiliary lenses and the adapter 
in this compact case. I carry a type A 
Daylight Kodachrome filter, a K-2 filter, 
a Wratten A filter, a Wratten G filter, a 
haze filter, and a portrait lens. This selec- 
tion provides an extremely wide range 
of usefulness. 

Start the construction by laying out the 
piece containing the wells for the lenses. 
This determines the eventual size of the 


The lowest layer is 
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Photospot features maximum 


"= edge field necessary for stills, 








OO" 


HELP YOU tans reruns unt Hs 
TO 


V.. 
FRESNEL PHOTOSPOT DATA SHEET NUMBER 


grows sTUDT 





Gin’ PORTRAIT 





mG METHODS 







twe pasic LIGHT 











FREE! 


LIGHTING DATA SHEET No.1 
by Jacob Deschin 


With Deschin’s deseription of the Photospot 
lighting technique. Shows character studies 
by John Muller, and Orlin of Valentino 
Sarra — iMustrates by actual photographs 
where subjects, lights and cameras were 
placed. Tells the complete story of the 
Fresnel Photospot—its accessories, uses for 
black & white, color, motion pictures, flash, 
etc. Use coupon to get your free copy today! 






Manufactured Solely by 


Display Stage Lighting 
COMPANY 


Dept.P2 417 E, 61st STREET 
NEW YORK 21,N. Y. 


Morch, 1946 


Spotlights direct light — floodlights diffuse and scatter it. 


Engineered to exacting professional standards, the Fresnel 


bility of control—offers the wide-range focus and clear, soft- 


Unconditionally Guaranteed, Man-Sized All Purpose Professional 


COMPLETE WITH 6” FRESNEL LENS ' 4 9 7 
TAKES 300, 500, 750 WATT LAMPS 


power and unequalled flexi- 


movies, color and spot flash. 
FRESNEL PHOT OSPOT 
Designed To Make Your Pictures Better 


COMPARE THESE FEATURES 


Takes 300-500-750 watt, Kodachrome and Flash lamps 
Focuses from 1’ spot to 6’ flood at 5’ distance 
Projects perfectly clear, uniform soft-edge field 
Focuses to give soft or sharp shadows at will 

Strong welded steel! body, complete 4-way ventilation 
Swivels in every direction on spring tension pivots 
Hinged front permits wide fleoding, handy relamping 
Cool bakelite knobs for focusing and tilting 

Yoke fits table base, tripod, adjustable light stand 
10’ Underwriters’ approved asbestos cord and switch 
Permanent baked black wrinkle finish 

Valuable, inexpensive accessories include diffuser, 
framing masks, experimental color filter kit 


Experiment with the Photospot, and you will achieve lighting balances that 
reveal new dimensions in your pictures. Thousands of satisfied amateur and pro- 
fessional users testify to the Photospot's unique photographic usefulness. No other 
spotlight offers these vital features for so little money! Don't let the price fool 
you — compare the features regardless of cost and order your Photospot today! 


Unconditionally Guaranteed — Money Refunded if You Are Not Fully Satisfied 


MAIL fee] E] -Te),*| NOW or Order from Your Dealer! 


i DISPLAY STAGE LIGHTING COMPANY Dept. P2 
417 East 61st Street, New York 21, N. Y. 


Please send me the following items. If not fully satisfied, | may return them within five days of 
your expense and you will refund my money. 
RNY GUNINIELSccacexss catihecbocachacdeceaveoncuaneentone Fresnel Photospot(s) of $14.95 
* | See woe Siew ceseseesecseeeseeeeee SOO watt lamp(s) at $2.35 
Send me........ ae eae -..sseee. Adjustable three section stand(s) ot $5.95 
ae ee oe ‘ -Mellobeam spun glass @ifuser(s) ot 75¢ 
Prepay shipment in U. S.A., | enclose check or money ogi for totol $ 
Ship Express C.0O.D., shipping charges collect. 5 .o 
PIG s005052... ad. : : 
Rs sodacusiiedtinns sie wa ew ... STATE . couknatememaaiacean 


(1D CHECK HERE If YOU WANT THE LIGHTING DATA SHEET ONLY 
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NOW AVAILABLE .... the New 


UNIVERSAL 
Cys 


TIMER 


FOR EVERY PHOTOGRAPHIC NEED 





@ An exclusive, accurate, extremely simple timer... 
combining both second and minute timing, up to one 
hour. It has been carefully tested under practical 
conditions and fulfills a long-felt need. 


IDEAL FOR DEVELOPING, ENLARGING AND PRINTING 


@ Just plug it in and set the hands for desired timing 
... will either make or break the circuit at expiration 
of pre-selected time. The double outlet plug will operate two instru- 

ments simultaneously and sound an alarm if desired. Size, 8!/, inches square, 
25% inches deep, large aluminum dial is easy to read (even in semi-dark room). Operates 
on 110 Volt, 60 cycle A. C., will operate up to maximum load of 750 watts. May be hung 
on wall, laid flat, or placed on shelf. Be sure and have this superior timer for YOUR work! 


RETAIL PRICE 17.50... 19F YOUR DEALER CAN'T SUPPLY YOU WRITE DIRECT 


GRAY LABORATORY & MANUFACTURING CO. 
43 W. APPLE ST., DAYTON 2, OHIO 


DEALERS . WRITE FOR FULL INFORMATION Now! 
@®eeeeseeseeaeoe@eeeweseseseeaeaesen7e eveeeneeeece8 @ 


MINIATURE “FAULTLESS” CAMERA 


3.99 


Easy to use—easy to load the Minia- 
ture ‘Faultless'’ camera made of a fine, 
durable plastic. It has direct sight, eye 
level finder, takes time and instanta- 
neous exposures. 16 pictures on a roll 
“of standard No. 127 film. 








eee er ean meat que ame anp GED aE am 
| Boston Store, Milwaukee 3, Wisconsin 
Name 
| 
| Address 

Boston Store | 

\ \ (I (: | City Zone State 

| 

MILWAUKEE 3, WISCONSIN 1 Quantity M. O. Check 
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e High Quality Work 
ae ware ae = e Prompt Service 35mm Rolls Fine 
x ° 2c ee GS ’ 
V1x14. $1.00 Free our newest ct Ai pee ge 
Sepiatone 50% price list and 31/4x4!/>. 
more. Add 50c if “ . paps d., 
negative is not mailer. Remit with 36 EXP. .. $1.60 
supplied order. Send in your 18 EXP. .. $1.10 
negatives now. 














MADE ON FINEST DOUBLE WEIGHT MATT PAPER 
P.O. Box 521 Church Street Station 


New York 8, N. Y. 
Laboratories at 203 W. 14th St. N. Y. Il, N.Y. 











A Every 16 and 8mm. Fan Wants 


CINE EXTENAR 


To Shoot the Complete Picture 


t's the new WIDE ANGLE 
ens that every cine fan r is 
cat the “ 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new tsends in Busi- 
ness. All phases of advertising, promotional, 
and portrait work. Classroom work in Light- | 
»f Cameras, Developing Re- 
touching, Enlarging and Finishing. Tinting, | 
Copying, and Airbrush included under G. I. bill 
available. Personal training, individual advancement, finest 
equipment. Day and Evening classes. Write 
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ing. Operation 
imply screws over 


le picture 
regular lens, providing identi- 
focus and definition plus a WIDE $27.5 
od . — 
SEE YOUR DEALER... OR... 
FOR FULL PARTICULARS TODAY— 


CAMERA SPECIALTY CO. 50 West 29 St 


NEW YORK CITY 


Training 












case. To fit my needs I made the smal! |” 
wells 1% inches in diameter and the |7 
larger ones 144g inches in diameter. These | 7 


sizes depend, of course, upon the size of 
the filters you use. No dimensions for 
these are shown in the drawing. 

Since the adapter is shouldered to f; 
over the camera lens, it is thicker than 
the rest of the accessories in the case. 
Consequently a hole must be cut for jt 
into the lower section. This is shown jn 
the drawing directly below one of the 
larger wells. In this case the lower wel] 
was made one inch in diameter. 

Perhaps the most available method for 
the amateur mechanic to use for cutting 
the holes is a gasket or disk cutter in a 
hand brace. If you have a metal or wood 
lathe it will also cut the holes easily. 

A fingernail recess to lift the lens from 
the well is provided by a crescent-shaped 
cut. This can be made with a linoleum 
carving tool. A penknife can be used but 
it will not produce as workmanlike re- 
sults. A small hand grinder with a wood 
cutting burr will produce excellent re- 
sults. 

When the upper and lower layers are 
completed they should be cemented to- 
gether and put aside until the cover is 
finished. 

The cover is laid out so that one side 
covers the case completely while the top 
flap laps over to the center only. This 
provides thorough protection to the con- 
tents and a firm backing for the glove 
snaps, which are placed exactly in the 
center. 

The spacing of these snaps must be ex- 
tremely accurate. Your local leathergoods 
shop can put these snaps on for you if 
they are marked with white pencil or 
soapstone. 

The lines A and B in the drawing are 
scored by making a shallow V-cut with 
a knife, razorblade, a small cutting wheel 
or stone in a hand grinder. This n 
the cover fold neatly over the edges of 
the case. Care must be exercised not to 
cut through the leather or even deeply 
enough to weaken it. It is only necessary 
to score lightly to make the leather bend 
readily. 

When the cover is completed cement it 
to the bottom of the first layer and the 
case is finished. The convenience it pro- 
vides is well worth the little effort re- 
quired to construct it.—™ 


. koa 
laKes 


FAIRCHILD REDESIGNS CAMERAS 
Fairchild Camera & Instrument Corp, 
Jamaica, N. Y., has been appointed agent 
for the Reconstruction Finance Corp., in 
the sale of government surplus aerial 
cameras and some other photo equipment. 
Fairchild engineers, in an attempt to get 
the government the best return possible 
from the surplus material, are working 
on adaptations of the various instruments 
to new uses. For example, a project 1s 
under way to redesign machine-gun cam- 
eras for automatic recording work in in- 
dustry and for use in police investiga- 
tions. And the Fairchild K-20, 4x5, man- 
ually-operated rollfilm aircraft camera 1S 
getting a focusing attachment that will 
make it usable for advanced amateur aS 
well as professional ground photography. 
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THE . Peo” TRIPOD 


The BACO “'Pro”' tripod was designed by practical photog- 
raphers for the use of both amateur and professional. Of 
the many interesting features, the most important is its 
extreme rigidity. The pan and tilt head is an integral part of 
the tripod and incorporates two separate locking devices to 
insure the utmost safety. Specifications: Length closed, 36 
inches; open, 5 feet 6 inches. Weight, including head, 11 
pounds. LIST $39.75 (plus excise). 


BACO PRINT FRAMES 


A sturdily constructed, lightweight print frame. Dovetail con- 

struction. Countersunk piano hinge gives maximum strength. 

Heavy pressure springs assure perfect contact between neg- 

ative and paper. Five popular sizes. 

24%. x3 3 x4 4x5 5x7 8x10 
75¢ 80c 90¢ $1.25 $1.75 


(Plus Excise Tax) 


BACO ENLARGING EASEL 


A full size 11x14 enlarging easel with many desirable fea+ 
tures. Heavy wooden base. Rubber cushioned to stop slip- 
ping. Masonite surfaced—non-actinic. Four adjustable metal 
masking bands with constant tension for quick positioning. 
Masking bands are black with white graduations and num- 
bers. Picture can be masked at any position on the board. 
PRICE $9.25 (plus excise). 


AT YOUR DEALER 


OR WRITE 











:y Volokey Vole +-)-le] ii + meek 


5338 HOLLYWOOD BLVD., HOLLYWOOD 27, CALIFORNIA 
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“Professional” Roto Print igs 
24” x 28” Chromium Drying Surface 
Here is the ROTO DRYER that is really 

built to turn out prints in a hurry for pro- 

fessionals and amateurs. Prints dry in 

4 to 8 minutes and cannot burn or scorch. 

Easy to use. Heating elements guaran- 

teed for 5 years. Dries 16—5” x 7” 

matte or glossy prints at a ee 


"PROFESSIONAL" as shown 2 pt PLUS TAX 


“STANDARD” 
Roto Print 
Dryer 

12” x 28” Chro- 
mium Drying Sur- 
5 face. Built on the 
same principle as 
the ‘'Profession- 
© al’, only smaller. 
Drying surface 
will take 3—8” x 
11” prints. 

PLUS TAX 5 YR. GUARANTEE 








"STANDARD" 14 50 


as shown 


LOTT 


DARK ROOM 
HEATER 
At last! . . . the 
perfect dark room 
heater. No glow 
« « 1 TORNGS: ss ao 
| perfect safety ... 





portable. 

Uses 950 watts on 

110 volts AC or 1 neg tax 
|DC. Size 16” x 11” 5 t 

; 5 Gives off year guaran eo 


3250 B.T.U. 








PRODUCTS 


LOTT MFG. CO. 


Jamestown, N.Y. 


WARREN ELECTRIC APPLIANCE CO 


Hig 
<> 





18 EXPOSURES 5 


36 EXPOSURES $1.25 


ALL FILMS ULTRA FINE GRAIN 
Developed & Treated with 


Ce 


3 > Teitel’s SCRATCH PROOF 
\ Re, Solution 
5 36 EXPOSURE ype _ 
«9 Write for Mailing Bag Price 


BELL'S PHOTO LABORATORY 


BOX 51, STATION E, BROOKLYN, N. Y. 








7G BUY --- USED 
H \CAMERAS & LENSES 


Leica Cameras & Lenses 
{all modets)}—Contax Cam- 
eras & *oo2ee— Cetenhote 
Lenses—8 & 16 MM rete 
Cameras & Projectors (sound 
and silent)-NEEDEDA ONCE 


, 
CAPITAL CAMERA 


SXCHANCE 
1003 PENNSYLVANIA AVE. N.W.@ WASHINGTON, D.C. 





| his speech in the dark . . 





(Continued from page 72) 


Robert Stillwell’s Chinaside PRO moving 
some thousands of pounds of photo gear 
and supplies to Chungking ... of work- 
ing in four inches of rainwater in the 
PRO darkroom processing films during 
the first winter in Chungking ... of 4 
am. trips in the mud and gloom of the 
big Grey City to the underground caves 
of the Chinese Ministry of Communica- 
tions to transmit pictures to Los Angeles 
via radiophoto . . . the first dinner party 





Dave Edwards (right) of Associated 


Press’ photo staff, chats with a buddy 
during his long stay in China. Chinese 
anti-aircraft battery is in background. 


of the 14th Airforce in the Spring of °43 
when during General Chennault’s speech 
the Japs decided to pay us a visit and the 
fighter took leave and went after 
them, allowing the General to continue 
Losing AP’s 
Riley O'Sullivan one night only to find 
he’d slipped into another slit trench in the 
dark ...of the time Bob Bryant, INP 
photographer, and Bill Vandivert, Life 
photographer, and myself covered the ar- 
rival of Lord Louis Mountbatten in 
China, and Bob’s stamping the backs of 


| 
DOY S 


| the hand-out prints to Kai-Shek, Stillwell, 


Mountbatten, and other high officials, 
“Photo by Bob Bryant, International 
News Photos” . of the time News of 
the Day Photographer Wong and I chased 
comedian Joe E. Brown through all kinds 
of setups and the prize picture of all came 
at the very end when at a dinner Joe 
picked up a dragon-capped Chinese 
youngster ... of genial, portly George 
New York Times 
trying to squeeze into a 
slit trench sans outer garments on a cold 
morning near Chang-ta when the Japs 
made a special trip to break up a corre- 
spondents’ tour of the battlefronts and 
only missing us by inches . . . of sweat- 
ing out my first sea sweep mission with 
Major Chester “Coondog” Conrad and Lt. 
Lew Graves of the Chinese American 
Combat Wing and coming in low enough 
over a Jap cargo vessel off Swatow with 
all guns blazing and dropping 500-pound- 
ers on the ship with Lew and Coondog 


former 
picture-snapper, 


Alexanderson, 


howling like a couple of kids at a ball 





game .. . returning to base and a shot of 


whiskey, almost reward enough for a shot |] 


at the Nips... of sampans and junks 
pony carts and trucks, rickshas and seday 
chairs, of heat, cold, and rain, of farmer 
and city folk, of honest and not-so-honest 
but we'll remember China mostly when 
we recall the youngsters, the poor little 
dirty-nosed, open-bottomed, slit-britched 
kids who were there first to greet us with 
a loud-chorused Mag-hwa Ding Hwa 
Feagie-Li (Americans o.k, planes come) 
...and their farewells when we lef 
China. You couldn’t forget those kids 
<——_ nee 
* * & 

UT in Minneapolis, they’re calling 

petite Arlene Roe, member of the 
Minneapolis Tribune photo staff, “Little 
Dynamite” and they have good reason fo; 
affixing the title to the 100-pound bundle 
of nerves and energy. When Admiral 
Halsey went to Minneapolis recently 
blonde Arlene had her camera all set up 
for a shot. Along came a mechanic fora 
newsreel to push her aside. He got kicked 
in the shins, and Arlene got her picture, 
Then, a few weeks later, she was out on 
another assignment. Again a cameraman 
(from an opposition newspaper) attempt- 
ed to push her aside. This time Arlene 
went at him with her fists. Again, she 
got her picture. So now they're calling 
her “Little Dynamite” and are keeping 
out of her way. 

oa a * 

IGHTEEN Chicago Tribune photo 
E phers who have returned to 
jobs after serving in the armed 
were guests of honor at the recent 
annual Tribune photographers’ party 
ward McGill was master of ceremonies 
and Harold Revoir and Julius Gantter 
were airmen. 


x % a 


- Ransepee AP photo editor Don Guy 
was right on the job when his first 


daughter, Cynthia, was born. When Mrs. 
Guy awakened afterward at the Boston 
Lying-In ‘Hospital it wasn’t Cynthia that 
she saw first, but a picture of Cynthia, 
photographed by Dor in the nurse’s arms. 
After snapping the picture, Don rushed 
to his darkroom, developed the negative 
made the print, and was back at the hos- 
pital waiting to show it to Mrs, Guy 
when she awakened. 
* a So 

HE Press Photographers Association 

of Philadelphia has reelected — 
Newman, Bulletin, president 
Other officers are: vice-president, Charles 


gra. 





co-cn 


f 





Evening 


James, Record; secretary, Joseph Dr« 
ing, Newsreel, treasurer, Frank Montone, 


Evening Bulletin; assistant secretary, 
Harry Raynore, Inquirer; sergeant-at- 
arms, Arthur Bergey, unattached. Named 


to the executive board for two years 
were: James McAllister, Inquirer; Ed- 
ward Ellis, Record; William Yocum, B1 ul- 


Charles Higgens, Daily News; Wil- 
liam Augustine, Camden Courier-Post; 
Dennis Bossone, Newsreel, and Jules 
Schick, Associated Press, 
> * * 
ERGEANT Ralph L. Armstrong, for- 
mer Chicago news cameraman, who 
still totes a black box in the army, writes 
he would like to get in touch with some 
Popular PHOTOGRAPHY 
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DeJUR’S New 8 


serie 


amazing develof 


vile’ 


tainment that will hi 


many war-inspire 
plus exclusi 


brilliance anc 


8 mm. pe 
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DeJ 
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Better still, Healer... 


be first on his list for a preview. 


DeJUR-AMSCO CORPORATION 


LONG ISLAND CITY I, N. Y. 
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Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT 
LOADING 


for 
ARGUS 
CONTAX 
LEICA 
RETINA 


and similar 
cameras 


ALL EIGHT EXPOSURES 
Size 620 — Retail Price 33c 
Size 120 — Retail Price 33c 
Size 616 — Retail Price 38c 
Size 116 — Retail Price 38c 

Each film is properly wrapped 
Boxed with an instruction sheet 


DOVER MFG. CO., DOVER, N. H., U.S. A. 











ciro- fl ex 


You won't have long to wait for the 
new Ciro-flex ... the high prectston 
camera designed for the true artist. 
CIRO INC. © 112 E. ATWATER e DETROIT 
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of the fellows he used to pal around with 
in the service. They are Eck Stanger, 
Frank Scherschel, formerly with the Mil- 
waukee Journal, later with Life magazine, 
Olin Pearcy, Hud Robbins, Gil Sweeny, 
and any other fellow photogs who will re- 
member him. His address is: Sgt. Ralph 
L. Armstrong, 36958585, H/S Co. S.S.R., 
Fort Belvoir, Va. 


* * * 


HICAGO Press Photographers Asso- 
ciation has named these officers for 
1946; Al Mosse, Sun, president; Syd Sam- 
uels, Herald-American, secretary; Joe 
Kordick, Sun, treasurer; Borri Kanter, 








Association 


Press 


Jacklyn Lewis (left), Marine Corps 
private who received a Congressional 
Medal of Honor from President Truman 
in the nation's capital, visits the Associ- 





ated Press Washington bureau with his | 
girl friend, Carolyn Brown, and they see a | 
picture of themselves about to be trans- | 
mitted across the nation by wirephoto. 





-Times, sergeant-at-arms. Three vice-pres- 
idents were named: Bob Rea of the 
Herald-American, Paul Cannon of the 
Associated Press, and Jack Barnett of 
Movietone News. The group will hold its 
Second Annual Revue this year February 
16 at the Morrison Hotel. Chairman of 
the committee in charge of the event is 
Elliott Robinson of the News. He will be 
assisted by Mickey Rito of the Times (en- 
tertainment), Al Mosse (tickets), 
Edward McGill of the Tribune 


and 
(pro- 








gram). 
a * a 


SSOCIATED PRESS 
Charles P. turned fireman 


photographer 
Gorry 





again in the Pacific recently and rescued 
a Japanese youngster from a_ building 
which soon after was destroyed in one of 
Tokyo’s neighborhoods. Word of Gorry’s 
latest rescue came from AP correspon- 
dent Morris Landsburg, who said four 
buildings were wiped out in the blaze. A 
year ago Gorry was cited by the Navy for 
“heroic and meritorious achievement” in 
his capacity as a one-man fire depart- 
ment, corps blood donor 
center when the ship he was on came 
under enemy attack in the Pacific. 
om * * 

I. THOMPSON, veteran Interna- 
F. tional News Pictures photographer, 
has been named 1946 president of the 
White House News Photographers Asso- 
ciation, succeeding Charles J. Mack of 
MGM. Alfred J. O’Eth, Paramount, was 
elected vice-president. George Skadding 
was again reelected secretary-treasurer. 
‘ New sergeant-at-arms is John Tondra of 


medical and 


Fox Movietone. The executive board jp. 
cludes James E, Lyons, Universal; Joseph 
D. Jamieson, Wide World; George Gaylin. } 
Acme, and Charles J. Mack. These new § 
members have been voted into the organ. 
ization: Robert Brenner, Star; Harold 
Beatty, Times-Herald; Jack Beardwood, 
Life; Marion Carpenter, INP; Norman 
Driscoll, Pathfinder; Erland Ericson, AP: 
John Heiberger, Times-Herald; Walter 
Jacobson, Harris & Ewing; William 
Klemm, Post; Charles Pedan, MGM; Tom 
Priestly, Universal; George Tames, Ney 
York Times. 
* ce + 

( FFICERS of the Press Photographers 

) Association of Boston have been 
named as follows: Clarence Finn, Post. 
president; Everett Smith, Christian Sci- 
ence Monitor, vice president; Morris Os. 
troff, Boston Daily Record, secretary (re. 
elected); Donald Robinson, Boston Daily 
Record, assistant secretary (reelected): 
Morris Fineberg, Boston Post, treasurer 
(reelected); Abe Fox, Associated Press 
Photos, assistant treasurer, (reelecte 
Board of directors: George Woodrut 
ternational News Photos; William Meikle 
and Anthony Cabral, Boston Herald. 
Traveler; James Callahan and Pau! M:- 
guire, Globe; Robert Thomson, Post 


* * a 


HE New York Press Photographers’ 











annual exhibit is now only a memory 
—but incident that occurred 
there which is worth relating. Arri 
at the Radio City museum shortly | 
the official opening, Vice Admiral H 
F. Leary, Eastern Sea Frontier Con 
t 


here’s an 





indicated his desire to see the sh 
Standing nearby, George Brown, N 
York Journal American staff photog 
pher, offered to assist, and soon 


he had accepted a real task. The 
would jump from picture to picture, ask- 
ing George to read the full captior 
the booklet. At the journey’s end, Ad- 
niral Leary turned to George and 1 
marked, “Well done! I think I really ga 
you a workout. I have been given 
was my chance to give one of 
orders” and added, “I’m coming back 
with my wife.” 
* ~ a» 

es GILMAN, erstwhile Army Signa. 

Corps lieutenant, is back on the jol 
as a cameraman on the staff of the N 
York Mirror. 
a kick when he sauntered into a Broad- 
way movie house and saw many 


The other day he got qui 


pictures he had snapped in the Signa 
Corps’ latest film, "ol 
The lad who used to work on the M 's 
picture team and is now in there snap- 
ping them out again went to war more 
than three years ago. Assigned to the 
Pictorial Service of the Signal Corps, he 
became a_ photographic the 


Appointment i 





officer in the 
Southwest Pacific, shooting from the hi 
with a In the new film when 
you see the infantry attack Jap positions 
in the hills of Luzon, you will see the 
work of Gilman. Only merest chance 
preserved his life during that action. 
When he returned to base with his pre 
cious pictures, he discovered a Jap bullet 
had ripped through the canteen carried 
over his shoulder.—f 
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net EDWAL Edunl QUICK -FIX 
_ QUICK-FIX 

otogra!} hers’ a Pas ; .~ e 

<a | Prove Its Extremely Long Life! 

g. A Get a quart bottle of Edwal QUICK-FIX (which makes a full 

mie 5 gallon) at your local photo dealer and make this comparative 

masa EDWAL test yourself. Simply dip the Fixer Test Strip into your 

4 . QUICK: FIX QUICK-FIX working solution and watch the opaque test 

ON strip become transparent IN LESS THAN ONE MINUTE! 

it The correct fixing time is twice the clearing time. 

The 

pict QUICK-FIX Stays QUICK! 

s This remarkable non-hypo speed fixer can be used over and 

+ over again—long after ordinary hypo fixers are completely 


exhausted. Laboratory tests show that after 10,000 sq. in. 
of film (equivalent to 166 rolls of 35 mm. or 120 size film) 
al QUICK-FIX WILL DO THIS: have been fixed in one gallon of Quick-Fix working solution 
coming back ; ' : (1 quart concentrate), the fixing time is still /ess than 3 
w Comptonny Se Shen ie 5-20 5 eneee minutes. You can make your own tests of used Quick-Fix 
* Harden the emulsion more thoroughly in and used hypo fixer with the Edwal Fixer Test Strips. The 
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% 3 minutes than standard fixers do in 20. gig bugaboo of “fresh fixer every time” is gone. Quick-Fix 

yr * Fix over twice as much film or paper as stays quick. 
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| Oe ON time needed for film fixed in hypo. acl FREE 
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GUARANTEED 


33m FILM! 





MINIFILM 35MM DAYLIGHT 
LOADING CARTRIDGE 


(36 EXP.) 
* SUPER XX ° SUPREME 
* PLUS X ¢ ULTRA SPEED 


* PANATOMIC X «© SUPERIOR £2 
Your Choice — 65c Each 


2. $BOO 100%. $ #50 


BULK BULK 
Boes De Luxe Film Loader loads 35MM 
Cartridges—100 ft. capacity—$7.95 


35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 


Any 36 Exp. roll of film fine grain 
processed and each negative en- 35 
larged to 3'/4x4'/2 S.W. glossy; also 
Univex and Memo 
Write for free mailing bags 
and price list. 
Univex or Memo Reloads, 49c each! 


ROLL FILM AVAILABLE 


127—27c; 120—33c; 116—38c; 
620—33c; 616—38c 


MINIMUM ORDER—3 ROLLS 
Include Postage—I0c Per 3 Rolls 


Mail orders promptly filled. Postpaid 


or C.O.D. 


INIATURE FILM 
SUPPLY COMPANY 


723 —7th AVE.,N-¥.C.— BR. 9-5811 


PB FILTER KITS 


rR... ARGUS a, cotor, c-2, ¢-3 
Seecenan 4.5, 5.6 & LEICA cameras 


Also for Kodak 35, Perfex 
and Argoflex Cameras 


Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yel- 
low, 25A red, haze and type A 
conversion filters; and pouch. 





$995; complete, plus t 


17¢ excise tax 
Specify model when order- 
ng from your dealer or, 


PONDER & Best 


1015 SO. GRAND AVE., LOS ANGELES 15, CALIF. 


Sunshades and Filters for all cameras 

















Shooting up at the tractor the photographer has glorified it, making it seem impres- 
sive and massive—eye-level shooting would have resulted in a straight record shot. 


CAMERA VIEWPOINT... 


Key to interpretation 


By RUS ARNOLD 


F YOU think there is such a thing as 


pure “record” photography, in which 
there is no viewpoint, no interpretation, 


only “just what the photographer sees,” 
consider these two pictures of the 


tractor. One 


same 
was taken from a very low 
viewpoint (crouching on the ground), 
and the other from a high viewpoint 
(standing on an embankment.) 

Let us assume they were taken by two 
persons, neither having any viewpoint or 
intention to create any interpretation of 
the subject. Photographer A shoots down 
on the. tractor. Photographer B shoots 





High up and shooting down 
tractor, the photographer has a picture in- 
terpreting the tractor as small and light. 


at the same 


up from the plowed ground. Shooting the 
same scene, Commercial Photographer X, 
assigned to make a picture for the cover 
of a farmers’ almanac, gets his camera as 
low as possible to make the tractor ap- 
pear impressive and noble. Commercial 
photographer Y, assigned to make a pic- 
ture of the company’s smallest tractor, 
shoots down to get a picture that features 
the smallness, lightness, and obviously 
low operating cost of the tractor. 

Of course the commercial photog- 
raphers did just what the novices did— 
and barring any difference in technical 
quality, got about the same results, the 
major difference being that they knew 
what they were after and how to get it. 

The relative height of the camera, 1n 
other words, is critical. The difference 
between a waist-level finder and eye-level 
finder affects your pictures, though you 
may think you have no “viewpoint” and 
are making strictly “record” shots. 

Before ycu take a picture, look at it 
from the level of your lens. The photog- 
rapher aware of the importance of cam- 
era-height can do wonders—minimizing a 
double-chin by raising the camera, or a 
bald head by lowering it. He can change 
camera level to control amount of fore- 
ground or to give him more or less of the 
tree or bridge he has framing the picture. 
But, most important. he can control inter- 
pretation. Try changing your camera’s 
viewpoint, and you will change the view- 
point of your photography.—® 
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BARDWELL & McALISTER 
COOL + EFFICIENT * OPTICALLY CORRECT 


LIGHTING EQUIPMENT 


Super developments in photography which have been held in 
abeyance during the War, are now being released for commer- 
cial use...and COLOR photography is the thing. But... if it’s 
to be color, it must be properly lighted; you'll need Bardwell 
& McAlister Lights for good work. 


B & M Lighting Equipment was originally designed for color 
as well as black and white. For over fifteen years our engineers, 
in consultation with the ace camera men of Hollywood, have 
developed a complete line of lights and accessories which meet 
every requirement of the Motion Picture Industry. 


B & M Lights are efficient and noiseless. They operate at a 








low temperature and the optically correct lenses permit full 
illumination with a smooth field which can be controlled for 

all requirements. They are the accepted standard for ex- 
G&G cellence throughout the industry. 


Place orders now for early delivery. No priorities required. 







Y The Baby Keg-Lite 
500 or 750 Watt Spot THE DINKY-INKIE 
This is a wonderful little spot for both professional 
THE BABY KEG-LITE (shown above) and amateur use. Operates with 150 watt T-8-DC 


globe; focuses from an 8 degree spot to a 44 degree 
flood. It has the same back and front handy focusing 
lever as the Keg-Lites. With base removed, it fits any 
standard tripod. Total weight: 2%4 pounds, 


is a lightweight 500 or 750 Watt spot 
for use as a key light, and for special 
lighting jobs. Sturdily built, the design 
assures low temperatures, uniform 
heat expansion and elimination of 
heat noises, All light ranges between 


a 4 degree spot and 44 degree flood, Write for literature describing the Baby Keg- 
controlled by a small lever from front 


: lite, The Dinky-Inkie, The Junior Spot (1000- 
or back. Fresnel type lens gives Z 
maximum light pick-up. Stand extends 2000 Watts), The Senior Spot (S000 Watts), 
from 4°2" to 8°6". Total weight 25 the Single and Double Broads, and their 
pounds, accessories. Address Dept. 27-36 


BARDWELL & McALISTER, INC. 


Designers and Manufacturers 
BOX 1310, HOLLYWOOD 28, CALIFORNIA 
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Y For Ultra Fine Grain Development 
Y For Vap-0-Rate Protection 
V for Better Value and Service 


V For Exceptional Quality 


Developix Vap-O-Rates each film to prevent 
scratches and fingerprints from marring 
films after developing. Only Good Nega- 
tives are printed. Photo Cell Automatic Con- 
trols correct errors in exposure, 





Your 35 mm. Ultra Fine Grain De- 
veloped, Vap-O-Rated and 31%” x 
4%," Glossy Enlargements made. 
36 exp. roll, $1.00 
18 exp. roll, $.75 


COMPLETE FINISHING SERVICE 


De Luxe Enlargements, Transparen- 
cies, etc. Quantity orders receive 
special consideration. 
Fine Grain Developing and Printing 
on Regular Films 

8 exposure roll, 25¢ * 12 exposure roll, 50¢ 
Please remit with order to save C.0.D. charges. 

FREE! Mailing Bag and Price List! 
Satisfaction Guoranteed or Money Refunded 
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. . « For Pleasure and Profit! 


If you have a workshup it hom 
or in business—you need th 
Warner Electroplater 
of an electrified 


At the strok 
brush you ¢a 


Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
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electroplate models and projects 
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cets, tools, fixtures lverware, et 
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Edward Weston 
in Retrospect 


(Continued from page 46) 


jects which make up this moving series. 

The Mexican painter Orozco saw them 
in Carmel in 1920, and was so impressed 
that he arranged for Weston’s first New 
York one-man show at the Delphic Stu- 
dios. Reminiscing on this visit Edward 
wrote us that Orozco told him that he 
should call himself the first Surrealist 
photographer. “I didn’t know what Sur- 
realism was (doubt if I do now) and 
didn’t like labels even then, so didn’t fall 
for the idea, thank the god of all emul- 
sions.” 

Weston’s portraits have seemed to us 
to be the least known of his work. We 
have selected a small group of them. They 
are unretouched. He began making this 
kind of portrait together with the more 
conventional commercial work which he 
did for a living. He was dissatisfied with 
the division of standards between his per- 
sonal and his professional work. Although 
he was a skillful retoucher, he disliked 
doing something in which he no longer 
believed. So he began to persuade his 
clients to choose the direct prints instead 
of the worked-up ones, and in 1934 he was 
able to hang out a “Unretouched 
Portraits.” 

Many of the portraits and nudes are 
made with a 4x5-inch RB Auto-Graflex, 
fitted with a 10%4-inch {5.5 Meyer Plas- 
mat lens. I learned at first hand his way 
of making portraits when, one overcast 
day in Carmel, a burlap screen was 
moved into the backyard and I was in- 
vited to sit on a rather uncomfortable 
stool in front of it. Edward set up the 
Graflex on the sturdy Ries tripod. After 
a few minutes of conversation I lost cam- 
era shyness. Edward was peering into 
the while talked and 
every so often, seeing an attitude which 
he liked, he asked me to hold it while he 
made an exposure. He gave no stage di- 
He did not ask me to look to 
the right or to the left. He did not tell 
to hold head where to 
place my hands. He did not adjust my 
or surround me with 


sign 


groundglass he 


rections. 


me how my or 
reflectors. 
He waited patiently for things to happen 
in a natural way. And when he had ex- 
posed a magazine full of films the sitting 
Was over. 

As we went through Weston’s work 
making the selection with him we noticed 
how the prints produced each year grew 
in Weston has important 
theory about photography which he calls 
“mass production seeing.” He wrote about 
it in U. S. Camera 1940: “I have always 
considered the rapidity of the camera’s 
recording 


clothing 


number. an 


process an important asset 
since it means the number of pictures a 
photographer can make is limited only by 
his ability to see. Quality, in quantity, is 
possible in photography to a degree un- 
equalled by any other medium.” 

This theory he was able to test when, 
in 1937 and again in 1938, he was awarded 
the Guggenheim Fellowship. For two 
years he traveled with his second wife, 
Charis, throughout the West photograph- 
ing where and what he liked. It was diffi- 


cult to choose from the fifteen hundred 
photographs of the Guggenheim series 
The subjects are most varied—from close- 
ups to the immensity of Death Valley. In 
many ways this part of the exhibition wil] 
be the most stimulating. Weston th: 
artist seems to have reached the complet 
assurance of maturity. 

In 1941 he wrote us: 


“News! We will 


Leaving 


see you before many months. 





Weston and his 8x10 camera in New York, 
as photographed by Beaumont Newhall. 


here by May Ist to criss-cross America 
I signed with Limited Editions Club to d 
‘faces and places’ for Leaves of Grass (by 
Walt Whitman). What a project! I ap- 
proach it humbly but with plenty of en- 
thusiasm.” Later he explained: “Ther« 
will be no attempt to ‘illustrate,’ no sym- 
bolism except perhaps in a very broad 
sense, no effort to recapture Whitman’s 
day. ... This leaves me great freedom 

I can use anything from an airplane t 
a longshoreman. I do believe, with Gug- 
genheim experience, I'can and will do the 
best work of my life. Of course I'll never 
please everyone with my America— 
wouldn’t try to.” The job brought him 
to the Atlantic Coast where he found 
fresh material. We think that many pho- 
tographers will see with surprise Weston’s 
penetrating photographs of New York 
City, of Connecticut barns, of Louisiana 
plantation houses. 

The selection includes work done dur- 
ing the trying war years. Security regu- 
lations and gas rationing limited his field 
to his own backyard. Long tedious hours 
of volunteer lookout service, which 
shared with his wife, made heavy de- 
mands on his time. All four of his sons 
entered the service. Charis drove the 
mail and worked in a canning factory. A 
victory garden was raised and tended. He 
worked with near at 
full length portraits in natural sur- 


he 


various subjects 
hand 


roundings—an amusing series of the cat 


which were a feature of the Weston 
household (virtuoso technical perform- 
ances made with the 8x10 view camera 


—symbolical and allegorical compositions 
combining objects and people. 

The exhibition is a large one—the larg- 
est collection of one photographer’s work 
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with focal plane shutter, 
fitted with 88mm, f:6.8 wide 
angle BEL Lenses (a new 
B&L design now in produc- 
tion). At left is a print from 
the negative made with an 
uncoated lens. Below, with 
the same type of lens, differ- 
ing only in the addition of 
Balcote, the Bausch & Lomb 
anti-reflection coating. 
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‘egu- conditions, transmitted surface reflections “pile up,” hazing, fogging, diluting 
held contrast... an effect eliminated by Balcote. For purity of tone, sharp contrast, 
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MODEL "D” 


2M4"x3 V4" ° 
For thorough expert performance... 
the Sun Ray ARNOLD Model "D" e 
has no equal. A cool, compact, rigid, 
streamlined enlarger easy to 
operate, yet has every modern prac- 
tical feature. For the beginner or & 
the advanced amateur. 
* 


PRICE 


LESS $5,950 ‘ Ta 


Incl, 
LENS , 


0.B. N.Y 





MODEL No. 17 


. « « for the profession- 


al or amateur ... mechanically perfect 
P gives maximum degree of $ 25 
clear brilliant spot. With 4 a7 
section tripod. Incl. 


At your dealer or write for illustrated Lit- 
erature on this and other Sun Ray /Items. 


SUNRAY co wc. 1 isterette *- 


Insure Your 
fortune 
in Memories 
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which the Museum of Modern Art has 
ever shown. Even so the exhibition is too 
small. Weston has produced such an 
enormous quantity that important work 
would be missed if the show were ten 
times bigger. “I will be criticized,” he 
wrote us when he sent the prints on, “for 
the size of my show. But I am a prolific, 
mass-production, omnivorous seeker. I 
can’t be represented by 100, 200, or even 
300 photographs to cover 44 years of 
work.” 

As it is the show is so varied, so broad 
in its material, that almost every photog- 
rapher who goes through it will find sub- 
ject matter which he himself has photo- 
graphed. And it will become at once 
evident that it is not subject matter which 
is responsible for Weston’s extraordinary 
results, 

Nor are these results to be explained 
by the mechanics of his technique. 

Weston has shaped his technique won- 
derfully to record his seeing. Except for 
some of his portrait and nude work he 
always uses an 8x10 view camera, and he 
invariably prints by contact. A writer 
once proved, with the aid of a slide rule 
and optical formulas, that Weston could 
obtain better results by making 214x344 
negatives and printing by projection. This 
writer argued that the loss in detail 
through enlarging would more than com- 
pensate for the loss of definition which in 
theory takes place when a long focal 
length lens is stopped down to the small 
apertures required to secure adequate 
depth of field. I am sure that Weston 
would be glad to be freed of his bulky 
and heavy view camera if this attractive 
theory could be put into practice. 

Years ago he enlarged regularly. Then 
he discovered that his way of seeing de- 
manded the use of a large camera. Projec- 
tion prints do not give him the quality 
which he wants. And the view camera 
gives him a full scale image from which, 
before exposure, he can completely visu- 
alize the finished print. Except in the 
case of portraits, which depend so much 
on the unpredictable 
expression of the moment, he almost in- 


evanescent, often 
variably makes only one exposure with a 
given setup. 

His previsualization is developed to 
such a degree that 50 per cent of the first 
prints he makes are mounted and signed. 
His method is diametrically opposed to 
that of the miniature camera worker who 
makes a great many exposures and com- 
poses later on in the darkroom by crop- 
ping. 

Weston not crop because he 
doesn’t need to. When U. S. Camera 
sent him a questionnaire from which the 
editors compiled technical data for the 
1939 volume opposite the question “Crop- 
ping and Composition” he wrote: “Never 
crop if that is modern for ‘trim.’ We used 
to crop horse tails when I was young. 


dc eS 


Trimming is an admission of poor seeing, 
or seeing nothing, in the first place. There 
should be no need for trimming 
camera is used on tripod.” 


when 
This opinion 
is neither whim nor dogma; it is a logical 
outgrowth of his esthetic approach. Crop- 
ping simply is not necessary because the 
picture is created in his mind’s eye be- 
fore exposure. 


More than forty years’ experience with 
the same basic equipment and techniqu: 
have given him a mastery of the medium, 
He photographs rapidly and deftly. Onc 
he finds a subject he sets up the camera 
without hesitation. He handles the bulk: 
8x10 with surprising quickness. “I had 
myself timed the other day,” he told Ne 
tor Barrett in an interview for the Jun 
1938, issue of PopuLAR PHOTOGRAPHY, “a1 
discovered it took me exactly two mi 
utes and thirty-one seconds to make th: 
complete setup, from opening the case 
making the exposure.” 

His darkroom is much simpler th: 
those of most amateurs. I should judg: 
its size as six by eight feet. Down th: 
long side is a shallow sink. Waist-hig! 
benches run around the narrow sides and 
up to the door. He develops 4x5 films iy 
a tank, but he prefers a tray for the 8x10 
because development, particularly of sky 
areas, is More even. 

When I first worked with him I foolish- 
ly failed to take notes. I appealed fi 
help and he obligingly answered: “I uss 
the standard ABC pyro soda such as Agfa 
45 for stock solution (distilled water 
tray development—60 oz. water, 6 o: 
pyro, 4 oz. sulphite, 3 oz. carbonate. Tem- 
perature 65 I start inspection (series 3 
safelight) after 10 minutes, when the first 
ones will usually be ready to come out. 
Use a short stop rinse—water 32 0z., acetic 
acid 115 oz. Your water conditions, 
personal desires, may call for modific 
tion. Just remember that sulphite cor 
trols color, carbonate contrast. Pard 
me if you know all this. While in Yose- 
mite (teaching with Ansel Adams) I de- 
sensitized for the first time! It was mucl 
better for the class to see the procedure 
Perhaps you should do this because sm: 
negatives are difficult to judge. I found 
yours difficult.” (I was using 314x414 film- 
pack.) 

I had a preconceived idea before | 
worked with Edward. I thought that t! 
secret of his brilliant work lay in a rigid 
mechanical te¢hnique. A printing sessi: 
with him changed my ideas. He showe 
me how, with a printing frame and an 
overhead bulb, dodging could be done as 
easily and as effectively as with an en- 
larger. Most of his negatives he can print 
directly, but he does not hesitate to dodgs 
in areas of excess density by holding back 
the shadows. 

He uses amidol developer for rich black 
tones on glossy paper, and consequently 
the fingernails of his left hand are stained. 
But only of his left hand, for he never 
puts his right hand into the developer. 
That is reserved for agitating prints 3 
the hypo. Carelessly I wiped my hypo- 
wet fingers on a towel without first rins- 
ing them. Edward threw the towel on the 
floor. It was a vivid lesson in the scrup- 
ulous cleanliness which superlative tech- 
nique demands. 

Helpful as this technical advice may | 

-and Weston has ever been generous 
sharing his experience with others—it 
his work and his bold conception of ph 
tography which we have found to be 
challenge and a stimulus. In the wisd 
of his years he is never dogmatic. Hé 
that his way of workins 
“See- 


realizes full well 
an infinite number. 
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HARRISON 
« COLOR METER 


DEALER 


WILL 


The Harrison 
Color Meter, 
and Duraline 
Filters, help get 
well - balanced 
color in your 
pictures? 


YES 


WILL measure and correct all detri- 


mental light changes— 


WILL balance any photographic light 


for any color film— 


WILL show conversion and correction 


filters for all standard lights— 


WILL measure and show degree of 


blue shadows in exterior scenes— 


COLOR BALANCE 
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YOUR LIGHT/®® 


MODEL 50D 


WILL 


The Harrison 
Color Meter, 
and Duraline 
Filters, solve all 
your color 


problems? 





WILL NOT show unnecessary filter 


corrections— 


WILL NOT change the color balance 
of the film as fixed by the Mfr.— 


WILL NOT determine the amount of 


light for exposure— 


WILL NOT balance two different 


light temperatures in the same scene— 


COLOR BALANCE 
YOUR PICTURE! 


Ba63 Senta Menice bind, «~HARRISON & BERERISON © talluwocd 38. Colifernia 
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FOR PHOTOGRAPHERS — 


EVER SHARP! 
EVER READY! 


"1001" Knife 
as above, $1.29 
Knife with 3 
extra, differ- 
ent blades 

and honing 
stone, $1.59 





“1001"" KNIFE BLADES are made of 
finest surgical steel. Different blades 
for different purposes — carefully tem- 
pered, precision ground. Designed to 
serve the most painstaking craftsman. 


The first really “balanced” craft knife 


Whether you're an expert craftsman or 
just a passably fair workman or hobby- 
ist, you'll do better faster and 
easier with "1001""—the re-blade knife 
of 100] uses! For “1001”, thanks to its 
light, perfectly balanced, colorful plastic 
handle, is second to none for easy and 


work 


exact whittling, chiseling, modeling and 
cutting of all sorts. Its patented, scien- 
tifically designed chromium finish blade 
holder simplifies the insertion and re. 
moval of “1001's” all-purpose blades, 
and keeps them firmly locked in place 
Yourself—get-a “1001"—feel the differ- 
ence, see the difference in your work 


It's as easy to handle as a pen or pencil. 


Buy “1001” wherever hobbycraft 
tools are solid. If your dealer cannot 
supply you, send check or money 
order for $1.59 (or $1.29) direct to 


SOMAR SPECIALTY CORP. 
Dept. M6-—630 Fifth Ave., New York 20, N. Y. 


SPAT. PENDING 
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ing” is a word he often uses; that, to him, 
is the essence of photography. Composi- 
tion he defines as the strongest way of 
seeing. Technique is a result, not a cause; 
a means, not an end. Apropos of cate- 
gories into which photography is too often 
forced he wrote: “Can anyone say where 
and when the ‘Pictorialist’ and the ‘Purist’ 
part ways? Can anyone be worse than a 
puritanical Purist! I can honestly say 
that I never based my way of seeing on 
moral grounds. I just think—today—that 
there is nothing so beautiful as a sharp, 
long scale, glossy photograph. But to- 
morrow? I have a sneaking suspicion that 
someday I'll throw my ‘fans’ into utter 
confusion by making a series of soft focus 
negatives, just to contradict myself and 
say ‘it can be done.’ ”—f 


What's Wrong 


with this Picture? | 


Number Two in a Series) 


By CHARLES YERKOW 





Synchronized flash lighting has simpli- 
fied much of indoor and outdoor photog 


raphy, but even the most elementary 
steps of synchro-flash are often over 
looked by some cameramen. For in 


stance, in the illustration presented here, 


there is something wrong with the setup. 
If you have done flash work you should 
be able to locate the trouble quickly. 
How good are you? 

In all flash photography the most im- 


factor is directing the flash. In 
the flash 
cret of the technique, whether you are 
using one bulb or more. The synchroni- 
itself might have to be taken for 
granted, but the direction of the flash is 
up to you—and is controllable. 

In the above picture it is evident that 
the flash will spill out wrong. The bulb 
is not centered in the reflector. Note that 
the top of the bulb is exactly in line with 
the center of the reflector; the reflector, 
being 


portant 


fact, directing is the whole se 


zation 


adjustable, should have _ been 
dropped and the bulb thus centered 

To get the fullest efficiency from your 
flashbulbs, be sure they are centered cor- 
rectly in the reflector!—_f& 























This 7 Love Foo! 


That's the satisfied shout of hundreds of photo 
fans and professional photographers who have 
managed to get a new TIME-O-LITE after wait- 
ing through the years when this precision timer 
ticked out the seconds in the damndest places. 





With our pressure commitments now filled, 
we are happy to be able to meet the many 
new orders rolling into our plant with a 
TIME-O-LITE greatly improved by the difficult 
jobs it performed for the armed forces. 


Photographers know TIME-O-LITE is an in- 
valuable piece of darkroom equipment that 
will produce one print or a thousand uniform 
in tone and color. Eliminates guesswork, over 
or under exposure and costly mistakes by 
bringing the highest degree of precision timing 
to photographic work. TIME-O-LITE assures 
split-second accuracy in enlarging, contact 
printing and flood lighting — giving consistent 
professional results. 


if Your Dealer Hasn’t As Yet Received 
His Allotment, He Soon Will. Order Now. 


INDUSTRIAL TIMER CORPORATION 
Kousraiat 


(MERZ) 
\ ] 
110 EDISON PLACE 7, 


NEWARK, NEW JERSEY 








~ Yankee. 


UTILITY TANK 





This all-purpose darkroom tank requires 
only a half gallon of solution to cover amp) 
all film. Takes all standard cut film holders 
up to 4” x 5”. Notched rim holds 12 filn 
Molded from durable black Bak: 
lite—unaffected by heat or photo chem1 
Will not warp, chip or fade. Ideal for col 
work. Overall size, 6” x 7” x 6” deep. | 


price $2.25 plus excise tax. 


hangers. 


. ~ ° 
oce your dealer or write 


WINDMAN BROTHERS 


3325 Union Pacific Ave.,Los Angeles 23, Calif. 
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if you like 
aerial 


photography... 


35¢ AT NEWSSTANDS 
EVERY WHERE air age—you will enjoy FLYING, the leading 


magazine for the air-minded. Ask for a copy 


A ZIFF-DAVIS PUBLICATION today. 


Publishers of: 


Merch, 1946 





eco YOU will like 


FLYING 


America’s No. 1 





aviation magazine 


® Many photographers are turning to the air 
for new inspiration, new horizons in picture- 
making. If you are interested in the exciting 
possibilities of aerial photography—if you 


have the desire to share in America’s coming 
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Workman operates huge Di-Noc 
color camera which makes photos 
covering a five-foot-square area. 


Photo process reproduces 










leather, marble. tabrie. 


and wood textures—and 





becomes an ingenious tool 


for interior decorators 


PHOTOGRAPHIC INTERIORS | sasconn seanices 


OME OWNERS dream of inventions 
that will bring the richest and best 
interior decorations within the range of 
their limited budgets . . . and, thanks to 
the camera, plastic films, and a lacquer 
film transfer, that dream is materializing. 
Engineers at the Di-Noc Manufacturing 
Company have created a new world of 
color and fantasy through the reproduc- 
tion of expensive woods, marble, fab- 
rics, and leather on film, which is, in 
turn, laminated to a base material. 
Di-Noc has an immense color cam- 
era; it takes a color photograph five feet 
square. The pictures it takes are 
pregnated into a plastic film two or three 
thousandths of an inch thick. This film 











































Lemmon 


Pomme ang hen is lami or 
Pictures shot with color camera are After film is applied, paper backing is po rag soe wl Fie seb oo 
first infused onto a plastic film, then peeled off, leaving the desired design oo f 1] Aln a, ot 
they are laminated onto a base material. on base material of the customer's choice. the help of an oil-lacquer film transier 


process. 
me | One immediate market, according t 
, W.K. Munn, assistant to the president 


transfers for wallboard. 

“Office walls and furniture can be made 
to look like lustrous walnut, teakwood, 
marble, or almost any other material,” 
Munn said. “This will give the designer 
new opportunity to create an entire en- 
semble for any room.” 

Although Di-Noc formulas are com- 
pany secrets, Munn did elaborate on some 
of the photographic processes used. “Di- 
Noc,” he said, “is created by photograph- 
ing the subject in colors, then etching 
a 4 each color on a plate, and printing each 
p, 4 ia plate in register on a patented Di-Noc 
film. This film then is fused to steel, 
wood, plastic, or masonite, and becomes 
an integral part of the surface.” 











AMA S¥by bos / 
¢ eZ 
saiF “Di-Noc film is of nitro-cellulose or- 
igin selected for luster and permanence. 
It is coated to a correct thickness on pa- 
per and then is printed with the nece 
sary color impressions. In transferrin 
the film, a special prepared lacquer i 
“ee used. The type of lacquer varies with the 
ec base material. The plastic film is laminat- 
ae : Bt ~— ed to the base coat by means of a solvent. 
The finished product—grand piano is attractively surfaced with French Wal- The solvent used also depends on the 
nut burl, as are the matching moldings and wall panels in this modern room. type of base material.”—f 
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Haneel Tri Vision Camera 
shutters - fixed focus- built-in view 
ing t Innder Specially equipped with 
LESTRA-LITE COLOR CORRECTED, 


Dual syncro- 


HARD COATED LENS 





of f 
"WO 

erla 
‘ * MODERN 
a 3rd DIMENSION 

ial Coor PHOTOGRAPHY 
tc hing Tr-Vision Viewer. Precisioned - Durable- 
ie Smart Simple to operate 

y eacn . P : : 

+ Noc Haneel gives you better pictures any time... every time because 





f it’s equipped with special LESTRA-LITE COLOR CORRECTED, 
HARD COATED LENS... That means that you get less reflec- 


comes f fp 
| (tea) 
> Ly ? 
jah: ‘ 
va | 


| es 


j + 
} ‘ 
4 i 


tion and deflection... you can actually take pictures against the sun- 

light! Using standard film, it takes conventional snapshots as well as 

tri-vision pictures in black and white or natural color! The Haneel 

all purpose camera gives you easy-to-get, crystal clear pictures 
..a new thrill in fascinating color phgtography! 


Mount your pictures on your viewer slides, place them in your 


uer is electrically lighted Haneel viewer. - press. the button ... and look!.. 
tha J 

th the Viewer Slides Holds Finished Tri-Vision your pictures are so life-like you We gasp! “4 

ninat- Pictures Have your dealer give you a demonstration Today! 


1 ” 
iven 








March, 1946 


THE HANEEL COMPANY 2100 HYDE PARK BOULEVARD - LOS ANGELES 44, CALIFORNIA 
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Cantes 
the 
CAMERAS 
Perfex ‘55,’ ton » Woller ik f2.8, 
pled rangefinder $ 69.50 
Ciroflex, 214x214 refi 
Revere 8mr r ) Prices 
Revere Sn rurret { Not 
( V x ¢ naster Simm , Yet 
t x M ry If f2 ler Re- 
\ \ foldi ceived 
K K a er 
MOVIE AND SLIDE PROJECTORS 
Vokar, 100 watt sharp fo isi o ° 13.95 
Novex, ¢ ination view ar project r 59.50 
Gelde Manurmati« 300 watt, air- led, case. 59.50 
SVE Model RK, 100 watt, case - ° 31.50 
SVE Model AK, 300 watt sé eco e@ 55.00 
Revere 5,”’ 500 watt, 8 and De oft t 89.50 
ystone R-8 ) w i 3 a 69.00 
a FP », 8 4 a 60.00 
r, Mod 10-B, 1¢ i 425.00 
x 8-16 mov proje é 331.00 
tone A-82, 16mm . 84.50 
Write for Screen and Castie Movie Catalogs— 
FREE 
EXPOSURE METERS—Tax Included 
Master Deluxe II, Model 735....s.. 29.67 
1 | ‘tric, Model DW-58 and case.... 25.00 
Jur A oO, Mode! 5B and case . oe 16.18 
Jur Amsco, Model 50 Autocritic and case... 25.50 
I Standard ona case (wns owe me 12.87 
ENLARGERS—Tax Iinciuded 
Arnold, 214x31/44—condensers (wit t 
° ° 59.50 
fodel 120, 21%4x31%4 (wit t ler ° 55.00 
diel 57, 5x7 (withor 1 71.46 
Precision Enlarger A 2 
Model 219, £6.3 le 36.79 
Versatile I, II, and Prof« » & 67.50 
FLASHGUNS 
art Compak Passive Synchronizer....... 8.25 
} rt Master Automatic Synchr r 21.35 
‘ Sol Synchronizers for Kodak, ¢ 
i sp. Graphics 27.7Sup 
sohn Universal Model E S ~l 22. 
TRADE-IN DEPT. 
\ C2 and C3; Perfexes; Leica ITI and Leica TIT; 
1 3.5 lens e yraphi 
t 
il We reply immediately. 
BLOOM'S CAMERA CENTER 
— . 
1657 Main Street Springfield 3, Mass. 
Satisfaction Guaranteed or Money Refunded 
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Thrills ...Fun...tarn... 


COLORING PHOTOS 


ng occupation and 
hobby a urned ave 





EB: ening oil color 
meth od makes possibl 
bring out life like colors, 





Easy to Learn « © © © Our practical In- 

tion shows 
you how to do beautiful work. No wevit mus train- 
ing is needed, nor is it necessary to do any drawing 
z nd out how those with natural tal- 
ent can be trained to, color their own photographs 
ond those of their Srion is —. when experienced, 
seek work for studi store nd others 


National Method Means. Beautiful Work 
rn th ati xi’ f colori to- 
r raphe ind Bs bt es in ‘oll It bring 
tiful effects Originated in a wel 
that fc eC catered to the Gol 
dents of Chicago, This type of instruction 
you in the late, modern method 





If you seek increased indepe “ego nce 


greater happiness and a wortt 
hobby, and you feel you have 
talent, write for this FR EE 
Find out more Scat is fasc 


work and the opportur ties in 4 
paratively uncrowded fiel er ay 
for free booklet, ‘*‘A Fascinating 
ae a ang feito tic ulars Sent 

re prepaid. wittliift obligatt 
NATIONAL, PHOTO C Dane SCHOOL 
Dept. 
















1315 S. Michigan e,. —— S. vil. 
eg Sees eeeceseseseteasecesaseseses as . 7; 
5 NATIONAL PHOTO COLORING SCHOOL : 
$ 1315 S. Michigan Ave., Dept. 2264@Ghicago 5, III. . 
$ Please send me, without ob tion your FREE : 
: Booklet, ‘‘A Fascinating Hobby’ nd full particulars, § 
4 . 
® . 
B NAME .. ces ceee creer eeeeessernereereerserees +} 
4 . 
S Address® cocccccccscccces @Perveccescescsescesese : 
4 7 
4 . 
@ City. .ccccvccccccccces Zone..... Stat.......-- 
* 
iso . Saseescassaut 


Sarno and Scherschel to 
Head Kent Short Course 


ICK SARNO, director of photog- 

raphy for Hearst newspapers, and 
Frank Scherschel, Life photographer, will 
direct the fifth annual short course in 
news photography April 3-6 at Kent State 
University, Kent, Ohio. 

Sarno will serve as chairman and 
Scherschel as director, Alfred A. Crowell, 
acting head of the school of journalism, 
announced in listing the advisory council 
which has been laying plans for the short 
course, 

Sarno, a staff photographer for the New 
York Mirror since 1924, recently was ap- 
pointed director of photography for all 
Hearst newspapers. He has just returned 
from duty as a captain in the signal corps 
where he and his unit photographed the 
Yalta trip and the Quebec conference. 

At the short course, Sarno will display 
his still shots of both meetings and a color 
movie of the Yalta trip. 

Scherschel, who was head of the pho- 
tographic staff of the Milwaukee Journal 
before joining the Life staff, has just re- 
turned for U. S. assignments after cover- 
ing the war in the north Atlantic, the 
D-day invasion, and the Pacific. Life will 
make a special display of his Inca pictures 
made in South America. 

The advisory council is composed of 
Jack Birnbaum, bureau manager, Acme 
Newspictures, Cleveland; Perry Cragg, 
chief photographer, Cleveland (Ohio) 
News; Joseph Craven, chief photographer, 
Indianapolis (Ind.) Star; Alfred A. Cro- 
well, acting head, school of journalism, 
Kent State; Robert Dix, publisher, Kent 
(Ohio) Courier-Tribune: Ernest Grass, 
chief photographer, Youngstown (Ohio) 
Vindicator; Julius Greenfield, chief pho- 
tographer, Akron (Ohio) Beacon Journal; 
Gordon Kuster, chief of color studio, Co- 
lumbus (Ohio) Dispatch. 

Also Charles Nichols, bureau manager, 
International News Photos, Cleveland; 
Murray Powers, news editor, Akron Bea- 
con Journal, and lecturer in journalism at 
Kent State; Jack Price, camera editor, 
Editor & Publisher, New York City; Dick 
Sarno; Frank Scherschel; Eck Stanger, 
chief photographer, Ann Arbor (Mich.) 
News. 

Others include James Thomas, staff 
photographer, Cleveland (Ohio) Press; 
Dever Timmons, ARPS, FPSA, pictorial 
photographer, Coshocton, Ohio; John R. 
Whiting, managing editor, PopuLtar PHo- 


TOGRAPHY magazine, Chicago; Charles 
Wilk, bureau manager, Associated Press 
Newspictures, Cleveland.— 


SIGNAL CORPS ACE TO FPG 
Former Sgt. Ardean Miller III, who was 
chiefly responsible for popularizing the 
use of color in public relations pictures 
distributed by the Army Signal Corps, 
has joined the staff of Free-lance Photog- 
raphers Guild. Miller and his wife 
Norma, who has been the model for many 
of his photographs, are now executing 
magazine article and advertising agency 
assignments in Florida. 


photographic 

















JUST PUBLISHED! 
A Complete Book of 


ANDREAS 
FEININGER'S 


Magnificent Photographs 
of New York 


Internationally famous photog- 
rapher Andreas Feininger spent 
months on this full-scale camera 
interpretation of New York City. 
Here is the result — 96 full 
pages of magnificent photo- 
graphs of America’s wonder city 
in all of its vitality and endless 
contrast . . . crowds and build- 
ings, streets and docks, pano- 
ramas, closeups, gayety, trag- 
edy ... pictures by day, by 
dusk, by night .. . pictures that 
could be made only in New 
York and only by Andreas Fein- 
inger. 110 pages; 10'%x14 
inches. 


$5.00 


Available at Bookstores, Camera 
Stores, or direct from the publisher: 
Ziff-Davis Publishing Company, 185 
North Wabash Avenue, Chicago 1, 


Illinois. 


NEW 
YORK 


by ANDREAS FEININGER 
Introduction by 
JOHN ERSKINE 


ZIFF 


PUBLISHING COMPANY 


DAVIS 
















































CHICAGO - NEW YORK 
— 
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Light-tight 


in the 


This Remarkable New Film 


%* Features 


1 — Daylight processing of 
cut or roll film in standard 
film hangers and reels. 


2—Capacity 12 to 16 
standard 4x5 or 5x7 cut 
film hangers — 4 to 8 
standard roll film reels. 

3—No handling of film 
between loading and 


Developed over the past several years by an 
organization specializing in photo reconnais- 
sance equipment for the Armed Forces. This 
film processing unit incorporates features 
never before available to the commercial 


Photographer. See your dealer, or write for 


drying. 
, 4—Light-tight film con- 
illustrated folder. tainer automatically  self- 


stainless 
bottom of the 
light-tight container permit solu- 
tions to enter and drain freely. 


“49 


PLUS FEDERAL 
EXCISE TAX 










steel grids 
Morse 


Processing System 


filling and self-emptying 
through light-tight grids in 
base —- no measuring or 
pouring of solutions. 


5 —Close fitting floating 
covers provide long life 
solution storage in process- 
ing tanks. 

6 — Constructed through- 
out of black molded plastic 
and stainless steel. 


7—RIdeal for color film 
processing. 





28 CLINTON ST. 


@ HUDSON, OHIO 





March, 1946 
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° ° 
Mail Orders Filled Promptly 
CAMERAS and ENLARGERS | 
Roll Film Cameras— 
Watson Press 244x3%4.....ee0e 
BUSCH PRESSMAN 2%4x3 | 
B&J Press 4x5..cccccccces 
B&J View 4x5... eve 4 
Grover View 5x7... eve . 
Korona View 5x7..... eoce 
Federal Enlarg. #219 W.F, 6 rh 
Solar Enlarg. 2%4x3% Cond............ -- 80.75 
Sun-Ray + My Mode BD Cond...cccessec 59.50 
Omega Dll Enlarg, Cond........++-++++5+ 152.50 
Solar Enlarg. 5x7....- PeCCrceccceosseve 71.46 
FLASH EQUIPMENT _ 
King Sol 6” flector ‘‘Kodak’’. $ 27.00 
Abbey Pr => ae Model 3X.... 24.00 
Mendelsohn, Model E.......... 22.00 
Kalart ¢ mp ak Passive......-. 7.73 
Kalart Aute natic Compak 15.95 
Wines Testers ..-coscccccsesse 50 
Flash Bulbs, ‘ine. “Int a Red & Color 
EXPOSURE METERS 
ey POOGEE BEB. cc cccccecesces $ 13.75 
DeJur Autoct 50A. (arevewne sooe 22000 
G.E, Exposure Seater BPWE Dec cccadeeeosess 23.75 
Weston Master Model 735.......0-seeee0e0 29.67 
35MM & Movs EQUIPMENT 
Vokar Slide Proj. 100 W........ ane .-$ 13.95 
S.V.E. Mode j RK Prof 100 W. wit 31.50 
S.V.E. Model AK Proj. 300 W. with 55.00 
Golde Slide Proj. Blower Cooled 3 49.50 
Bolex HS or H16 Movie Cameras... ; 200.00 
Bolex L8 with F:2.8 Yvar Lens............ 140.00 
8MM and 16MM Projectors— 
Cine Extenar Lens for 8MM or 164MM 27.50 
Craig Jr. Splicer on Board........ nd 3.95 
Craig Projector Editor 8MM.........,.+++. 44.50 
DARK ROOM EQUIPMENT 
Weaco Roto Dryers, Chrome Drum... ..$ 14.50 
Arkay Flipper Dryer, Double sided . 12.88 
Time O’Lite Model M 49 16.7 
G.E. Interval Timer......... 5.94 
Mosk Time, TiGscccccesteces 3.25 
Metal Print Washer, Takes 100 8x! ; 3.50 
Metal Safelight, Red and Amber Filters... 2.30 
Fedeo Roll Film Tank 35MM to 116. > 2.75 
Fedco Cut Film Tank 24x3%.... 3.85 
Ray-inforced Trays 8xl0.......... 1.2 
Chrom Ie type Tins 1x14 ‘ 95 
Speed Ez-els All sizes 3%x5 or 4x5 .90 
Graphic Cut Film Holders 8x10 4.10 
Marshall ¢ Sets, Student Vict 1.35 

Please include postage with order. 





\ SIMON BROS? 


144 Elmora Ave., Dept. R-4, Elizabeth 2, N. J. 
(SS STARR E  OL/ A  E 





here’s a neater 


INVISIBLE way § 













Here’s the quicker, 
more mode Tn way to mount 


your snapshots. . .-Hureka Mour ting 


Stickers permit a neat, invisible 
mount ..* no corners to scrape off 
when pages are turned...no fu sing 
to line up the four corners 

Eureka Mounting Stickers are gummed on 


both sides. Come in pertorated sneets, 


»ound in convenient, compact books. Each 
ok contains 800 stickers... enough 


to mount 200 photos, 
Ask for Eureka Mounting Stickers 
at your favorite camera store, 5 & 


10¢, stationery or department store 
If your dealer cannot supply 


yo A, 
send 10¢ direct. 





EUREKA SPECIALTY PRINTING CO. 


Stationery Div.. Dept. P. 11 W.42ndSt..N_Y. 18 





Trade Notes 
and News 
(Continued from page 66) 


ton Corporation, Los Angeles, manufac- 
turers of motion picture developing equip- 
ment. 


The South Florida Test Service in Miami, 
established in 1931, specializes in weather- 


ing tests to predetermine durability and 
permanency of new products by actual ex- 
posure to sunlight, atmosphere, and salt 
water. The Laboratory, a member of the 
American Council of Commercial Labora- 
tories, tested many iten used during the 





in the 





war under cond! ms ountered 
re ungle sto de termine their resistance to heat, 
am, and milde 
“Much of the > uranium avs ullable in 
America when tl atomi project was 
started was produced in th labore 
tory of Dr. Rentschler at the stinghouse 
Lamp Division in Bloomfield, N. J. It was 
during his search for a material that was 


for lamp filaments that 
but effective labora- 
) . Marden 


superior to tungsten 
he developed a crude 
tory setup, along with Dr. Ji 
for study and to supply the demands of 
scientific institutions. Of several thousand 
pounds of the precious metal used in the 
first experimental atomic-power generato 
all but a few hundred pounds came from 
the Rentschler-Mar 1 ‘ss—one of 
largest dividends ever paid by scientific 
curiosity. 


the 
crit 





Improved projection of color pictures and 
cooler working conditions for motion pic- 


ture and television actors are made possible 
by a new heat-absorbing, color-transmitting 


glass recently announced by the American 
Optical Company. The glass can also be 
used in spotlights as a heat screen, since 


approximately 90 per cent of the heat is 





absorbed by it. 

THE NEW AMGLO ash lamp for 
ultra high-speed flash tography produces 
an instantaneous flash of 1/10,000 duration 
at an intensity one hund 1 times brighter 


than the sun, it is claimed by the manufac- 
turer, tl Ameglo Corporation, 4234 N. Lin- 
coln Ave., Chicago, Ill. By nverting elec- 





New photoflash lamp introduced by Amglo. 

















trical power directly to light, heat is n= 
i i the intense flash is produ by 
t t ionization of inert gas when a 
‘ ated electron stream is dir L 
t 1 closely wound spiral ha gy an 
nd. The entire bulb is filled with t 
gas so that it functions as a virtually 
nex istible reservoir to extend lamp lif 
t 
i 
Du lon Laboratories, Inc., f ‘ 
ae ee LINCOLN V. BURROWS, forme: 
‘ of the Photographic Section of t 
War roduction Board, has been named 
director of distribution of the Victor Ani- 
tographic Corporation, Davenport, lowa, 
producers of 16 = motion picture equip- 
ment. ... WALTER F. NESSEN has bee! 
wointed chief int i AE designer for Pro- 
t Designers, 230 N. Michigan Ave Chi- 
2 Dr. JOHN A. TIEDE MAN, until 
ntly attached to the U. S. Naval Aca- 
ny as a Commander, U. S. N. R., and 
formerly associate professor of physics, 
Woman's College, University of North Caro- 
lina, has been appointed director of Ansco’s 
Or ition Department. ... RICHARD H. 
BAILLE a Who has been Bas relations 
director for the Fairchild Camera and In- 
strument Corporation, has joined G. M. Bas- 
ford Company, New York advertising 
agency, to handle public relations accounts 
for its clients. Mr. Bailey will continue to 
il care of public x lations for Fairchild 


and it 


empk yees, 


Dean of 


stwo si ae iries 
Be yi 


‘ARL 
camera de wi, r, rec 
ft from the 


RNMANN. veterar 


Ansco’s 
? 
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received a special 


y 
company in recognition of h 











58 years service. ... Lt. Colonel ORTON 
H. HICKS has been appointed head of 
Metro-Goldwyn-Mayer’s world-wide 16 nm 
oper ‘ations. . . - Back in his old position on 
the sales staff of the Craig Movie Sup; ply 
oS ompany in Los Angeles is First Lieuten unt 
DURWARD CARSON, former P-51 Di lot. 
Carson was shot down in September of 1944 
and held a prisoner in Germany for eight 
months until released by the Russians. 


REAPPEARING after a four-year produe- 
tion layoff is the new and improved Yan kee 
Adjustable film tank for daylight deve lop- 
ment of roll films, t is made of heat- ang 





Yankee rollfilm tank back on the market. 


chemical-resistant black bakelite, 
unit includes tank, cover, adjustable reel, 
and agitator. It will accommodate all sizes 
of roll. film from 35 mm up to No. 116 (21 ax 
4%). The tank will not chip or warp, the 

are no metal parts, and it can be waa 
in boiling water wighout damage. Yankee 
tanks are availabl& through dealers, and 
the manufacturers, Windman oe rs, 3325 
Union Pacific Ave., Los Angeles, Calif., will 
provide full details and prices ae reque st. 


and the 


ORDINARY WATER can now be trans- 
formed into the chemical equivalent of dis- 
tilled water by a simple filtration process 
developed by American Cyanamid and 


Chemic 30 Rockefeller Plaz: 


’ 


al Corporati on, 
Y 


New + 20, N. A The units, trade- 
marked Filt-R-Stil, produce water which is 
virtually mineral- free by means of simple 
filtration using melamine-derived, ion-ex- 
change resins developed by the company 
The portable unit comes in two forms, one 


‘signed for use in drug stores, photogray Ihic 
hospitals, rg ah itories, etc, om- 

‘te information wil sent on eae to 
American Cyanamid. 


( 
studios, 
. 

I 


be 














TERMS SUCH AS “dupes,” “matte ro 
and “background plates,’ which consti 
part of the daily speech of motion pi 
film production, have been formally defin¢ 
for the first t in the new American Wa 
Standard Nomenclature for Motion Pictu 
Fil [ d in Studios and Processing Lab- 
oratories, Z52.14-1944, just approved by the 
n Standards Association, TI W 
rd represents t initial results of a 
effort to prepare a standard ref- 
> source for motion picture terminol- 
the k of which has interfered with 
he "pre Mdduction of both civilian and military 
films. Copies of the new American War 
Standard can be obtained for 25 cents fron 
t merican Standards Association, 17! 
East 45th St., New York 17, N. Y 








Popular — graphy R. H. 


"She's a camera fiend." 
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What a shot! Crisp, spar- 
kling snow . . . dark rocks 
and clothing . .. a terrific 
tonal range! Here’s where 
you need a G-E meter. 


Photo by Eaton Cromwell, New York 


Make $wié you get it! 


“Snow shots can fool you,’”’ says Eaton Cromwell, 
expert travel photographer—‘“‘but not when you use a 
G-E exposure meter. Simply decide whether you want 
snowy texture or shadow detail—then believe your G-E!” 
Let the new G-E meter help you make sure of better 
pictures. Easy to use. Proved accuracy, even in sub-zero 
weather. Improved light cell; new meter element; sturdier; 
and 22% lighter! Don’t wait. See your photo dealer and 
get a G-E. $23.75 including Federal tax. General Electric : Z 
Company, Schenectady 5, N. Y. a a 


GENERAL @ ELECTRIC 


606-162-6336 
March, 1946 





PLEASURE AND 
PROFIT IN 


ar | : IMPROVE YOUR 
; SKILL — STUDY 
AT HOME 


Whether you 
wish to make a 
career of photos- 
raphy or wart 
to gain additional skillasan amateur 
the American School of Photography 
offers practical basic training, which 
requires only spare time study. 

With proper aptitude and application, this 
Course should provide you with a fundamental! 
background which may open the door to val- 
uable professional experience . . . or add fasci- 
nation and zest to your hobby. 

OLD ESTABLISHED SCHOOL. Backed by years 
of experience, our training covers every phase 
of Modern Photography through spare time 
study at home. Basic photographic principles 
are taucht by inspiring “‘learn-by-doing’’ meth- 
od, step-by-step, under the supervision of a 
cualified instructor. 3 

GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Op- 
portunities in Modern Photog- 
raphy,” and full particulars. 


AMERICAN SCHOOL of PHOTOGRAPHY ff Mm 
1315 S. Michigan Ave. Dept. 2263 ae & 


Chicago 5, Illinois 






P B&J PRESS CAMERA © 





AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 2263 


Chigago 5, I11. 
Please send me without obligation y yfree booklet, 
“Opportunities in Modern Photograply,@Pand ful! var- 
ticulars 
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' Made of 


STAINLESS STEEL 


Rectangular tank keeps prints from swirling 
with water. Water passes over and under 


prints, resulting in and more 
thorough washing. 
Made by makers of Garland Dark Room 
Ventilator. 
Prints up to 8x10 $9.45 Plus tax. 
Prints up to 11x14 $9.95 Plus tax. 


See your dealer or write direct. 


GARLAND MANUFACTURING CO. 
701 Copley Rd. Akron 2, Ohio 
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Six Prints 
From Boston 
(Continued from page 40) 


smaller one upstairs (where meetings are 
held), in both of which traveling shows 
are on display constantly; a comprehen- 
sive library of contemporary photo- 
graphic literature; and a kitchen, from 
which refreshments are served on special 
occasions. Nothing fancy, you see. No 
laboratories or apparatus—just a com- 
fortable, hospitable place where fine pic- 
tures can be seen and technique can be 
discussed to your heart’s content. The 
mortgage on the property was burned last 
year, amid considerable and justifiable 
rejoicing by the members. 

Like many other leading clubs, Boston 
was quick to take responsibility for the 
entertainment and instruction of disabled 
veterans of World War II. The members 
sponsor a camera club at one of the large 
Army convalescent hospitals nearby and 
a regular schedule is maintained. A spe- 
cial club fund provides for donations of 
books and equipment to the men, and 
qualified members lecture on photography 
at the hocpital every two weeks. As in 
every other case where clubs have under- 
taken work of this nature, Army authori- 
ties—and the vets themselves—have ex- 
pressed sincere appreciation of this con- 
structive and patriotic work. 

The year’s schedule of events is a full 
one for Boston Camera Club members. 
Monthly print competitions are held, and 
these are so arranged that novices, those 
of average skill, and seasoned salon vet- 
erans compete within their respective 
classes. This dividing of contestants, so 
as to pit against one another those of 
similar attainments, is a point well wort! 
noting. The practice insures sustained 
interest on the part of every participant 
and thus is of real value in keeping 
attendance up. 

By way of effecting constant improve- 
ment in technique among members (as 





well as non-members who wish to ad. 
vance technically), the Boston club con- 
ducts two educational courses every year, 
the classes usually attracting between 70 
and 80 students. The autumn course of 
eight lectures covers elementary photog. 
raphy in all its phases, and is handled by 
the more competent club members them. 
selves. In the spring a more advanced 
series of three lectures is given by an 
outside expert. 

Not the least of this club’s activities is 
the justly famous international annual 
salon, which has been put on for the 
past 15 years. The 1945 event attracted 
about 800 prints, of which nearly 300 were 
hung. Despite the war, people went to 
the trouble of sending work to this show 
from England, India, New Zealand, South 
Africa, and Australia. It is expected that 
the 1946 show will have even more of the 
international flavor of prewar times. 

Rounding out the annual schedule of 
events are lectures and demonstrations 
by outstanding personages in the photo- 
graphic field. 

The convenient location of the Boston 
Camera Club at 351 Newbury Street, its 
friendly welcome to anyone interested in 
making pictures, and its able manage 
ment by industrious officials all combine 
to make it the success it is. It has re- 
mained truly young in spirit because of 
its sincere interest in new members. The 
latter, in turn, cannot fail to profit im- 
measurably from close and informal asso- 
ciation with the veterans, each of whom 
feels that he is repaying his early teach- 
ers by assisting today’s novices. 

The long and impressive history of the 
club is convincing proof that photography 
as an art has the power to bring together 
and hold the interest of its devotees 
throughout the years. To President L. 
Whitney Standish and the entire crew at 
Newbury Street, PopuLark PHOTOGRAPHY 
offers congratulations on capable han- 
dling of a very tough assignment—the 
maintenance of 65° years’ accumulated 
high standards in photography.—f& 
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CARBO MR 


A cool-operating, all-metal projector for both 35 mm. and bantam 2” glass 


or metal slides. Uses 100 watt lamp, projects large, sharp screen image. 
The slide track construction assures easy, yet positive action of slide carrier. 


vVOKAR Dodging and Vignetting Kit 


Designed to help the serious worker obtain better en- 

largements and contact prints, this kit consists of two 

parts. The first is the three wire-handled dodgettes for 
olding back areas in the prints which 

1ppear too dark. The second is a handy $ 

book of masks which allow the vignet- e 

ting or burning in of local areas. Full 

instructions are included with each kit. List Price 


“%& = 


VOKAR scearcparce” 


. 

Makes negative Scratches Disappear. Just 
what thousands of photo-fans have been 
looking for to save choice negatives with- 
out expensive retouching! Vokar ‘’Scratch- 
patch” is a safe and highly scientific solu- 
tion that can’t harm film emulsion ... yet 
makes scratches disappear from finished 
enlargements like magic. Also valuable in 
treating color transparencies 

when projecting and in mak- 

ing contact prints. Inexpen- C 
Sive, easy to apply and 

amazingly effective . . . List Price 













BEFORE 


AFTER 


Watch for Announcement of the New and Finer Vokar Camera 


110-120 v. ACorDC ® Vokar f3.5lens 4” foc. length 
5’ extensicn cord ® Vokar dbl. condenser lenses 





OKA 


CORPORATION 


@ 100 watt prefocused lamp 
@ Adjustgble image tilter 


$13.95 List Price Complete 


Formerly Electronic Products Manufacturing Corporation c 
_¢€ 7300 HURON RIVER DRIVE «x DEXTER, MICHIGAN 











PHOTOGRAPHIC 


_ TRAYS 


A SMART 
PRACTICAL TRAY 


@ Manufactured from Heavy- 
- Duty Durable Alclad, size 17” x 
19” x 244”, this alloy is defi- 
nitely resistant to all developer 
nd hypo acids. Ideal for wash. 
Has Sadineaitied cutaway corner 
for water inlet. Something en- 
tirely new. Guaranteed money 
back if not completely satisfied. 
While they last, Hage Tax free. 
C.0.D., F.O.B. our factory. 


REHRIG MFG. CO. 


2626 COMPTON AVE. 
LOS ANGELES 11, CALIF. 








THE LAMONT ULTRAMATIC 
Everything you went in a watch 
—ty adn 

*compensomatic + shockproof - waterproct 
: = second —. . unbreakable crystal 
hy. -magnetic > self windin . 
>  * radium dial * fully guavas 
‘All Stointess Steel, Fed. Tax inci 
“94K Gold. Fed. Tax inc! 


LAMONT LADIES’ WATERPROOF 


* shockproof + unbreakable crystal + 15 jewels 
* compensomatic * onti-magnetic + radium dial 


* fully guaranteed 


$32.95 


* sweep second hand 
Stainless Steel Back, Fed. Tox Incl... . 
All Stainless Steel = . 37.95 
14K Gold—17 jewels ” . 7150 


Mail orders promptly filled Postage prepaid 


or Free illustrated booklet 


INTERNATIONALLY FAMOUS WATCHES 


ROOM. 1007 + 597 FIFTH AVENUE 
NEW YORK 17, N.Y. 
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inundated with capital S Society ever 
since. First camera customer: Mrs. John 
Jacob Astor. First dark room work cus- 
tomer: Cornelius Vanderbilt. 

Between social registering, Vic has 
been elected president of the Mexico City 
Camera Club and has entertained So- 
ciety of Magazine Photographer-members 
Peter STACKPOLE and Fritz HENLE. Vic 
works with Pix, Incorporated. 

* * * 

Add to list of authors, directors, play- 
wrights: Dave Rossins is producing two 
color movies called respectively Your 
Child is a Genius and William Rose 
Benet. Your Child etc. is about chil- 
dren’s art, and William Rose Benet is 
about William Rose Benet. 

Incidentally, Dave got the major photo- 
graphic fright of his life on a deer hunt 
story in North Carolina. He parked his 
car outside a hunting lodge in deserted 
mountain country. There was a venison 
banquet going on inside and Dave was 
going in to case the joint before starting 
to shoot. Just as he slammed the car 
door there was a tremendous flash of 
light . . . apparently the flashbulbs in the 
back seat had all gone off spontaneously. 

Actually Brap SmitH was working on 
the same story (though neither Robbins 


nor Smith knew of the double-up till | 


then) and had just shot an over-all of the 
banquet with five extensions blowing at 
once. 
* ok Oo” 
Before leaving for the Arctic circle on 
special assignment, Fritz Goro had all 


his cameras completely delubricated. 
* * * 


Just a day before shooting a story on | 
a royal reception in Montreal, Brap | 
SmiTH found that “dress was required.” | 

| 


Resplendent in soup-and-fish, Photog- 
rapher Bradley Smith gives final pose 
tip to two men of the Black Watch, crack 
Scot regiment, at a royal reception in 


Montreal. "We didn't exactly outshine 
the Governor-General," remarked Bradley. 


He quick phoned glamour-king Ewing 
Krainin to fly up to Canada with the 
soup and fish. 

“We didn’t exactly outshine the Gov- 
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w» ACRA-COTE 


Now available to every pho- 

tographer, the sensational 

new method of lens coating. 

Acra-coted lenses achieve 

@ Increased color fidelity. 

© Higher quality shadow de 
tail and contrast. 

@ Elimination of flare ond 
scattering of light. 

Take your lens to your local 

photographic dealer or send 

direct. When requesting 

prices, please state name of 

lens manufacturer, type and 

“F'’ number. 





















Productions, Scientific Films, et 


6650 SUNSET BOULEVARD * GLADSTONE 8403 
HOLLYWOOD 28, CALIF., DEPT. P 








FOR 
DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each exe 
posure enlarged to 34%4x4% on decklea 
edged gloss paper, $1. 36 Exposuré 


Eastman Re- Quality that Excels 


loads, 50c. Leaders since 1520 


RAY’S PHOTO SERVICE amnbe 





Rosa R. Ray 





COLOR PRINTS 











Gorgeoys color enlargements from your favorite 

transparencies. Prompt service. 

CURE esses $6.00 Guz .. . $2.50 
MOE 6 esics $3.00 Sud ....... S28 


Duplicate prints, same size, 25% off. Also black 
and white, or sepia prints from color transpar- 
encies at 20c up. Send transparencies with ré- 
mittance to 


OSTOJA LABORATORIES 
120 Florence Av. Highland Park 3, Mich. 








We have... 


ANSCO COLOR FILM! 


Just released! Wonderful new Ansco color transpar- 
ency film. Two kinds, Daylight for daytime exposures 
Tungsten for night exposures. Film comes in these 
SIZES: 20 exposures, 35 MM. .. . $1.65 Per Roll 

8 exposures No. 120 or Be size S$ 

8 exposures No. 620 or PB20 size Per Rol! 
Send money today or order C.0.D. We pay postage 
on all prepaid orders. Supply limited, so order 
TODAY! Or write for FREE details. 
PHOTO SERVICE, Dept. 124, Des Plaines, Illinois 
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GREAT NEWS!!! 


B YOUR CAMERA FAVORITES ARE BACK AGAIN 


Deliveries have started on 4 x5 SPEED GRAPHICS ...KODAKS .. . CINE 
* KODAKS... BELL AND HOWELLS ...PERFEX... 
ARGOFLEX ...REVERES ... Many here now 

— Many more arriving by the day! 


Great news alright—deliveries have started coming 













































through! While we honestly expect more orders 


se Ale than we can fill right off, you can be sure we'll 
nsationa f ° "tend . j 
$ coating, f ui: =a fill yours as fast as shipments arrive—and the 
ichieve Z | \ Eiamoh ake [aah aol ME Mel -titlale Ml ollelel-1am oh mial-mme leh AEEslo) 
delity 2 i : — og 

, C se n t attin ur order in. lf 
adow de don't lose a minute getting your ord 
| your pgticular favorite isn 'tisted here, we 
_ = suggest you-write and tell us just what you 
four local 4 : vont 2 may gi sees | - want. We'll let you know what the chance: 
>For send F . ba owe os ai for delivery ar@ without any obliga 
a t) r¢ haan) t Cc ai 
name of tion or commitment on your pa 
type ond 










GRAPHIC & GRAFLEX 
ACCESSORIES 


291, x 31%, Graflex Film holders...$ 4.10 
» Graflex Film holders..... 41TZ 
34x 4% Graflex Film Magazines 19.07 
{x5 Graflex Film Magazines... 20.24 
2%x3% Graflex Film Pack 
ROE aa. ca ous de 30) wus» OF 6.37 


S deded 


4x5 Graflex Film Pack adapter. 7.77 


4x5 ANNIVERSARY SPEED GRAPHICS 
BUILT-IN SYNCHRONIZATION SHUTTER 
5” Ektar (coated) in Graphex Shutter...... $154.85 


5” Ektar (coated) in Supermatic Shutter.... 149.80 
514” Optar (coated) in Graphex Shutter.... 159.70 






































5x 7 Graflex Film Pack adapter. 10.09 
21,4 x 3% Graphic Film holders.. 3.50 oe eg ee ae ee : —_— P $99.55 
314,x 4% Graphic Film holders.. 3.61 No. 37 FA Graflex synchronizers for above shutter..........-.+++ . $22.59 
{x 5 Graphic Film holders...... 3.66 Kalart Rangefinders for above (fitted) ........ccccccccccccccrcecs 37.40 
24%,x3% Graphic F.P. adapter.. 5.50 i i s 
; x4% Graphic F.P. adapter... 6.64 PRO lOFt FOG OUE TOP GOONS chicks cece cls see seco e et sus n coves 15.10 
FOR 4x5 Graphic F.P. adapter...... TIT A Z 2 es 
ATING 5x 7 Century Film holders...... 3.70 Side Lighting a er ee eee re STA 14.00 
2%x3% Graflex focusing panel. 6.05 ae oe : ieee ee ee nn ae 13.50 
FANS 4x5 Graflex focusing panel..... 7.2% i PTT eT Te ' 
fine-grain #1 pdt. se sr eeeeeeeeeeees op eT). eee ee lr 32.75 
ais Te CLOW: SPIO wicweceee dence 7. ee " 2 2 : mks aL 
Each exe $1 TREES... .... se chenwaeerens 4.74 344” Wollensak Xtreme wide angle F12.5 in Alphax shutter........ 35.00 
mn decklea we DT AUE POON Eis sin.e:s -eiihia aha 5.51 Wek a ee . ~9 7K 
ate Graphie Pan tilt head.......... 15.65 90 mm. Optar F6.8 wide angle in Graphex shutter.............++-. 52.75 


















































at Excels 
ince 1928 MOVIE CAMERAS AND 4=5 Graphic View Cameras. «2. .... oe cc ctitie csc ccccsise evens $97.50 
23 F i ae th ease 95.85 
pt. 22-D Sx 10 Bastman View 2D (with Case) « .......cccmlebcdes e's occ sves be 
ae OB PROJECTORS . 
8mm. Revere 88 with F2.5..$ 56.58 
- 8’ mm. Revere DeLuxe pro- 
JO CURIED 0a. 46's eleiereles © 0 0 84.25 
—_——— Simm. Kodascope model 33.. 48.80 
‘mm Kodascope model 70.. 61.50 EXPOSURE METERS FOR THE LEICA OWNER 
T S 16mm. Cine Magazine with 127 mm. Wollensak Leitz F4.5 
PES ig tnnaes Uae a,5.5 Satie sSe 130.99 DeJur model 5B and case....... 16.18 6¢ THM.  WOMCHEAR LOits f's.0 
sie 16 mm. Kodascope model Six- De Tur oe ny bi ; : 1 = 50 coated in focusing mount... .$171.50 
favorite teen-20 and case.......... 174.50 POINT AMA LFS GRE CONG son «:« piles 90 mm. Wollensak Leitz F'4.5 
8mm. Bolex L8 with F2.8.. 140.00 General Electric DW 58........ 23.75 coated in focusing mount.... 115.50 
$2.50 16mm, Bolex with F1.4 Swi- Carrying case for above......... 1.75 Leitz Universal Finder........ 87.56 
. ie EE SP ee 380.00 Fomts , oe, , T "9 AF Leitz sliding focusing copy at- 
$2.00 8 & 16 tim. Rolex combina. Ww ston Master Model ee 9.67 ing So yn ge a hl 40.25 
tion projector with case.. 331.00 Carrying case for above...:.... 1.85 to TT ne a o = 
0 black 16 mm. Bell & Howell Diplo- WOONOUNOE B56. 3 ike oe oes cvs bes 13.80 Leitz Ever po gk ary piers os 
‘anspar- mat projector with case... 215.00 Leica Print Washer........... 3.44 
vith re- 16mm. Bell & Howell Sound 
Filmo projector with case 437.00 SLIDE PROJECTORS 
5 6mm. Cine Kodak Special ; ENLARGERS 
on GPE Veue's Gaet-ameenes 428.00 Vokar 100 watt........-....+-. $13.95 4x 5 Omega DII............ $154.20 
}, Mich. - - eS ee eS Pee ee 18.00 ee ee Be Cee 36.79 
Spencer 150 watt and case...... 31.50 
STILL CAMERAS pte aa me COMB. + 0000 oe oes yo Prices Include All Federal Excise Taxes 
7 a s : = N “ £ ANG CASE... cee seccccse oe. “a ° 
mame Bantam Kodak with F4.5...$ 27.18 GE cle meal anaes 65.00 Prices are subject to O.P.A. changes 
Bantam Kodak Special with a ee = a rene tia ons _ ‘ : ‘ i 
aks * eee 125.38 Motastitte BOA. 6ccccdaccoseses 36.50 All shipments F.O.B. New York—in- 
| > mm. Kodak _ ¥ F4.5.... 28.27 Argus PA projector.....ccccccce 27.75 clude postage with order. 
LU 620 Kodak Vigffant F4.5 
' ee. ne 28.81 
unspar- 16 Kodak Vigilant F4.5 « 
osures POUMMIBTIC o-¢.6 05:0. 60.0 00000 33.5 ‘ 
n these ‘Odak Medalist F3.5....... 192.50 343 OHENS XCHAN E 
erfex 55 with F2.8 coated C4 
) Weollemmak. .25.5#ie+ cena’ 79.92 ag INC. 
Argoflex camera with F4.5 
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DA-BRITE 


VIEWER 


Of gleaming plastic and with ad- 
yustable focus, this smart Da-Brite 
Viewer brings out every detail of 

2 Kodachromes also fine for 
35 mm. film. Only $1.95 
atherette case: room 
omplete only $2.95. 
2 or 


540 N. LASALLE ST. 


































LENS SHADE 
AND FILTER HOLDER 
Now available! 


Long renowned as instruments 
of precision, H. C. E. shade and 
filter holders are on the civilian 
market again. H.C. E.lens shades 
protect against stray light rays. 
They take series 5, 6, 7, 8 stan- 
dard filters, which fit snugly in 
recessed section, never rattling 
and well protected. 


Ask your dealer or write 
nearest distributor. 
RAYGRAM CORPORATION 
145 E. 32ndStreet, New York 16 
HORNSTEIN PHOTO SALES CO. 
320 W. Ohio Stureet, Chicago 
WESTERN MOVIE SUPPLY CO. 
28 Geary Street, San Francisco 8 
WESTERN MOVIE SUPPLY CO. 
820 N. LaBrea Ave., Hollywood 38 





ernor-General and the Princess Alice,” 
Brad says modestly, “but. no one can say 
we weren’t correct.” Because—first Brad 
appeared, all dressed up like Adolphe 


Glamour-king Ewing Krainin got in on 
the royal party too when he answered Brad 


Smith's frantic SOS for full 


dress suits. 
Menjou. Then Ewing, impeccably full- 
dressed, came in to hold the extension. 
And after the first shot, a third assistant 
danced in, picked up the used flash bulbs, 
and replaced them: with new. 

I don’t know how the boys at Leco feel 
about it, but I doubt if Brad is going to 
get them in costume to develop the film. 

+ ok * 

For those members who didn’t get to a 
recent meeting, a short recap of ROLAND 
Harvey's speech as he entered breath- 
lessly some two hours late: 

“First I lose my Bulletin which has the 
address. I call my wife. She isn’t home. 
I look up Freedom House in one phone 
book—it says 54th st. I look it up in 
another—it says 20th st. So I take a cab. 
The cab takes me to Peace House, way 
the hell and gone up in the Bronx. 
Finally I appeal to the police who guide 
me here. And then—and then the guy 
downstairs doesn’t even know there’s a 
meeting going on.” 

* * oa 





The laurel wreath for this month goes 
to Hers Geur. He was shooting a story 
for Life on a nail polish company. Herb 
was getting set to do a shot of colored 
girls working in their factory, when the 
policy makers of the company decided 
that the sensitive ladies who wear their 
product might be offended by the fact 
that negroes helped in the production. 

They had a suggestion: They would 
hire white models to pose for the shot. 

Herb had an answer: He called the 
story off and did it with another cosmetic 
firm. 

Bravo Gehr. 
pany. 


Phooey, nail polish com- 


OK ok * 

A special radio car and two police of- 
ficers were assigned to JACK MANNING to 
help speed the recording of gore and 
blood in the traffic accident story Jack 
was to do in Los Angeles. 

The bulls and Mr. M. listened to the 
police radio until they heard a street 
accident reported. Noting the address, 





“The 
CORNER 
on the 
market! 
with th 
popular 
patented 
feature : 
Four- 
corners- 
in-one- 
strip 


Ask your dealer for MOUN- 
TIES—if by 
not supply you, write us for 
samples and prices. 


chance he can- 


beaulijil 
| COV 
MOUNTIES, Inc. 


251 Causeway Street, Boston, 14, Mass. 








EVERYTHING 
PHOTOGRAPHIC 


WISE BUYERS SEE 


POWELL’S 
FIRST 


FOR ALL? THE NEWEST IN. CAMERAS, 
ENLARGERS AND DARK ROOM SUPPLIES 


Increased facilities—and enlarged person- 
nel are ready to serve you promptly—eco- 


nomically. Buy 
lines 


sell or trade. All standard 
Lowest advertised prices 


POWELL’S CAMERA MART 





153 W. RANDOLPH ST 
CHICAGO 1, ILL 

















DIRECT FROM 
LAB TO You! 








e, brilliant color from 


{The only Direct Color® 
balance 


int 
jorencies reproduced in tru 
hrome color film : 
fuzziness and poor color 


‘2X’ from 35mm 
RGEMENTS ‘2% 
NTACTS ENLA 
ante $1 sx? — payed rd 
3%x4% — $1.50 8x10 — P 
238 — 20 AY SERVICED e 
PRECISE SEVEN D > step usr Ok iy 


lose check or money order. : 


* 
2a: .% aS Ge cevece. = 
CARROLLS’ FOR COLOR—DEPT. 643,4522 West Pico, Los Angeles© 


Name 
Address - 
City Zone. 


Your tronsp 
ony size Ansco or Kodac 


<< thot eliminates 
print...a proces thot e 


Write now! Enc 





Please moke 


prints sue State 





SPECIALS! 
G. E. INTERVAL TIMERS 
1 to 120 minutes. . $5.90 
FR ADJUSTABLE DEVELOPING TANKS 
Takes Cut Film or Film Pack 
aeons 23,231, to 435. . SMe inks .$8.69 
Delta Photo Supply Co., 690 Third Ave., New YorkCity, N.Y. 
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they turned on the red headlights and 
screamed through the heavy city traffic 
to the spot. So alert were they that they 
arrived before the ambulance—leading to 
a nerve-shattering experience for Jack. 

He leaped out of the car and was mak- 
ing to take a shot of an inert bloody 
corpse. Suddenly the corpse struggled to 
q sitting position, looked around for a 
doctor, glared furiously at Jack and gur- 
sled, “Look at the damn police depart- 
ment—they send their press agents before 
they send the ambulance.” 

* * * 

Down in Washington to do portraits of 
the twelve great atomic scientists, IKE 
Vern was in the office of Dr. Harold Urey 
when the doctor got a long distance call 
from Chicago. 

Looking in despair at his colleague, Dr. 
Leo Szilard, Urey pointed at his new 
push-button phone. “My gosh,” he said, 
“Which button do I push to take this 
Cait . 

Dr. Szilard studied the problem a mo- 
ment. Then he lay a scientific finger be- 
side his scientific nose. “My friend,” he 
said, “Let us experiment.” 

. * - 

Photographer Larry KEIGHLEY, whose 

camera recorded much of the Pacific war, 


turned up with something of a photogra- 
phic scoop in a recent issue of The Satur- 


day Evening Post. In a two-page spread 
f exclusive color photographs, Keighley 
proves that contrary to popular belief, 
Hirohito’s Imperial Palace in Tokyo was 
bombed and burned into rubble. The 
Post photographer was the first non-Jap- 
anese cameraman ever to cross the Nip 
emperor’s threshold and go into action 
inside the forbidden residential com- 
pound, where he worked with a battery 
of cameras for the better part of a week. 
After seeing the Emperor’s bombed-out 
palace, Keighley “was not particularly 
awed with the joint”—so the Post says. 
* * * 

“Pardon me, but could you sell me one 
of those?” the woman kept saying 

Ctaup Huston was working behind a 
counter at Macy’s and his aluminum 
tands just fascinated a tenacious 
woman shopper. She wouldn’t be brushed 
f. Finally, in an attempt to rush around 
nd of the counter and talk the whole 
ng over face to face, she tripped on a 
cord and the lightstand came down on her 


+ 


Just be patient and let Providence solve 

your problems is Huston’s reaction. 
. * * 

During a canoe trip assignment Sm 
Lataam carried a baby fawn on his lap 
for three days. Finally the spot was 
f und and the picture of the fawn was 
taken. Sid then tried to send him back 
to the animal kingdom, but the fawn 
didn't want to go. “I think he thought 
‘that | was his mother,” mused Sid. “I 
iad to take off my deer brown suede 

and put on a red plaid shirt to 
convince him,” 
* * & 

Rosert Leavitt tells about the time he 
e picture of General Bradley. The 
in went off in his hand and Bob 

“That’s the closest I ever came to 

Purple Heart.”— 

March, 1946 
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NEW CAMERAS AT LAST! 


Limited quantities of the items listed below are now in stock. Should we not be 
able to make delivery at once, may we suggest that a $5.00 deposif will secure 
you Preferred Delivery, and Delivery dates will be immediately acknowledged 
upon acceptance of your order. There is no obligation on your part and a full 


refund will be returned on request. 


STILL CAMERAS 


New Perfex 55, pa nt ee - ae ee $ 84.50 
New Mercury Fi, DBT. .....c.cecsccs $ 65.00 
Argus C3 C hice dy F3 3.5 lens, case, 

ee ee er eee $ 49.50 
Argoflex F4.5 Twin Reflex, case, approx..$ 54.50 
Bantam Special, F2 Ektar, case......... $125.38 
eb eae ee $ 31.43 
Kodak Medalist, F3.5 Ektar, case....... $205.00 
Kodak 35 with Rfdr., F3.5, case........ $ 61.90 
Kodak 35 with F4.5 lens, case.......... $ 34.26 
Kodak 35 with F5.6 lens, case.......... $ 22.85 
Kodak v igilant F4.5, 620 case..........$ 32.31 
Kodak Vigilant F4.5, 616 case......... $ 37.69 


4x5 R.B. Graflex D, 7%” F4.5 K.A..... 
Ann. Speed Graphic 3%x4% & 4x5, F4.7 

Ektar lens & Graphex shutter........ $147.00 
21%4x3% Watson Press Camera......... $ 49.50 


SMM Kodascope M del 7 
8MM Cine Kodak K, 


MOVIE CAMERAS 


Revere 8MM, Model 88 Camera, F2.5....$ 54.03 
Revere 8MM, DeLuxe Proj., Model 80 

SR ee ae a .$ 84.50 
8MM Kodascope, Model 8-33, Proj., 

i a eee ee .$ 48.80 


roj., 500W..$ 70.50 
on 4g F1.9, 





ALSO AVAILABLE FOR IMMEDIATE DELIVERY! 


CAMERAS 
35MM Leica Standard, F3.5 Elmar, cc. .$106.00 
Robot 1, F2.8 Tessar, case. en ee ae $123.50 


Photo Master C amera 127 & case...... $ 4.68 
16MM B&H Model 70, F 3. 5 THC & case.$ 75.00 
16MM B&H Model 57 Proj. & case.. . $100.00 
Leitz 99MM F4.5 (for Leica) coated lens. $115.50 
Leitz 127MM 4.5 (for Leica) coated 


DG. Aue Pea oins «G4 vipec-encr wide & $171.50 
Leitz Universal View finder............ 87.50 
Leitz Sliding Focusing Copying Attach...$ 42.25 
Leitz Chrome Angle view finder......... $ 16.20 


Bolex H 16 or H 8 turret camera, only. .$200.00 
Solex H 16, F1.5 lens, Frame Counter, 


a MLCT Tee weraKare $297.00 
Bolex H 8, F1.9, Frame Counter........ $267.00 
Bolex L 8, F2.8 Kern lens, case........ $140.00 
Bolex Projector, comb. 8MM & 16MM, 

CRD o 6:k<b40. 45th tae oa aes $331.00 

EXPOSURE METERS 
Weston, Master Tl Meter... ccscccccecces $29.67 
a ge LS Seer enews $ 15.15 
Dedur Gree GB CRG is. o..sccveeevceves $ 20.50 
Dedus Auto Critio & nse. ..ccccccscoeae $ 23.85 


General Electric DW 48 & 58, & case..$ 25.00 
Leudi Extinction Meter & case........$ 1.79 


ENLARGERS 

Elwood BM—35MM & 127, 2”—F4.5 
Wollensak le MS veeeeees peek eeeuners $ 59.50 
Federal 219 F6.3 lens..... Sbteabenbie ich ccoe$ 36.79 
Sunray Arnold Enl. 214 x31 hia adieta $ 59.50 
Ounenn > Fi Sed BOlOreer.....ccceccuecs $152.50 
Botet ST Ser TGR. 5 os cvs 0s 000-08 < $ 71.56 
All Metal 11x14. Aray Easel.......... $ 10.75 


Printex 4x5 condenser enlarge: 


. -$155.00 


ee enn ...$ 76.56 
16MM B & H, 70 DA Turret, FI.5......$214.80 
Ampro, Premier 10, 15MM Sound Proj...$422.00 
16MM Cine Kodak Special, F1.9 lens. .$428.00 
Cine Kodak Mag. 16MM F1.9, case....$145.98 
Kodascope 16/20 Projector 750W . $174.00 
B&H 8MM Companion F2.8, approx....$ 52.00 
B&H 8MM Sportster F2.5.....cc-.ccccee $ 74.15 
B&H 16MM Auto load F1.9........5...$147.20 
B&H 8MM Filmo Master Proj.. .. -$115.00 
B&H 16MM Diplomat Proj .. $211.00 
Abbey Autoset (Leica or Contex)....... $ 25.45 
Abbey 3X Press (Graphics)............ $ 25.45 
Kalart Master Automatic (fits most 

COMMPOS) . 6:4 RUE) . O66 S 4 NOs coca 22.00 
King Sol Model S-G (for Graphics) . .$ 34.00 
Heiland Sol Model (for Rollei)........ ae 32.75 
U. S. Camera Annual 1946............ oS 4.50 
How to Make Good Pictures—Kodak.... $ .45 
How to Make Good Movies—Kodak..... $ 1.80 
POKEMON oss dine ndusdscmonmes $12.50 
Graphics Graflex Photography—Lester... $ 3.60 
eo ere cice - oe 
wo: ee oe ee $ 3.00 


New Photography of the Nude Bruno. . $ 1.50 
Leica, Contax, Rollei or Exacta Guides, 


GHW: i:0hesenaewaessee eeoiysdusner< os $ 1.75 
STILL PROJECTORS 

Golde Nu Manumatic, 300W, CC........ $59.50 
phe ©. Bo ee ee ae $31.50 
VEL Ae eet, WG. .5.& <ces adkbo cd Os $55.00 
VOKAR 100W ....... ee $13.95 

DARKROOM ACCESSORIES 
GE Interval Timer 15 sec. to 2 hrs..... « $ 5.95 
aan cai nen ad eeees canes $ 9.35 
Time-O-Liite Master ....cccccccessoccce $16.75 


Time-O-Lite Professional 
Plano or Fed adj. Roll Film Tank 


35MM to 116. ER ae Ae $ 2.69 
Hollywood 4x5 cut film tank. eee eeees $ 2.78 
Arkay Electric ~adlome ee $29.50 
Weaco Electric Roto Dryer 12x20....... $14.50 
5x7 All Metal Cykon Printer........ee. - $19.85 


MISCELLANEOUS 


Chess United Rangefinder........ .. $ 7.78 


Polaroid filters—Eliminate Glare from 
water, window glass, etc., produces 
dark sky effects on all color film 


Ea ae o 60 ene 
eee $6.75 
ree ee $7. 50 
toes DeLuxe Film loader, loads 3 — 
cartridges simply—100 ft. capacity.... $ 7.95 


35MM Kodachrome Reg. & Type A..... $ 
Craig, Jr. Splicer-—8SMM & 16MM....... $ 


Craig, Sr. Splicer 16MM.....,...c-seee $ 
Cine Extenar 8MM wide angle lens..,... $27.50 
80x40 Crystal Beaded Box Screen....... $ 9.50 


Roll Films, Film Packs, Movie Films Available— 
All Types—All Sizes 


Highest Trade-In Allowances for your camera towards Leica, Contax, Rolleiflex, 


Graphics, Cine Kodaks, Ikontas, etc. 
We can obtain the camera you want. 


Specify camera you can trade in. 


Ten day trial period—Full Refund Guarantee. 
Mail Orders Promptly Filled—Postpaid or C.O.D. 
nd for 1946 Catalog—now in preparation. 





CAMERA EXCHANGE 


1190 AVENUE OF AMERICAS - + NEW YORK CITY 
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. Convenient controls raise, tilt, swing 
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floor, 
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500 MR.. 
ble stand, 
any weight motionless in 
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Instant 
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Extends 26” 
in height. 


Send for Catalog ''A'' 
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Model 
Photo Hobby Room 


(Continued from page 53) 


The insulating-board backing for the 
bulletin board holds thumb-tacked pic- 
tures-on-trial. Mounted pictures are dis- 
played on the slanting panel at the top of 
the stairs. 

In the recreation room three doors, 3 
by 4 feet, lead to the under-the-eaves 
space, so that attic storage is still avail- 
able. One such door also is located in 
the darkroom. 

The color scheme used in this room is a 
very light gray for walls, furniture, and 
the alternate stripes in the ceiling effect. 
A brick or coral red is used for striping 
the two-by-four posts that hold the bulle- 
tin board, and the inside of the bookcases. 
Couch and pillow covers, and drapes, are 
a harmonizing shade of acquamarine. The 
floor was painted black, then spattered 
with red and gray specks so it would not 
show dust in the usual black-floor man- 
ner. A coat of varnish was added to pro- 
tect the spatter. 

THE DARKROOM: Planning a photo- 
graphic laboratory so that it would be 
usable and also serve as an idea-project 
for other builders proved to be an inter- 
esting task. The size of the available 
area, almost exactly 12 feet square, was a 
trifle larger than most amateur dark- 
rooms, so the eventual plan was made to 
utilize only one wall plus a corner for 
essential space, with other areas in the 
room used “optionally.” 

Basically, a counter-height (36 inches) 
cabinet was built along one wall, extend- 
ing in an L-shape at the left for the en- 
larger. The surface of the counter, 29 
inches wide, is broken only by an ordi- 
nary white sink, which is set in. An 
elaborate wooden darkroom sink was 
voted down to try the effectiveness of 
the counter work-surface. Covered with 
a waterproof hard board surface it has 
proved satisfactory for all sizes of trays, 
for mixing graduates, and other work. A 
possible refinement would be a half-inch 
lip on the front edge to prevent spilled | 
liquids from running onto the floor. 

Under the counter, at the extreme 
right, a door opens to reveal the storage 
cabinet for chemicals (wall cabinets, the 
usual arrangement, could not be used 
here because of the slanting ceiling.) The 
inside of this cabinet door is equipped 
with hooks to hold stirring rods, tongs, 
film clips, ete. 

Directly under the 24-inch sink, space 
was provided for vertical storage of trays, 
open for air circulation. Strips of wood 
hold the tray edges in place. A towel rod 
across the front of the counter also serves 
to keep the darkroom worker from lean- 
ing against the wet counter-edge. 

The cabinet space under the left of the 
counter has a shelf at the bottom and one 
in the middle and was planned for a small 
electric dryer, small print washer, trim- 
ming board, print rollers, enlarger acces- 
sories, and other storage. Throughout, 
the cabinet space was designed so that 
there would be a minimum of open 
shelves where bottles, apparatus, and 
gadgets could collect dust. The space 
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DEVELOPED, VAPORATED a EXLARGED 
TO3X40N DAALTED EDGE VELOX PAPER 
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America’s finest candid wwelop a 
fe ultra fine-grain develo 





rolls; make en largements w Tin ‘a 
erring precision! Vaporate each 
nevrative; and give brilliant deck- 
led edge pr ints on Velox poeee* 

J cientific Vaporating proces , 
coat n ives with hard finish 
and protects inde eee against « 
——— -marks, scratches, tmos- 
pheric changes, etc. Means far bet- 
ter Picts res!’ Send rolls or write 
for FREE sample print, handy 


mailing containers, etc 
Order at these low prices. 
prices given below, except reloads 
1 u de developing. Vaporating, 
ng to 3x4 and Deckle- Edge 











prints on Velox paper. 
36 exposures, 35mm... . .-$1.00 
18 exposures, 35mm....... -60 
Reloads for 36 exposures... ‘50 
Reloads for 18 exposures... .35 SAMPLE 
Sixteen exp. No. 127 roll... ‘50 * 
Eiaht exp. roll (No. 828 
Bantam, G08.) cc cccccece 28 
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Real 24-hour service 
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AMERICAN STUDIOS 
Box 316,LA CROSSE, wWISC. 


oe Se at Whade Mtns 
for Caduled Wedding 


Photographers 





Now you can have your photos 
compiled into an exquisite volume. 
We trim and dry-mount your prints 
back-to-back on cardboard .. . 
emboss border, title and names in 
24 Carat Gold Leaf . . . and bind 
them into one beautiful leather 
volume. All this at an average 
cost of only $15.00. Here is the 
perfect way to preserve that happy 
day. Write NOW for further par- 
ticulars. 


CLINTON H. SARFER 


1530 CHESTNUT ST., PHILA. 2, PA. 











LEUDI EXPOSURE METER 
GETS BEST RESULTS 


No guess work 
Easy to use with an 
camera (still or cine 
Small and feather- 
light 

Accurate under all 
light conditions 
Nothing to get out 
of order 


Latest Model Complete with 
case $2.50 


Postage included 
7 


In Canada: 
R. L. Hodkinson 
131 Victoria Street, Toronto 
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207 E. 84th . 


SPEED-E2-EL 





Simplifies your 
ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 


Compact—for any position on en 
larger base Increases composi- 
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ive. WIRE focusing ae = 3%4..$ 00 
arithout eye a. a OUR 4 x 5 , 1.00 
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with order. 5 a ee 2-25 
A. J. GANZ CO. (Dept. PP-37) 8 x10 .. 3-9 


112 WN. Hayworth Ave., 
Holiywood 36, Cait. 
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under the counter in the corner, some- 
times a problem in cabinet design, is used 
for storing blotter rolls. It was felt that 
an amateur darkroom, used intermittent- 
ly, is easier to keep neat if there is stow- 
away space for everything. 

Closely spaced shelves, also behind 
doors, are located under the L of the 
counter used for the enlarger. Directly 
these shelves, accessible by a 
mall vertical door on the side, is a ver- 
compartment for storage of mounts 
16x20 enlarging paper. 
he whole counter arrangement is 
planned so that any hobbyist adapting its 
dimensions to his own space requirements 
would be able to make a similar plan. 
The enlarger at the left is directly ad- 
jacent to the “wet counter” area where 
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PLE the trays are placed in the conventional 
.ERS arrangement, developer farthest left, 
YRATING hypo tray at right next to the sink for 
transfer of prints in washing. The coun- 
hour service ter top, 18 inches to the right of the sink, 
dees is adequate for mixing solutions. Four 
a vertical dowels, sunk into the top, serve 
5 to hold glass graduates upside down to 

ums B drain 
a Just to the right of the enlarger, above 
F | the splash-board, a box made from lum- 


ber scraps holds negatives awaiting en- 
argement (a small cheesebox would do, 
st Another scrap of wood made a 
tos © miniature shelf to hold the darkroom 


me. clock, and two more pieces were used to 
ats fashion a  book-shelf for laboratory 
; in en 

ind The darkroom would be complete for 
= most work right there, but since space 
age was available, a table with drying rack 
the for large blotters was added against the 
wid short (door-side) wall, and a chair and an 


old table with one drawer were placed 
against the other for working on nega- 
. tives. A repainted gooseneck lamp pro- 
ER V iilumination here. 

other lighting arrangements in the 
2, PA. darkroom are as follows: two sockets 

over the wet counter, hanging from the 
1ETER ae part of the ceiling and swiveled 
ULTS 


as to cast the illumination directly 
leet mercial round safelights. In most work, 








own when fitted with conventional com- 


1 Qn 





Kage one safelight is fitted with yellow glass 
io and the other is left open for white light 
Pemee directly over both sink and hypo tray. 
a this gives intense, direct light for exam- 
» get out ion of prints. 
_— Double wall outlets are placed at the 
"aces? fniarger counter (one can be used for 
conte printer) just under the clock 
da: shel. Other outlets are located next to 
net, Toronto he negative table and the auxiliary dry- 
#ERICAN ing table. Three other ceiling lights, 


ore than ample, also are used for gen- 
frat room illumination. These ceiling 
ignts, like those in the recreation room, 





are equipped with Kodaflectors. Elec- 
trical refinements, not yet put into the 
counter in this darkroom, are foot 
switches for control of one white light 


1¢ counter and for the enlarger 

_ supply. A refinement that is 

pC ut hardly necessary in a house- 

B hold where the family knows the score, 

“ould be a red light outside the door to 

“Work going on—don’t come rush- 

A similar red light in connec- 

ith the electric dryer switch would 
March, 1946 
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STUDY PHOTOGRAPHY 
in SANTA BARBARA 


where the moodful sea and the 
rich mountains, forests and 
streams embrace a beautifully 
quaint city of charm, rich in 
Spanish tradition ......+++s+++ 


“It's photographer's Paradise”! 


Now....a@ fascinating hobby or profitable career beckons 10 
those with vision. The Brooks Institute of Photography invites 
your inquiry with regard to Spring and early Summer classes 
now forming for limited student capacity. Write now for fully 


descriptive booklet. . 


BROOKS 


PHOTOGRAPHY 


NINE-O-THREE 


SANTA BARBARA e« CALIFORNIA 





INSTITUTE OF 


STATE ST 866F 








Featuring: 13” 
Bellows. Univ. 
Movement Front 
& Rear. Stan- 
dard Holders— 
Beautifully-Fin- 
ished Hard 
Wood Swing 
Lens Board. 





Rugged Combi- 
nation Case. 


SUPER BOOM-LITE 


Complete with globe, spun glass diffuser, 
fluorescent filter, 20 ft. cable and switch 


$96 (51550 
SUPER HI-LITE 
Equipped with 500-watt globe, spun glass 
diffuser, fluorescent filter, switch and cable. 
525° (5555 
New 
Electrophot 


The Smallest Photo 
Electric Exposure 
Meter. 


$13.80 


wo Tax Incl. 





4°x5 All Purpose Commercial View Camera 


7 Choice of: 7” 
Goerz Dagor in 
Rapax Shutter 


$195 


163mm f4.5 Illex 
Paragon in Syn- 
chro Shutter. 


$165 


Tax Incl. 





PERFEX 
FIFTY-FIVE 


OUTFIT 


COUPLED RANGE FINDER 

F:2.8 WOLLENSAK LENS 

SHUTTER SPEEDS 1 to 1/1250— 
OUTFIT INCLUDES: “Perfex" fifty- 
five Camera, De Luxe Eveready 
Case, yellow and red filter, shade, 
10 rolls, 36 Exp. Black and White 


film. Shipped complete, , 
prepaid $99.50 








WESTEN’S CAMERA SHOP 


SANTA BARBARA, CALIFORNIA 
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S¢MASTER’S 





has found great popularity with Photog- 
raphers—Beautiful ink and pencil etch- 
ings attempted only by skilled Artist can 
now be made by any one in a few min- 
utes. 

lt instantly removes unwanted objects, 
backgrounds, developer stains and abra- 
sions from any kind of photo paper. 
ideal for making montages, vignettes & 
etc. 

APPLIED TO. THE FINISHED DRY PRINT OR 
FILM—NO FIXING OR WASHING NECES- 
SARY. 

USED BY LEADING INDUSTRIAL AND AD- 
VERTISING PHOTOGRAPHERS. 


If your dealer can not supply you, send 
$2.00 for Chemical and complete instruc- 
tions, 


J.MSMASTER LABORATORIES 
13124-66'™AVE.SO. 
SEATTLE.88. WASH. 














SAVE that Negative 





To Photographers Everywhere 


Retouch your negatives and prints the modern 


and professional way 
, noted lecturer, 
portrait, 

retoucher. 


as taught by C. L. San- 
instructor and top ranking 
commercial and separation negative 


tos 


Santos products are especially prepared for- 
mulas which make the retouching of photo- 
graphic negatives and prints a simple and safe 
procedure Professional and amateur pho- 
tographers are using these products to obtain 
unusual photographic effects. Photographers 
throughout the country write and tell us that 
Santos Products have saved them many pre- 
cious negatives which would otherwise have 
been discarded due to various flaws. 

Write your problem to us and we will teach 
you as we have taught others. Retouching 
sheets and instructions on how and where to 
use the following products sent to you by mail 
FREE. 
SANTOS 
in the 


duces 


ABRASIVE REDUCER—‘‘The finest 
market.’’ Removes scratches and re- 
density for all size films. $1.00 

SANTOS CLEANING FLUID—Removes finger 
prints, dust, pencil retouching and dirt. 50c. 
SANTOS RETOUCHING FLUID—Gives ‘‘tooth’’ 


to both sides of a negative. Does not pick up 
dirt or get sticky. 75c. 

SANTOS DYE #1i—Intensifies any thin area 
of negative and brings out details. 75c. Some- 
thing really good for retouching prints. 
SANTOS DYE +#2—Intensifies all negatives, 
removes pin holes, and builds strong high- 
lights. 75c. 

SANTOS CHINESE INK—For spotting glossy 
and matte prints and blocking negatives. 75c. 
SANTOS RED DYE—For intensifying areas or 


75c. 


Better Than You Have Ever Used—Gucranteed 
At Your Dealer's or Order Direct 


Santos School of Modern Retouching 


practical home study and resident training 
Photo Coloring-Mail Service Resident Course 


64 W. Randolph St. Chicago, Illinois 


all negatives. 
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make for additional safety (see page 26). 

One of the most interesting construc- 
tion details in the darkroom is the black- 
out for the window. Im this case an ex- 
periment was tried: a shutter made of 
an extra piece of insulating board, closely 
fitted, is sufficiently light-tight. If the fit 
had not been perfect either supplement- 
ary curtains or some arrangement like 
black felt, weather-stripping, or an extra 
molding at the joints would have been 
necessary. The window shutter was de- 
signed to hang on the wall next to the 
window when not in use, and because of 
its special surface, is utilized as a bulletin 
board for chemical formulas, flash-charts, 
new enlargements, camera club meeting 
notices, and other subjects suited to 
thumb-tacking. The sliding door proved 
ideal for light-proofing purposes at the 
other end of the room. A strip of wood 
molding at the junction of angle-ceiling 
and flat ceiling proved an ideal place for 
inserting hooks to hang film while drying. 

The particular color scheme, yellow 
walls and ceiling, and black and red coun- 
ter, has proved itself livable and practical. 
The various technical advisors on this 
project were agreed that green, yellow, 
gray, or even white walls are completely 
suitable for a darkroom, and that black 
walls are dreary and somber. One im- 
provement that might be made would be 
light-colored paint inside the cabinets... 
black reflects so little light that it is some- 
times difficult to find small objects. 

This darkroom, when everything is put 
away in the cabinet space, is as neat as 
any room in the house. It has even been 
used, with sink, in two extra ways: as a 
bar for a party in the hobby room, and 
as a place for a guest to brush teeth and 
wash hands. The absence of open shelving 
with unsightly bottles and accessories 
makes the room a livable one for extra 
purposes, and because of its size it also 
serves as a study. The trap door plus the 
sliding door effectively shut it off from 
the remainder of the house when privacy 
and quiet are desired. 

The whole project of a working hobby 
room, darkroom, and place for a photog- 
rapher to keep both his treasured posses- 
sions and his favorite pictures, serves as 
a testing place for layout arrangements. 
One or the other of the rooms is in virtu- 
ally daily use. Sometimes a picture of 
a visiting young cousin is being taken. 
Another time a group of visitors sees a 
movie. Or, again, downstairs visitors dur- 
ing the day are invited up into the 
“study” to see the display of photographs, 
which may include guest displays (some 
of the pictures on the walls during the 
photographing of the room are portrait 
studies by Edward Burks). The dark- 
room work may be a hurried session to 
develop a roll of film or make a few con- 
tact prints—it has proved practicable to 
have everything cleaned up as soon as 
the work was finished. But 16x20 prints 
have also been made and mounted in the 
laboratory, and it has proved more than 
adequate for any amateur project the 
photographer might want to try. 

Other uses of the room: to provide 
sleeping space for weekend guests, a new 
play space for children on a rainy after- 
noon (with the darkroom safely closed 
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Color 
Meter $25.00 
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Enables You 
to Mount 5 
Times the Us- 
val Number 
of Photos in 
Your Present 
Album 








You mount 22 to 44 photos on each album 
page. 

Saves album space. 

Pictures stay put ... don’t pop off paze. 
Foto Hinge is made of cioth . . . not paper. 
Remarks can be written on backs of pictures, 


10c per pkg. at Camera, Drug, Department 
and 5c and 10c stores. 


Dealers contact your Distributor 


KINGSTON PRODUCTS COMPANY 


Brooklyn 13, N.Y. 








ROBIN PHOTO LAB 


63-55 Alderton St., Dept. P-4, Rego Park, L. I., N. Ye 


— 


ENLARGEMENTS ONLY! 





Sx 7....28e Sfer.... 6Se § fer....$! 
Bx 10....50¢ 3 for....$1.30 5 for... .$2 
t0x14....$8 3for....$2.50 4 for....$3 
Priges for 3, 4 and 5 are from same negative. 
We give you Individualized service at no extra 


cost. Your cropping instructions will be fol- 
lowed perfectly! 














Brooklyn’s Fastest Growing Film Exchange 


Exchange Rates: Your 

8MM/180 ft. Reel and $1.00 for another 8MM/130 
16MM/360 ft, Reel and $2.00 for another 16MM/360 
Sound Reel and $3.50 for another Sound Film 

Silent-Sound Features Exchanged 

Films for sale—Rental—Discounts on 
FILMS. Catalogue 2—3c stamps. 

REED & REED DISTRIBUTORS, INC. 
7508 Third Ave. Brooklyn 9, N. Y- 


NEW 














FINE QUALITY PHOTO FINISHING 


Rolls developed ....cccccccccecccedccceses 15¢ each 
Prints—620, 120 .......cccccscocceceeeers 4c each 
SOB, BIB cvcccccccccccocsevccecese 5e¢ each 


Remit with order to save C.0.D. Charges. 
Quality PHOTO Service 


Ernest Hack—Manager 
Box 42, R.F.D. No. 3, Bristol, Conn. 
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Popular PHOTOGRAPHY 
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=. an overflow place to play darts or 
; when downstairs party guests are 
encaged in more gregarious pursuits, a 
secluded place to study photographic 
texts and the authors’ collection of pho- 
tographie annuals and picture books, a 
handy place for maps, for sewing, writing, 
classifying color slides or pasting up 
photo-albums. Because all the table- 
height furniture was standardized at 30 
inches high, it has been possible to re- 
arrange furniture, for such projects as 
making a big work space for addressing 
greeting cards and to accommodate a 
drawing table. Because the stored prints 
were close by and handy it has proved 
easy to change the display photographs 
every couple of weeks. 

Anyone building such a room would 

be able to plan an arrangement to suit 
both his available space and his needs 
(this one was purposely planned for 
many uses as a matter of demonstration, 
naturally). The darkroom might be a 
corner of the hobby room .. . any place 
6x8 feet can be made into a usable photo- 
lab. The projection of movies might be 
transferred from a small room to a larger 
downstairs room. A dozen different ar- 
rangements of photograph display space 
night be made: on a door, a line of pic- 
tures clear across a wall, in panels, and so 
on. One family might use the book-case 
space only for their file of bound photo- 
graphic magazines—but add more com- 
partments for games and toys. 
Hobbyists examining this layout might 
keep in mind some random notes made 
during the building of this project: the 
inclusion of features of interest to a wife, 
such as a sewing corner or storage space 
or a game table, makes the job of getting 
a unanimous family vote for the con- 
struction project a lot easier. 

Suggested darkroom arrangements are 
available in Number 20 (Darkroom Hand- 
book and Formulary), of the Little Tech- 
nical Library of Photography, several 
booklets available from manufacturers of 
photographic materials, “How to Build 
and Equip a Modern Darkroom,” by Nes- 
tor Barrett and Ralph Wyckoff (Camera 
Craft Publishing Company), and in some 
of the general books on photographic 
darkroom work. Information on convert- 
ing attic space is available from the In- 
sulation Board Institute, 111 West Wash- 
ington Street, Chicago 2, Illinois, from any 
manufacturer of insulating board, or from 

local lumber dealer. Other advice 

design and equipment of darkrooms 

can be obtained from your camera store, 
which also sells the above books. 

The photographic hobby is a family 
hobby, and PopuLarR PHorocraPHy’s inten- 
in presenting this model room ar- 
rangement to the hobbyist, his family, 
and those about to become amateur-pho- 
tographers-who-make-pictures-and-show- 
at-home, is that of inspiration. This 
isnt the only way to plan a camera fun 

for the family—it shows what can 
ne and gives ideas that most read- 

n go to work on and say, “I think 
ake my enlarger counter here, and 
the projection screen over here, and 
have a wonderful idea for displaying my 
nts! Mother! Come look at this 
sketch!”ue 
Merch, 1946 
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GOOD NEWS FOR MOVIE MAKERS 
NEW PROJECTORS & CAMERAS 


8mm Bell & Howell Sportster F2.5—4 speed 
aS SS RS ae ee $ 90.09 
16mm Bell & Howell Autoload Magazine 
Camera, 1” F1.9 Lumax Lens, 5 speed & 
combination case, incl, tax............... 187.05 
16mm Bell & Howell 750W Filmosound 
Model-179, complete, ready for operation.. 437.67 
tam. Bell & Howell Diplomat 1000W coated 


MN oc brwhaveede. ses io beiisashatewedss 213.29 

16mm Ampro Premier Sound Projector, com- 
SSA aE eas ea eg at 422.50 
8-16mm Bolex Combination Projector........ 331.00 
8-16mm Bolex Turret, mo lens.............. 200.00 





New 200 ft. 8mm Reel & Can (Comb.)....$0.59 
New 400 ft. 16mm Reel & Can (Comb.)... .69 








MOGULL’S ‘susie 1946 }-—~ 











N 7 BESELER TRANSPARENT 
* & OPAQUE PROJECTOR 


For book pages, cartoons, photographs, post cards, 
diagrams, maps, etc, Excellent illumination ob- 
tained up to 15 feet through optically ground, highly 
— lens. Uses 300-watt, 115-volt prefocus 
amp. 


Regular Price With Two Carriers, $39.50 
SPECIAL $29.65 





SPENCER VA DELINEASCOPE 4-purpose 

















CAMERAS 
NEW: 
ARGOFLEX Model E, DeLuxe case, incl. tax.$ 54.80 
ANSCO Reflex 35—2%x2%, Woll. F3.5, 0. 
sec. to 1/400 sec, Approx. price.......... 125.00 
ANSCO Speedex ‘45° Woll. F4.5—2%4 
square, 0.5 sec. to 1/200 sec. Approx. 
Sabie sss 06-0006 seis teen a a ae 35.00 
ANSCO Speedex Jr. Woll. Fll—2%x2\. 
ae Spee eee et ne 13.50 
ANSCO Viking ‘63 F6.3 Anas. Lens, 
Ty eer eee ee 20.00 
ANSCO Clipper, 16 pictures on 616 film. 
BGS NED: hee 6d id Sede chee eve cencdoes 6.00 


LIKE NEW: 

GRAFLEX 5x7 B, 5x8 B&L Tessar F4.5....$149.50 
AUTO. GRAFLEX 4x5, St. back, Woll. F6.3 35.00 
i GRAFLEX, St. back, Goertz Dogmar 


ORE RR OR, A EE, oe ee 59.50 
LEICA III, Summar F2, Case, 90mm F4.5 > 
EE EE NTE A 427.50 
45x107 HEIDOSCOPE Stereo Camera, Pair 
¥4.5 Tessar lenses, complete with magazine, 
esa eee STs | 
RICHARD Veriscope F4.5 Stellar lenses, 
> err eee . 49.50 


STEREO Attachment to fit all cameras, com- 
plete with viewer.............. da clenietee 19.95 
9x12 camera, F6.3 or F6.8 lens, with F.H... 19.50 
5x7 LINHOF Standard 8% Xenar F4.5, 12 
holders, filters, sunshade, accessories and 


Ce ee ere ae 495.00 
LEICA ITEMS—New 

28mm F6.3 Wide Angle Hector.............. $ 97.60 
DO ee Is nb bcs 5 vic kc cecwsice coves 105.60 
po ee ee 156.80 
Image Erecting View Finder. ca deal iin ae .00 
Leica Manual ........ pis ab eee 4.00 
Sliding Focusing Attachment............... 36.80 





WE'LL SUPPLY_ON SUITABLE TRADE-IN ONLY: 
IKOFLEX I & ITI, Automatic ROLLEIFLEX 
214x314 Speed Graphic, complete 
314x414 Speed Graphic, complete 
4x5 Speed Graphic, complete 
Contax II, Sonnar F2 lens, and case or F1.5 
Contax III, Sonnar F1.5 or F2 lens and case 
Leica III, Elmar F3.5. and case 
Leica ITI, Summar F2, and case 

+ « « AND MANY OTHERS 








Again MOGULL’S allows the 

HIGHEST EXCHANGE PRICES 

on your 8mm & 16mm Home Movie Film towards 

the purchase of new subjects of your choice, 

Choose from the latest CASTLE, OFFICIAL, PIC- 

TOREIA and other standard brand a 
eg. 


You 
For your used Allowance Price yf 
8mm 180-200 ft. $3.50 $5.50 $2.00 
16mm_ 360-400 ft. 5.00 8.75 3.75 
SOUND— 
16mm 350-400 ft. 9.50 17.50 8.00 


IMMEDIATE DELIVERY—COLOR PRORATA 
PREPAID 





Projector with additional accessories. .. .. $218 
ARGUS Model PA 2x2 SLIDE PROJECTOR... .$27.75 
GoldE 300 w. Slide Proj.—case..........+..-. 59.50 
8.V.E. 300 w, Slide Proj. AK—case......... d 
S.V.E. 100 w._ Slide Proj. RK—case......... 31.50 
Novex Comb, pecs veces ae cocee 90.80 
30x40 Glass Beaded tripod screen.........-. 10.00 
Proj. bulbs T10 500 w. 3.50-750 w........ 3.95 

A MOGULL SCOOP 
14 Handbooks on JOURNALISTIC 
4 a) See rr $7.95 pp 
100 page book, MILITARY PHOTOG- 
ng RE ES ee 55¢ 











EXTRA SPECIAL 


Sunshade and 3 Optical Glass Filters (red, 
te 











green, yellow), complete. ............-. $5.95 
12” Goerz Dagor Vollute Shutter.......... $159.50 


Hugo Meyer Plasmat 14” F8, Single Com- 
pound Shutter, 1 sec. to 1/75th. Brand 


EP re eT eee 159.50 
20” Busch Bis Telar F7 lens, Telephoto ° 95.00 
10” Voightlander Telephoto F6.3..... 74.50 





16” Wollensak Beach Multi Focal Lens. ee -00 

14” Wollensak Vitax Portrait Lens, F3.8.... 62.50 

514” German Lenses in Shutters.......... 24.50 
+ « »« AND HUNDREDS OF OTHERS! 


IN STOCK—IMMEDIATE DELIVERY 


16 & 35mm Motion Picture Continuous Sound & Silent Printers 
Professional) 
Steineman 16 & 35mm Developing Reels & Tanks, 100 & 200 ft. 


060 


EXPERT 
CAMERA 
REPAIR 
DEPARTMENT 

TRY U 








MAIL ORDERS 
GIVEN PROMPT 
ATTENTION 


FILM & CAMERA EXCHANGE 


68 W. 48th St., at Radio City, New York 


WE SHIP ANYWHERE—INCLUDING A.P.O. 
NOTE: No C.O.D. Orders Shipped Without Deposit. All Shipments F.O.B. N. Y. 








EXPOSURE METERS 


G.E. Model DW 48, with case 
De Jur—Model 50A with case 


PHPPPPP PPP LOOP LLL O LLL L OL LLC LECCE CELE ESCO Se 


De Jur—Model 5B with case Sts 
WESTON Exposure Meter... .cccccccscsece 








8-16mm SILENT and S-O-F 
MOVIE RENTAL LIBRARY 
LARGEST SELECTION OF ‘ 
SUBJECTS EVER ASSEMBLED ‘ 
Special Programs for . 
CAMPS, SCHOOLS, CHURCHES 
4 
4 
4 


ssi ssi nt is i tt tle eee 


PPPPLOLL Ee 


ADVANCE BOOKINGS ACCEPTED 
NEW i6mm SILENT CATALOG—Just Released, 
































20c. 8mm, 10c. Sound 25¢ b 
> 
$ 

| HOT OFF THE GRIDDLE ——, 3 
Dover 35mm—All Speed—Fresh Film—In > 
ed a RE re rare coe $0.76 2 
Gaevert—127, 120, 620, 116, 616, Fresh Film, _ 
ANY QUANTITY! 2 
B&H Film Cleaner Fluid........... .. .$0.45 > 
100 ft. 1émm Eastman Pan Agfa Cino-Pan, § 
Negative on daylhight reel........ 2.47 2 
. 
5 
ACCESSORIES 2 
Mark Time Minute Timers. .........5..-. $3.55 ¢ 
Mark Time Electric Second Timer........... ° 2 
Time-Q-Lites Professional Timer............ 22.30 2 
co ge gt, EE Perk 2. eee 17.84 4 
New Flash Gun to fit Compur Shutter....... 19.95 $ 
Edwal Photo Chemical Kit............... 2.95 § 
11x14 All Metal Adjustable Easel at al 12.45 4 
DeLuxe Developing Kit, for dark room. . . 19.95 + 
35mm Kodachrome Art Slide, large variety, & 
natn EE OR ,. 50 + 
ee ee ee I nn wie wn 6 oe 0 6 we beg 0.8 3.90 7 
Hollywood Cut Film—Open Tank 2.73 4 
Ha Rubber Tanks, 5x7... . 3.90 P 
Yankee Roll Film Tanks.... 3.65 2 
446 Traye-BMOtAl 2... cccccsccccccces 1.05 2 
SL 666 an 6 Ah baa ee on 8 S.00.0 2.95 4 
5 Section Chrome Metal Tripod............ 6.45 $ 
7.Section Chrome Metal Tripod....... Se 7.68 $ 
ro... 6 «pon Giee wate: & dees bo « é 3.69 & 
Kodak Safelite, 10x12 (slides extra)........ 7.58 te 
Leica_ Print Washers eeceeeccscrsesesecs, Sa . 
10” Metal Trimmers. ......0+e+++ee0e800% 450 6 
6” Metal Trimmers... .. enews 2.50 i 
4” Metal Trimmers......... . ‘ 1.95 4 
Stateiees Steel Hangers—4x5, 72c; 5x7, 72c; ee $ 
DS © eO0RIEw Cee bene ocseetee es cies . é 
Midget Pan Head. :::: BAR Bele aig: 2:50 9 
Griswold Film Splicers, 16mm........ eC 2 
IED |» soe Gung tre binmdc cc cece are 4.39 . 
Craig Jr. Rewinds, $8.00; Sr...........-..-. 10.00 9§ 
Trojon Self Reading Thermometers. ...... 2.95 a 
Sxl10 Enlarming Easels... ccc ccc cscs ccccs .59 & 
SSmm Viewers ...csccccsccsesseseserers 1.95 xy 
COU Ge, TD WEMn cs pele aes ccs scccsce 1.95 $ 
Victor Diffusing Screens, All Sizes $ 
PRED BED 6 6 oe Gabo no V0.0 eo cswocccoseecs 95Sc up $ 
5x7 Cykon Printer, all metal. . (epeeenx 21.50 4 
H. F. Print Washer, Perforated Drum. . ° . 49.50 > 4 
$ 
$ 
SPECIAL $ 
$ 
Sx 7 B.W, semi-matée....cccccces $0.31 doz. 4 
8x10 S.W. semi-matte..........+.+. +74, doz. $ 
11x14 S.W. semi-matte............ 1.18 doz. $ 
» J 
$ 
Eastman FILMPACKS 2 
BWGNO1G, Plas -X. oo a.cctichanee + cassue dee 43c 2 
4x5 Plus X. CoS Cee ce ceed ewes seeseeece 82c 
Slightly outdated but O.K 
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Simple Rules for 


VANLAR SWITCHES] ttothy satery $1.40 35mm. FILM SPECIAL $1.40 


A a Fine Grain Developed—Enlarged to 3x4, 
(Continued from page 27) with reload choice of Film for.......$1.40 
36 Exposure without reload...........$1.00 
18 Exposure 60c, Reprints, 3¢ each. 


Complete line now available 


spotted negatives and prints. Chemicals | 
should, of course, never be left on the | Bulk 35mm Guaranteed Film we jazi 
workbench if you have children in the els Gee anak is. Gb Gini It 
house. surplus or outdated film. - 


13. A lock on the darkroom door will 
ANSCO EASTMAN DUPONT] |) ** 


keep children out of reach of poisons. 


14. Avoid drawers under workbenches | SUPREME PLUS X No. 2 m ove 








that may be left open. Shins can be pain- | pick 
. . am 7) 

ful if antagonized. 27'/2 feet...$1.00 100 feet...$3.50| |) De 
15. In using extension lights be careful | Ansco Ultra Speed 100 ft. $5.00 a 


to run wires straight from wall outlet to 
lamp rather than leave them sprawling 
carelessly on the floor where they can be 


Eastman Super XX 100 ft. $5.00 ® No 
36 Ex. Reloads......50c Each! © 





stepped on or tripped over. | With Your Cartridge 40c 
| 16. Inspect your wire-plugs periodical- | | Please remit; save C.0.D. charges and delay, 
Showing photoflood dimmer switch. ly. A loose connection can cause you to | ALLEN’S CAMERA SHOP 
Perfect for all indoor photography. burn your fingers when plugging in. 
Lights are soft when switch is off and 17. Flashbulbs casionally lod Formerly Save Money Film 
41g ‘ ° s S occasionally expiode, 7410 Sunset Bivd. Hollywood 46, Calif, 





fully brilliant when on. Switch auto- 








matically softens lights when not de against injury to people being photo- 

pressed. Wired for immediate us e; an teeta V) , 
instrument more than a switch. grap "y ot } _ fl hbulb ort- Cut Mathematics 
Jobbers inquiries solicited. 18. It is wise, when placing flashbulbs COMBINED WitH 


into your flashgun, to turn the reflector 
away from your face. This will protect 
you should the bulb accidentally fire and 


Price for switeh—$8.50 


Combination switch and large reflect- 





Practical Mechanics Simplitied 


Transparent safety covers are insurance 
| NEW 2.-in-1 reading course! Now you can learn 


ors fully wired and seratch proof clips a A 
”, pel ] explode. the speedy, simplified system of calculation used by 
to hold in place $16.00. : : } draftsmen, engineers, accountants, “‘master minds 
‘tol | sows 1 refi 4 19. Always handle acids with rubber | on the stage. Learn easy way to multiply 4 figures 
Switch ans sma Ire? rehectors-—— ° ; ° . ain i 1 3 
> = gloves and never pour water into acid if | 0 * Seuss without using old-fashioned multipli 
$12.50, © cation; add long columns of figures this lightning 
, : 9 . you value your eyesight. short-cut method. Learn horsepower, slide rule, <P 7 
Satisfaction guaranter d or mon J re- | micrometer, logarithms, wood measure, puzzles, etc., 


funded. Look over your darkroom and elimi- 
VANLAR PRODUCTS nate such hazards that may have crept | only $1 postpaid. Satisfaction or refund. Amaze a X= 
waite ; in. And as a parting shot, if you want FREE | weg eran oO 
Northport, Long Island to live to a ripe old age and get the most seresetentg rs SONSSr :Im N + v_ h 

out of your hobby, don’t try to get a | NELSON CO., 1139 S. Wubash Ave., Dept. 3C30, Chicago 5, Wie 


° of e Please send fre ce details abor ut “Short-Cut Matbematics and Practical 
| picture of your wife in the shower. Ac- | | Mechanics simplified.” No obligation. | 


likern | cidents don’t just tindilli | nae a 
: : HOSPITAL PHOTOGRAPHER 
Combination a @ THE wipEsT cHoice | | » 


LENS SHADE aad 11 2iterent ee 35MM FILMS! |: 
FILTER HOLDERS 14 sieve vo ROLL FILMS) | 
“FOR BRILLIANCE 


STUDIO ENLARGEMENTS IN FOLDERS AND MATS W 
SALON EXHIBITION ENLARGEMENTS U 
FOR CRISPNESS 

FOR CLARITY 


etc. Large illustrated volume complete with answers, 
































AMATEUR FOTO GRAPHIC SERVICES, inc. di 
126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 le 











SPECIAL OFFER ,timitro. fi 
[| a. BLACK & WHITE or COLORED r 
| aises | for PROJECTORS & VIEWERS 
ae oo? ore y Se WAR II 95 
3lack & White Slides 
qh and $2 Viewer Inc indicat pay se 
Beautifully Boxed 





2x2 Colored Slides @ Gorgeous Models @ i€ 

Set of 7 Soot. $4.50—Set of 20, Special, $10.50 . 

ee Viewer with Set of 20 Slides . 

CAMERA CIRCLE Inc. (25 Sreqnwicn, ¥ n 
= * New York 6, N. Ye 

— - 7 


Preserve and File Negatives in ‘Transparent f 


GLASSINE NEGONTAINERS—S1 Buys: I 
450—254x3, 234x344, 234x4Ve, 2x3, 2x3Ye, 2x4, 2x4¥e- 1 
400—3x4¥2, © 300 344x5 2, 1%x6, 1/2x7, 2X6, 2Kls : 
350—3x5, 3x5%, 234x6, 334x4%e, 3%4X3, 234X5"2- 

250—254x8, 4! axa, 2x8. 200-—444x5%4, 2x9, x10, Ivan : 
100—1/2x18, 8/2x10'%4, 2x18 @ 347 Hq, 12x12. 2x14 s 
LARGE HARDWOOD FILING G CABINET — SLM ' 
Includes 200 Negontainers, 26 indexes! Set-in, dustproot 


- - =r Ne ce j | cover; 600-1000 capacity! Your choice, any above sizesi 
General Hospital, Memphis, Tenn., is | $ovsti 600-2000 capacity! Your choice, any above sis. 

















U.S. Army Photo 





First woman photographer at Kennedy 





| } 

. | ; } 5 60 0-2 1.00, x 

IT'S lrkern | Rachel Thomason. Hired as a secretary | Postpaiat 6.0.0.5 Accepted. Money Back eee 
ete | for the hospital’s photographic laboratory, | ANDREW E. LUTZ, P. 0. Box se ) © Syracuse 1, N. ¥. ; 
The tested Combination Lens Shade and she developed a thorough knowledge of Ser Fi Piaieh » POPULAR Pri ‘ 
; . ; in inishi rices : 

Filter Holder for exacting amateurs and cameras and photographic work and now | ee eee : 
professionals. holds the title of official Army photog- PHOTOPTIC 

ae rapher. Her work includes clinical pho- LABORATORIES 
or free Brochure tography, photography of specimens, pub- P. 0. BOX 68, STATION “K", N.Y. 28, N.Y: 
a dl “a ve z Specialists e-grain processing. Oo mass oe i 
See meg nana ik SS lic relations and special service pictures, tion meth sds, ‘but individual attention to each Deg® ; 
studio portraits, movies, and developing, Be rae tt FS. coe = it BE 
405-44th STREET, BROOKLYN 20, N. Y. printing and enlarging Send for our special ‘Get Acquainted offer now. 
, < ats S- i 














Popular PHOTOGRAPHY 
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$1 Buys: 
2x4, 2x4. 
» 2x6, 2x7. 
,  254x5'e 
2x10, 1'2xd. 
1'Yox 12, 2x'4 
‘T— 

n, dustproot 
above aa 
300-$1.00. 
ee Circulars, 
se 1, N.Y. 
ates 





Prices 




















Action In 


The Northwoods 
(C ued from page 35) 
lazily down the river to the pump mills. 
It action with the men in brilliant 
plaid shirts swarming over the jams pick- 
ing the locked logs apart with picaroons; 
waist-deep in icy water punching the logs 
over the shallows with twelve-foot long 
pickpoles; shooting the rapids in broad, 
high-bowed bateaux, reminiscent of the 
French settler. 
These are the scenes which make 
Northwoods photography exciting. But 





Crew of woodsmen build bridge over moun- 
tain brook for winter hauling with sleds. 


when hardy men and animals toil against 
unknown dangers, the action becomes un- 
predictable, and often events occur which 
are the photographer’s pure gravy. 

Fo: 
and cc 


f 


instance: one spring several thous- 
rds of pulpwood (soft wood in four 
oot lengths to be mashed and processed 
into newsprint and paper stock) had been 
thrown into a branch of the river. The 
water was too low to move it, so the 

bermen had strung a boom, a floating 
dam of heavy logs fastened end to end by 
lengths of chain, across the river as a 
and they were waiting for rain. 
rhe rain came—copiously! It rained for 
lays and nights, and as the water 
rose over the low banks, the logs began 
to float all over the surrounding area. 

The drive boss was in a spot. He had 
to take it, for if he cut the boom and 
let the wood float into the big river its 
accumulated weight would break the 
main holding boom (already strained by 
the weight of thousands of cords) at the 
pulp mill down the valley, and the whole 

cut would go out to sea. 
When the rain stopped, the pulp lay 
over pastures, jammed in the 
woodiands, and stranded on bar and 


igh it was a cloudy day, I went 
ior a look around. Everything was 
nd the drive crew was sober with 
t of the hard work ahead.’ A tree- 
Bri island in the river was swamped 
t ilp, and the boss decided to send 
a te of horses over to help lug off the 

logs with a drag chain. A jam 
etween the river’s bank and the 
in a channel of deep water, and 
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SENSITIVE 


DIRECT READING EXPOSURE METER 


One very important feature about 
the new HICKOK Duplex Direct 
Reading Exposure Meter is its 
greater sensitivity. This allows 
more accurate measurement of 
low light intensity. Consequently, 
clearer and better pictures in bad 
light are more easily obtained. 

Another distinctive feature of 
the HICKOK Duplex Exposure 
Meter is that it eliminates com- 
puting or transferring figures 
from one scale to another. You 
merely set one dial once and 
shoot the picture. 


Longer, Easier Reading Scale 


The scale deflection on the 
HICKOK Duplex Exposure Meter 
is 110°—that’s almost twice the 
length of most_ scales. Another 
reason why it’s easier to read 
more accurately. 

The small streamlined size of 


THE HICKOK ELECTRICAL 


DUPONT AVENUE 


10581 


the HICKOK Duplex Exposure 
Meter is another convenience. 
You can handle it or wear it like 
a watch—even slipping it into a 
vest pocket. 


Hollow Cell Cavity 


It is designed to eliminate un- 
wanted light from sky and reflect- 
ing surfaces outside your camera 
range. With its specially designed 
hollow cell cavity it practically 
eliminates internal reflection as 
well. 

For better pictures indoors or 
out—black and white or color— 
stills or movies—use the HICKOK 
Duplex Direct Reading Exposure 
Meter made by specialists in finer 
eléctronic instruments for over a 
third of a century. If your favor- 
ite dealer does not yet have it in 
stock write for literature and 
send us his name. 


INSTRUMENT COMPANY 


CLEVELAND, OHIO 














PAT. APP. FOR 


The HEADMASTER 


America’s Newest and Finest 
Engineered Tripod Head 


No gears or long pan tilt 
rods to annoy you. It's effi- 
cient, fast and very accu- 
rate. Fits any tripod. 

ON SALE NOW EVERYWHERE 


Price 516°. —_ 


K&F PRODUCTS CoO. 


1538 Sunset Blvd. 
LOS ANGELES 26 
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BETTER PHOTOGRAPHY 


WITH a 


THE MORTON DAYLIGHT 
FILM LOADER 

A Film Loader for 35°mm. 

film that will last a lifetime! 

All metal construction with 

black enamel finish, 


$1000 5 $1.00 tox 





THE MORTON SHOULDER CAMERA SUPPORT 
(For Still and Movie Cameras) 

Aim your camera like 

this lightweight, all metal camera 

support. Makes focusing easier and 

Black enamel finish. Stand- 

ard tri-pod screw. 


$275 piss 29¢ tax 


a gun with 





surer, 


THE MORTON STAND | 


An all purpose, all 
metal, heavy duty stand 
tors 
and other similar uses 


for sound projec 


where heavy duty equip- 
Height 
adjustable from 34” to 
54”. All metal, double 
thickness top 12” x 20” 


$1g00 plus $1.70 tax 


ment is needed 








See your Dealer 


or Write... 


HOWARD B. MARKS CO. 


536 Andrus Bidg., Minneapolis 2, Minn. 


CTUUMER TV VE), 











A REAL GIFT FOR THE NEW MOTHER 


Two acetate protected frames, 4 data pages 

blue) for time and place of birth, 
| nts, ¢ Blank white pages for snapshots. 
I colored Dura ther, plastic ring bind- 
ing. At stores. 5x7” $2.50. 8x10” $3.75. 





Free Catalog of Amfiles for Reels, 


AMBERG FILE & INDEX CO. 


Slides, etc. 















1667 Duane Bivd. 
Kankakee, IMinois 











DOWN TOWN WEW YORK HEADQUARTERS FOR EVERYTHING 
EXCRANOE 
ORIGINATORS 
SINCE 


1890 












NOW AVAILABLE 
CAMERAS 


(Movie or Still) 


PROJECTORS 
ENLARGERS 


Consult us before you buy 


NEW YORK CAMERA EXCHANGE 


16 FULTON ST. NEW YORK CITY 






the only way over for the horses was to 
scramble over the logs. It seemed safe 
enough, for the jam was tightly packed, 
so the men laid loose logs to form a sort 
of causeway over it. 

I crossed over and stood on a tall stump 
to watch proceedings. 

As the teamster took up the reins, and 
the horses started, everything broke 
loose. The wedged logs of the jam began 
to float away, and the horses’ hind legs 
sank from under them, while with their 
front legs they pawed madly to no avail. 
Hindquarters first, they sank slowly. 

Swiftly the drive crew sprang to the 
rescue. No orders were given; no one 
spoke; there was no time. Two men 
rushed out and hooked drag chains to the 
collars. The lumberjacks seized the 
chains, and hand over hand they pulled 
the horses from the river. The fright- 
ened, exhausted animals were dragged to 
the safety of the riverbank. 

Soon the animals caught their breath, 
rose to their feet, and shook themselves. 
In a matter of fifteen minutes, the team 
and men were at work, dragging strand- 
ed logs to the bank where the men rolled 
them into the water with their cant dogs. 

It is well for every photographer—no 
matter what his specialty—to take occa- 
sional time to cultivate action photog- 
raphy. No matter where he lives there is 
action about him which will provide 
splendid training in judgment. There is 
little time for light meters, other than the 
general scene readings, very little for 
rangefinders, none for tripods, and flash- 
bulbs are of small avail at the usual dis- 
tance for taking action pictures. 

This is no argument against these valu- 
able adjuncts to modern picture taking. 
Each one of these instruments has its 
place in photography. But the cultiva- 
tion of swift unerring judgment is im- 
portant, and its development makes also 
for better use of these accessories. 

In action photography, intuition, hunch, 
cumulative experience, and the subcon- 
scious working of the photographer’s 
mind are given full play. There is no 
better way to develop the use of these 

faculties than to discard temporarily all 
aids and allow the intuitive faculties to 
take over. 

Added to the lure of action is the thrill 
of the hunter of rare game—the pleasure 
which comes from the dogged pursuit and 
occasional attainment of an object despite 
hardship: for it is not often that a really 
great picture is made. Seldom do motion, 
weather, light, perspective, foreground, 
and background come together on the in- 
stant in such a way as to make a great 
photograph possible. But when, and if, 
that moment comes, it will make all the 
patience and preceding hard work worth- 
while. And in the meantime, you can be 
taking fine pictures full of exciting and 
dramatic action.—p 


Red Face Department 
Many observing readers have pointed out 
that the Pennsylvania GG-1l_ engine, 
which was called a Diesel in “A Drag in 
a Garden” in the January issue, is really 
engine. The pantograph is 
Editors, put on your 


an electric 


plainly visible. 


glasses! 
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byRAINBOW |i I’ 
ae wil 
The Talk of every Color Fan Con 
RAINBOW’S precision electronic exposure exh 
and highly skilled color technicians will i ; 
- st beautiful natural color enlarger D men 
m ANY SIZE color transparency you a Sea Cen 
ns favorite color shot enlarged on the NE w rin- 
ton in full color to one of these approximate sizeg: : stitl 
me ULA 
8x10 $500 B exh 
cam 
i Sra ee aS $3.00 - 
Vy 7 4 
3 eer ras 2.00 or | 
Duplicate prints 25% discount Tra 
Other sizes too, on special order Ave 
See your RAINBOW Dealer—or send your color tior 
transparencies direct to us TODAY for the fasteg 
service offered anywhere. 
RAINBOW COLOR PRINTS|\9 
§ Kel 
P. O. Box 1745 Washington, D. C, t 
Los 
Mi 
Let us make yours 1 
“ . ” Ne’ 
The Pictures of the Century 
Ne 
i“ MM. Film Developed $| Ne 
—3Y x 42 Enlargements ox 
WME 18 Exp.60c + 16 Exp. Splits: |) © 
36 Exp. Reloads 50c © 3x4; Wi 
Are Oversize Reprints 4¢ each 
+s Fine grain microdol deve lopir 1g. Electric 
Giving eye precision prints. One order to us wi 
feacsete you of our superb quality work and 
24-hr. servic Ba 
Beautiful contact finishing 8exp. 3 a 
Sho expertly developed and comp 
p deckled-edge prints Two] profession nal I 
. enlargements FREE with each _ roll 
Service finished. Credits for failures. Send 
money with rolls or write for Free Mailers. C: 
Century Photo Service, La Crosse, 
( 
K 
Double- Weight ny. 
EASTMAN 
KODABROMIDE on 
PAPER 
Quick Service 
NELLMAR, 
Box 1556. 
Richmond 24, Va. 
A 
I 
CAMERAS AND LENSES OF ANY SIZE OR TYPE } 
We reply immediately. 
Write full particulars and price wanted. » 
PHOTO LENS CO., INC. 
C 








140 rest 32nd Street New York 1, N. Y. 
1934— Reference, Chase Nat'l Bank, N. Y. Cc, 
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We are looking for high grade 
KODACHROMES 








SUITABLE OR MAGAZINE COVERS I 
AND baila YCLusTRATIVE PURPOSES. ¢ 
4x5 or lar or. Children, animals, A ywers ports a 
landscape irls human aa icture st es. 
Pro mpt replies and retur Promp »t payments, 
THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE., Dept. P-S NEW YORK 17, N. Y- 5 
a 





THE BEST IN ENLARGING 


ie 
For Professionals and Amateurs | |— 
at reasonable rates. Any Film from 35 mm é 
and up fine grain developed and enlarged . 
Fast service and quality work guarar eed. 


Write for Price List and Mailing Bag. 


REINHARDT PHOTO SERVICE 
BOX 145 FLUSHING, N. Y. 
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Popular PHOTOGRAPH! 
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tc each 
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popular Photography’s 
Traveling Salons 


LAR PHOTOGRAPHY’s Traveling Sa- 
which are made up of the prize- 

wi g pictures from our annual Picture 

are available free of charge for 


Contests, 
e) at libraries, museums, depart- 
me! res, banks, Army camps, USO 
Centers, or any other organization or in- 
stitution open to the public. If a Pop- 
vtAk PHOTOGRAPHY Salon has not been 
exhibited in your city ask your local 
camera club officers, photographic deal- 
er rian, department store manager, 
or t er to write PoPULAR PHOTOGRAPHY 
Traveling Salon Dept., 185 N. Wabash 
Ave _ Chicago 1, Illinois, for informa- 
tior 
Fourth Salon 
A ex., University of Texas, April 5 
t 1 20. 
Ke ish., Kent Camera Club, March 1 
t ch 15. 
Los geles, Cal., Broadway Camera Club, 
5 to April 20. 
Miar la., Jackson’s Camera Store, March 
ee March ‘we 
Newar} N. ils sburgh Camera Club, 
Apr 5 to ye 20. 
Norfolk, Neb., Y M.C.A.. Feb. 1 to Feb. 15. 
Nort} d, N. D. Northwood Public 
Ss s, Feb. 1 to Feb. 15. 
Oweg N. Y., Owego Camera Club, Feb. 1 
+ Peat 15. 
R k, Mich., Public Library, Feb. 1 to 
West Allis, Wise., West Allis Photographic 
Society, “March 1 to March 15. 
Third Salon 
t ! NW. Joc De oes Club of Bayonne, 
I 1 te ~~ arch 15 
ty, Ne rR ilder City Camera 
l ch 1 to ‘secede 15. 
( The Camera Shop, April 5 to 
( *, Conn., Colchester Camera Club, 
to April 20. 
( r, Ind., Culver Military Academy, 
I to March 15. 
H., Keene High School, Feb. 1 to 
R. J Rhode Island State College, 
April 20 
N. Y., First Congregational Church, 
Skokie Camera Club, Feb. 1 to 
Ohio, Jo Nash Photo Studio, 
Feb. 15. 
ry, Conn., Silas Bronson Library, 
1 to March 15. 
Second Salon 
l., Humboldt State College, Mar. 
ril 13 
m, Ala., Birmingham Public Li- 
eb. 1 to Feb. 20. 
I Ky., Frankfort Camera Club, 
to April 20 
M town, Ia., Marshalltown Public Li- 
March 1 to March 15. 
Ss t Sidney City Schools, Feb. 1 to 
Y ton, N. C., New Hanover High 
5 Mar. 1 to Mar. 15. 
First Salon 
Mass., M.I.T. Photo Service, 
Feb. 15. 
Mo., Y.M.C.A., March 1 to March 
Neb., Miller & Paine Department 
I 1 to March 15. 
J.. Free Public Library, March 6 
0 
eden Camera Club, Mar. 1 
: » Publ Library, April 5 to April 
: ? J Plainfield Camera Club, 
April 20 


rdino, Cal., The Harris Co., April 


laute, Ind., E. Fairbanks Memorial 
April 5 to April 20. 
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BETTER THAN EVER 
to keep 


FEDERAL 
FIRST with 


AMERICA’S 
PHOTOGRAPHERS 


Complete with F6.3 Lens— 






built-in focusing target, scratch- 


proof negative holders. Designed 
for ease of operation, the new 
Federal has dill the 
quality construction 
features required 
to produce 
magnificent 


enlargements 





“ENLARGING 


IS THRILLING” 


A delightful, down-to-earth book that strips 
the mystery from pony It entertains as it 
explains in sieaie. ase ollow language. Illustrated by 
the author, dom ber noted amateur photographer and “En- 
larging Enthusiast ear “Excellence”. Says Keppler, “It's a Gem!" 
25¢ at Camera Stores Everywhere or Send Coin, Check, 
Money Order (no stamps — please!) to — 


@ FEDERAL MANUFACTURING & ENGINEERING CORP. 








& Electronic Devices 
213 ryt STREET © BROOKLYN 5, N. Y. 





WANTED — KODACHROMES 
For Calendars 


Outdoor—Historical, also Juvenile and Human 
Interest—Must be 4 x 5 or larger—Good Prices 
paid for Quality. 


John Baumgarth Co. 


120 N. Green St. Chicago 7, Ill. 














DEALERS ATTENTION: 


Electra Engineered Lighting Equip- 
ment satisfies the most critical user. 





All 36 pictures on one sheet * Posdorsted to file in special 
binder » Provides quick reference index for any desired 
negative * Eliminates handling of film which remains 
in original roll * Checks exposures * Send 50c (no 
stamps) with each of your developed rolls. Undeveloped 
rolls, 25c extra. For further details and mailing bags write 


PERK PRINT PRODUCTS wiimote) war ranc 


Write for Full details. 


EFLLISA RESEARCH CORP. 


225 W. 34th ST., NEW YORK 1, N. Y. 
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PROFESSIONALS 


AMATEURS !! 






The Nega - File* pro- 
vides a new and inex- 
pensive method for fil- 
ing negatives for both 
the amateur and pro- 
fessional @ Each File 
is equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 


velopes with exception 
of No. 20 which is 
No. “20” 400 and No. 24 which 
@ Each envelope printed for data rec- 


DE LUXE 


600) 


ord of exposure, etc., excepting envelopes for 
trip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 


lid well-seasoned stock and varnished in 


natural wood finish available at prices listed 
bel Mail orders filled. P.P. Prepaid. No 
C.O.D File Lis Re- Envs. 
Film Nos. No. Price fills PerC 
35 mm., 828 and 127.. 35”" $2.70 $1.05 $0.95 
120, 620—2'/4x3%q negs.. ‘‘20" 2.7 -95 85 
120, 620—2'4x2'4 negs 2»4"" 2.75 95 -85 
620—strips of 3—2! 4 3$qs. 
or 4—2'4x1I% ... “22% 3.00 1.30 1.05 
116, 616, 130, 118, 124, 
541, 518, 122 . “er 285 1.65 -90 
523 and 4x5 cut film as’* 3.00 1.35 1.05 
5x7 cut film *s7" 3.35 1.65 1.35 


(Refills contain 100 ‘additional printed glassine en- 


velopes, another Index and Visible Numerical Guides 
from 110-200) 

Files also available for slides and movie films. 

* Reg. U. S. Pat. Off Write for Catalogue 








THE NEGA-FILE COMPANY 


EASTON, PENNA. 
FINE 


JO MM FILM can 


DEVELOPED, VAPORATED 
AND ENLARGED 





MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- 


cessed & enlarged to 3x4 inches 1 
8 exposure rolls enlarged to 
approximately twice negative 


size for only 


25c 


isk for Free Booklet 


Magazine, ** Pictures” 


MINILASS .... 


ENGLEWOOD, NEW JERSEY 


Box 485 





FILMDEX 
PROJECTOR 
STRIPS & 
PANELS 


For 35 mm_or 
Pantam 


Ask your dealer for Filmdex two filing plans or 
write for circular. 


FILMDEX Brookfield, Conn. 


_W. N. deSherbinin, Copyright 1944, Pat. Pen. 


KODACHROME SLIDES 


OF HISTORIC 
PHILADEL Pat ‘ 
35mm. Kodachromes in Ready- 
mounts of Independence Hall, 
Liberty Bell, Betsy Ross House, 
etc. 50 cents each, Send tor free list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, 
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Hospital Hobby 
That Heals 


(Continued from page 60) 


by nature. Nature doesn’t cooperate any 
too well though on dampish days. An 
electric hair dryer would be perfect. 
(Ladies, this appeal 1s to you.) A large 
room, the finishing room—a high 10-foot- 
long table, supporting a 16x20-inch steel 
cutter, stands along one wall. Few 
prints are mounted. Unlike other ama- 
teurs, these boys aren’t interested in en- 





One side of Camera Cart has screened 
section for negative drying, storage room. 


tering competitions or salons. All their 
thoughts are of home, and all they want 
to do is to send their good pictures home 
—in a professional looking folder. 
Before the prints go out, of course, 
they’re spotted on a retouching desk “in- 
vented” by Lois Hazell. “We had a re- 
touching course, but no desk to work on,” 
she remembers. “Suddenly I thought of 
the little drop-front desk sent us by the 
Red Cross. Robbing Peter to pay Paul 
and praying I wouldn’t be court-mar- 
tialed, I asked Sergeant Hand of the fur- 
niture repair shop to convert it. He sim- 
ply cut an 8x10-inch hole in the lid, into 
which we fitted a piece of glass. Wet ape 
our negatives to that, put a light inside 
the desk, and there we are with a re- 
touching stand which even has drawers to 
hold our tools.” 
the 1 the 
have been wonderful to her in letting her 


Lois says army an hospita 


do and have what she wants. (Perhaps 
they’re curious, by now, to see what’s 
coming next!) Her last request for the 


finishing room was for a 10-foot stainless 


steel steam table, discovered on one of 
those cellar-snooping salvage trips. Need- 
less to say, it’s installed and working out 
as well as she thought it would for mixing 
chemicals. As for toning in it—why it’s 
just what the medical officers ordered! 
Through a light trap one enters the 


25-foot long printing and enlarging room. 
An 8x10 Eastman Autofocus enlarger is 
at one end of the room and a 5x7 enlar ger 
at the other end. Four smaller enlargers 
are placed back-to-back in cubbyholes 
along the center of the room. The cubby- 








EASTMAN or ANSCO 
ROLL FILM 


| VERICHROME or PLENACHROM’ 


Re err 
Seen: 
rT reer 
Se AEC Soe R ere 


INCLUDE 10c for POSTAGE AND HANDLING 
>\ (Minimum....3 Rolls) 


15 West 47th Street 


















New York 19, N.Y, 


—_$—__, 
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Now you can make 
EVERY COLOR TRANSPARENCY 
A GOOD ONE a) 


Instead of throwing away Koda- 
chromes that are dense, foggy or 
under-exposed let Reduko restore 
theirtrue color brilliance. Reduces 
and corrects faulty color balance. 
Lightens and improves Overcast 
ransparencies. Just add Reduko 
to water. Sold at Photographic 
and Department Stores. $1.25 in 
U.S.A. Edroy Products Co., 480 
Lexington Avenue, New York 17. 


REDUCES UNDER-EXPOSED KODACHROMES 











MAKE YOUR HOBBY PAY 


“better” photographs | 
of all kinds for possible sale to ad- 
vertisers and publishers. Earn $2.00) 
or more per picture. Send them to 


Submit your 


LEE SCOTT HARRISON 
Room 528 ©@ 333 .N. Michigan Ave. 





Ilinois 


“BETTER PICTURES 


35mm 


Chicago 1, 











ROLLS developed, vaporated, en- 
larged by electric eye, 3'4x4Y2—$1.25. 18 
exposure rolls—75c. Extra enlargements 
343x4¥2—4e each. No. 127 split candid 
rolls—i6 exposures—enlarged to 3'4x4'/2— 
50c. No. 127 and 120, 8 exp. rolls ene 
Jarged to 32x5—35e. No. 120, 12 exp. 
rolls enlarged to 3'/2x3'2—50c. No. 120, 
16 exp. rolls enlarged to 3'2x5—60c. Exe 
tra enlargements 3'2x5—4c each. Plus Se 


postage per order 
We fine-grain all film and use Eastman electric eve 
equipment. Prompt service. Send roll and money today. 


| BETTER PICTURES 




















2523 Lawrence Avenue Dept. P Chicago 25, lil 
a — 
Aeailable ad &.. 0 T Oo CK 
i Kodachrome _san1| 
12x29 ‘Rot ) Dryer: 45-93) 
Roll Tank to 116.. 3-93/ 
2x2 Slide Viewer.. 1-95 
Dark Room Scales 5.25) 
Enamel Trays, 12x21 3.50! 
TRADE-INS—CASH FOR USED EQUIPMENT | 
LOTOCK CAMERAS, Inc. 
\135 E. 42nd St. (Chrysier Bidg.), N. ¥. C. MU 4-761 
en ee 




















Photo 


- Printing - 


Finishing 
Enlarging 
Expert Workmanship 
AUBREY P. JANION 
134 East 44th Street 
New York 17, N. Y. 


Copying - 








Popular PHOTOGRAPHY 
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are particularly good because they 
a wounded man, psychologically, to 


holes 


he! 


know no one can joggle his elbow while 


he works. (For that same reason, they 
enjoy working in such spacious rooms.) 
Boys in the army have led “goldfish” lives 
so long that the privacy of a separate 
compartment has gone over big. One en- 
larver, laughingly referred to as “the new 


35 mm” was concocted from a piece of an 
old broken camera hitched on to a home- 
made light-housing donated by the Red 
Cross. It may not be a beauty contest 
winner, but it gets daily hard usage, and 
it’s still going strong. The two 1,000-pound 
slate sinks are in back of each row of en- 
largers, while the Pako washer stands 
alone. A drafting desk with an 11x14 
trimmer on top (for the odd-sized paper 
they receive) is ideal for holding the 
day’s supply. 

Patients in the reconditioning carpen- 
try shop made most of the equipment in 
the 10x12-foot developing room. There’s a 
6-foot sink lined with sheet metal (in 
which there’s a Signal Corps X-ray tank 
—fine for washing negatives). Opposite 
stands a wooden table 6 feet long, but 
the boys are especially grateful for the 
nice high wooden stools in all the rooms, 
which help when the one leg gets tired. 
The refrigerated sink (sometimes filled 
with Coca-Cola, as well as developer and 
hypo tanks) is in here, too. But most in- 
genious of all are the waste paper baskets 
and towel racks, a problem in any dark- 
room. Once more the pioneering spirit 


came to the rescue. They needed large 
waste baskets but nothing too heavy to 
handle. Watching 100-pound fiber board 
drums of hypo trundled in one day, the 
volunteers decided that with the tops off, 
they’d be just right for baskets. The 
towel holders are suspiciously like those 
which bartenders use, only these, the 
boys swear, are large, antique, wooden 
curtain rings, bestowed upon them by an 
awning company. The towel is slipped 
into the ring, knotted once, and there it 
is, permanently in place for the day. 

Emerging again through the light traps, 
Wwe come into the 15x25-foot studio. One 
wall is rough-surfaced and painted white, 
just right for an “outdoor” background. 
A portable loading room (another “cellar- 
find”) is at one end of the room with a 
12-foot blue-on-one-side, white-on-the- 
other movable background at the opposite 
end. Again the carpentry shop has to be 
thanked for that, plus a large black head 
screen, plus a beautifully-made reducing 
back for the 8x10 studio camera. Occa- 
sionally, 5x7 and even 8x10 film is used 
for special jobs, but 4x5 is the size for 
everyday work. Lenses have been bor- 
rowed from the Army Medical Museum, 
and a 19-inch Goerz is used when Towles 
isn’t on hand with his Brady. One of the 
teachers made a mounted and movable 
reflecting screen, and their impressive 
equipment ends with two 1,000-watt lights 
and four 40-inch fluorescents. 

Wooden cupboards and bookshelves, 
specially designed to fit into an empty 


space between two big posts, partition the 
sunny reception or recreation room from 
the studio. Above the shelves and fitting 
into the posts is a long framed monks’ 
cloth-covered bulletin board. It holds the 
prints the boys tack up, showing the cur- 
rent activities they've photographed 
about the hospital. There’s a print gal- 
lery, too. Molding on two of the walls 
holds forty prints under glass, and those 
busy Red Cross volunteers manage also 
to keep track of invitational one-man 
shows loaned by leading pictorialists. An 
8x10 Grafiex copy camera (with a fine 
process lens and a reducing back) stands 
against a wall. It’s a rare hour, indeed, 
when someone isn’t copying a tattered 
snapshot of a buddy or baby’s first grin. 
Supper time can come and go when the 
copy camera’s in use. “Imported” glamor 
girls can come and go, too, sc far as pho- 
tographing them or copying their pictures 
is concerned. “We have our own wives 
and girl friends,” the boys say, “they’re 
glamorous enough for us.” 

The Photographic Workshop at Forest 
Glen has met all the needs of the ambula- 
tory amateur photographers. But Lois 
Hazell didn’t rest theres The boys in the 
Walter Reed wards, who still didn’t have 
their new legs, were those she wanted 
most to reach. No evangelist believed in 
her cure more firmly than Lois Hazell in 
the magic of photography to “take men- 
tally and physically sick boys out of 
themselves.” 

“It would be fine,” everyone agreed. 





IT’S EASY TO MAKE 
EXHIBITION QUALITY PICTURES 


with the New OMAG 


BLACK AND WHITE and COLOR UNIVERSAL FILTER KIT 


No other supplementary equipment is as important to perfect pictures as a 
well-balanced filter kit—ready to help you take immediate advantage of all 


color values, contrasts and effects. 


Each filter in this carefully selected OMAG Kit is produced from an individual ~~ 


optical glass lens blank colored in the mass—specially treated to yield the re- 
markable uniformity in absorption and density for which OMAG filters are 
so rightly famous. All are precision-polished, optically flat and plan-parallel 
to rigid standards. OMAG filters are permanently durable in color and 


density. 


A well-balanced filter kit makes good pictures great by enabling you to 
take immediate advantage of all color values, contrasts and effects. 


The standard Black and White OMAG Universal Filter Kit assort- 
ment contains an OMAG Y-2 (medium yellow), O-2 (orange), 
R-2 (medium red) and G-I (green). The color assortment con- 
tains the new ChromA (Type A), Chromeflash, Chrome Blue 
and Haze for indoor and outdoor color exposures. Each Kit 
contains an OMAG chrome interchangeable precision mount. 


OMAG Universal Filter Kits are available at your dealers. Or, 
if you prefer, write direct for details and valuable filter data. When 


writing please specify camera and lens. 
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CHESS-UNITED COMPANY, Inc. 


95 MADISON AVENUE 
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NEW YORK 
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ROLL FILM 


Highspeed Panchromatic 
8 Exposures 


Approximate Speed 50 Weston 


in 5 Popular Sizes 
Fits All Standard Cameras 


NOW AVAILABLE 


2%, x31, Specify 1-20.......... 33¢ 
2%x3% a See 33¢ 
2%. x4% © Ro 38¢ 
2%. x4, ™ 1-16 .. 38¢ 
Vest Pocket “ o> eee 27¢ 


Mail orders not accepted for 


less than 3 rolls. No C.0.D.’s. 


Please include 10¢ for postage 
and handling charges. 


War Surplus Film 


VISUAL ART PUBLICATIONS 


Dept. 1,140 W. 42nd St., N. Y. 18, N. Y. 





WITH THE 


SHUTTERBUG SHOP 


$95.00 
89.00 
69.00 
29.00 
42.00 


ostar 4 in. F.2 Lens Focusing Mt 





es in. F.3.5 Lens Sunk Mt 
I eich 10-18-24 in. Shu 
neer Portland 15 in. F.5.6 Barrel 
F.4.5 Fo 
orted 9em. F.4.5 Ler 27. 
Protar F.18 W. A. llem. Barr 25.C0 
ak Enlarging 4 in. F.4.5.. 75.00 
Dogmar 7 in. F.4.5 Lens B 59.00 
par 5!4 in. F.4.5 Ibsor Shutter 29.50 
Extension Box F.P. 14.50 
idio Box, Case, 3 H 49.00 


YOUR MERCHANDISE GOOD 
FOR CASH OR SWAP 


15 E. 39th Street New York 16, N. Y. 
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yerz Dagor 454 In. 
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m. Double 
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35mm 
ROLLS 





ay only for what you get. 36 Exp. rolls developed 
1 Print $1.00 18 Exp. rolls developed 
and 1 Print Oe Additional prints 4c eac h. 
than 2? ‘gatives are good, we issue rec 
nt En red to 3144x4%, with Photo t 
] Velox paper only Reprint fe 
cla work guaranteed. D.K. 20 F ine G ve 
oping Prorfipt Service. SAVE MONEY. Sen . ro yl 
and 1.00 today (Or sent C.0.D. plus po 
Send f free mail bag and price list. GUARAN- 


TEED RELOADS. No Better Work at Any Price— 
Over 25 Years’ Experience, 


MINIPIX LABORATORIES 


Copyright 1989, Minipiz Laboratories 
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“But these double amputees can’t get into 
the darkrooms yet, so you just can’t do 
anything about it.” 


That’s all anyone has 


| to say—“It can’t be done”—to whip Lois 





35 MM BULK FILM 
EASTMAN ...DUPONT... ANSCO 
25ft, $1.00 100 ft. 3.50 


Guaranteed Reloaded Guertiues (36 exp.) 50¢ 
each. 3 for $1.25. Wesupply Cartridges. Mail 
orders promptly filled. POSTPAID, 





-- 


MINIATURE FILM SUPPLY CO, OF HOLLYWOOD 


1732 Courtney Ave, Hollywood, 46, Calif, 
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into action. 
Camera Carts instead of sheep at night, as 
she planned, designed, and visualized a 
portable darkroom, to be wheeled among 
the hospital beds. 


of 
smashed on its bow September 14, by 
the army. Capt. Helen S. Denton, educa- 
tional reconditioning officer, 
S. S. Camera Cart: 
device which, as an interesting educa- 
tional activity, 
ward.” 
selves who put the stamp of approval on 
the cart, in spite of the disappointment 
of a few who hopefully surmised it might 
be a portable bar! 
hopped into their wheel chairs and raced 
down to the end of the ward, mumbling 
excuses first. 
minutes, and every last one of them had 
donned a shirt and had a hasty shave! 
Portraits were taken of the boys and some 
by the boys from their beds, with the 
hospital background blocked out. 
Red Cross volunteer demonstrated 
camera cart’s real versatility and attrac- 
tions for patients in bed. 


able 


ment. 


tight 
printing 


mily together- 


cupboard door. 


From then on, she counted 
Naturally, it materialized, and a bottle 

hypo was, figuratively speaking, 
said of the 


“It’s a very ingenious 


ought to be in every 
But it was the amputees them- 


Four or five of them 


Back they rolled in ten 


Then a 
the 


Built mostly by the patients in the car- 


pentry shop this unique traveling studio, 
6 feet by 4 feet, combines all facilities for 
taking pictures, developing negatives, 
making contact prints (oh yes, and ex- 
hibiting them) 
heavy plywood with 2x4-inch framing, 
mounted 
rolled from bed to bed—rolled on rubber 
wheels, 


and 
in a single unit built of 


on wheels so that it can be 


no less—an almost unsurmount- 


procurement problem, until Lois 


wangled a set from a laundry concern. 

Maryland Red 
Cross Unit helped buy some of the equip- 
Paul A. Sperry of the New Haven 
Camera Club contributed enough light- 
curtain-enclosed 
at one end of the cart. 
Two men in wheel chairs can work chum- 
-one to make prints in the 


A nice check from a 


material for a 


“room” 


contact printing box—the other to put 
them through the developer, into the 
short stop, hypo, and the water. A safe- 


light, clock, and towel complete the com- 
pact contact 


“room.” 
On one side of the cart, 


for negatives. 


dry. 


mixed and unmixed, for negatives 
prints. 
The other 


a cupboard 
holds 4x5 tanks, as well as a rollfilm tank 
The change bag or sleeves, 
through which a patient works, forms the | 
Below the change bag, 
part of the door is screened, while inside 
are racks of cheesecloth on which prints 
The third section, nearest the floor, 
holds all the paraphernalia and chemicals, 
and 


! 


side of the cart is also di- 


vided into three sections, the top one de- 
voted to a ventilated film-drying cup- 
board, the other two to storage space for 


a 4x5 press camera, 
reflectors, film, and paper, 
photographic books and magazines. 


sheet film holders, 
as well as 


A large cork panel completely covers 


the other end of the cart. 


On it patients 


can tack their finished prints, to admire, 
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of Distinction ! 

4x 5..20c 3 for... S5e 5 for.....80c ( 
Sx Y..ece FS fet..< Ge & Mev ssx 3 

8x 10..56e $ = <etee S$ 26e..2ce $2 . 

llxli.. $f 3 22.88 4 for... $3 ‘ 


Prices for 3, 4 aa 5 are from same negative 


Your orders are given careful individual attention 
No extra charge for Cropping. Write for FREE 
FOLDER on all our services including Fine Grain 
Developing. 


WARO ART PHOTOS 







112 West 42nd St, Dept. P4 
NEW YORK 18, Ny. 





eee = 
RUBBER-BASE PAINT 

for DARKROOM 
SINKS- TRAYS: TABLES 


New wartime discovery. Very 
rapid drying paint. Highly 
resistant to Acids, Alkalis 
Alcohol, Gasoline, etc. Will out- 
last anything now on market 
Made in black or clear color. Ad- 
heres to glass, stainless steel, 
Monel, wood or galvanized. Get 
VULCABOND and end dark- 
room troubles. Write today for 
information and prices. 


BRAY CORP. DISTRIBUTORS ; 


2961 E. COLORADO ST. + PASADENA 8, CALIF.U.S.A. g 


SPECIAL ON 8mm SUBJECTS—— 14 
CHAS. CHAPLIN—SNUB POLLARD—MUTT & 
JEFF—FELIX THE CAT... and many other 

















hilarious old time comedies. Supply Limited. sf 

Get Your Order In Fast! . 

a ee cocce Saeed OF | 
(3 for $8.50) H 

New 4 x 5 GRAPHIC TYPE CUT FILM = a 

a Eo yy See ee 

314 x 4l4 GRAPHIC TYPE CUT FILM BOLD. 

ERS (used) SS Sal et ES eee ee = $2.75 


WIDE SELECTION OF 2 x 2 COLORED ART 
SLIDES. SPECIALLY PRICED AT 12 $489 
FOR 
CAMERAS—EQUIPMENT—BOUGHT—-SOLD—TRADED 
New Cameras & Equipment Here Soon! 
Write—we will put your name on our mail- 
ing list for IMMEDIATE notification. 


CAMERA SHOP, inc. 


20 BROAD ST. (at Wall St.), New YORK 5 

















Pre-Cut Frames for Salon 
Mounts and Other Sizes 


Assemble Your Own 
At These Low Price 
63c: %” We: %” 89e 
Check or Money Order 
Brown Natural Wood 
mpeesty Complete 
dain easel backs 
<i maps, et 


It’s E asy to 
Order Today 
16”x20” 3 





Without 


Choice: Black, 
Lots 25 set up: no extra 
frames with glass beaten! 
pictures, 


or 


frames for schoo 


PICTORIAL “FRAMES 


2801 E: Maine Quincy, Illinois 





20 35MM TRANSPARENCIES ad 


Sets of 20 unmounted 35mm 
parencies of places of histori 
terest. These po sitives are sharp. 
bargain at this special pric S: 
tit il Ko copa *hrome color slide < pod U 
1d Me oO. AW pr icec 

for $1: —$2 
ies mounted, 15 for 

Vy with each order, 


‘ART TRANSPARENCY CO. 
P. 0. Box 2084 San Antonio 6, Tex. 





Diack and white trans- 
























CARTRIDGE REFILL 


35 M M.—36 EXPOSURES 


DEVELOPED FINE GRAIN PROCESSED 
ENLARGED [Swim 
arta RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 
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from ward to ward. 

Lois Hazell claims she plans to retire, 
that her idea’s been “launched.” But 
ring that, ask casually whether 
ve taken any pictures in color, at the 

and watch her face light up. “Just 

:doors,” she says. “But Eastman’s 
ised me some 4x5 indoor Koda- 
me any day now, and I’m crazy to get 

.e boys started on Kodachrome portraits 

.de with flash. I’ve worked out a light- 
and picture-taking angle so scien- 
lly that it’s practically impossible to 

Oh, and I'll have to put the recon- 
ning carpentry class to work on the 
; I’ve designed for the Kodachromes. 

w the boys would love to give them 
heir families as gifts.” 
No, I don’t believe Lois Sprigg Hazell 
rough with her work at Walter Reed 
ral Hospital. Praising her and her 
assistants and co-conspirators re- 
cently, Major Fred S. Gachet, chief of re- 
conditioning service, reminded them of 
what Emerson once wisely said: “The 

sift is a portion of thyself.” In reply 
ley glanced, without speaking, toward 
the hospital beds.—f= 


Home Movies for Servicemen 


The nature of the occupation of Germany 
and Japan is such that scores of thou- 
is of men are “sentenced” to long, 
months in isolated places where 
e from boredom becomes a big prob- 
Practically all such bases, whether 
army or navy, and navy ships, use 16 mm 
projectors to produce the one important 
ntact the service man has with life in 
the states—the moving picture show. 
With this size projector available in these 
bases it is possible for any service man 
ho receives a reel of home movies from 
e to have it projected. Home movie 
; with 16 mm cameras are thus able to 
ng considerable enjoyment to their 
tives or friends stationed at any of 
these bases. In such isolated places, 
se in charge of moving picture equip- 
ment realize what it means to the indi- 
ijual to get a short glimpse of his home 
his loved ones, and are willing to 
ject the strip of film for him not once, 
several times. To the home movie 
who might wish to send a film to 
ids or relatives there are several fac- 
tors one should keep in mind; briefly 
me important points are: silent speed, 
or 16 frames a second is the usual speed 
* home movies but some outfits have 
projectors set for sound speed only, s 
t ecipient should be questioned before 
pictures are taken so the camera 
ed can be set accordingly. Send only 
pictures of home folks and home Iccali- 
It is a waste of time and effort for 
projectionist to run through an im- 
nal “travelogue” or short. A 100- 
length of film on a projection reel in 
irdboard carton—the way it is re- 
tu ed from the processor—wrapped 
fully in kraft paper, should weigh 
than eight ounces and thus it can be 
. to any overseas base as first class 
without a request from the service 
This is sufficient protection for the 

-D. Irwin, San Francisco, Calif. 
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Greater than ever will 
| be the demand. However, a 
greater than ever production 
has been planned to meet it. Go to your dealer, today. MAKE YOUR 
RESERVATIONS, NOW. Be sure you’re among the first to begin 


enjoying the finest in photography the moment materials are released. 


CORPORATION 


FORMERLY FINK-ROSELIEVE CO. INC. 


THE HR 


NOT YEN ¢eezsooe! 


The FR PRODUCTS —tanks, chemicals, accessories—that made your darkroom 
efforts so enjoyable ...so simple ...so efficient will be returning. Among 


the first to corhe into sight will be these genuine chemically 


resistant bakelite tanks—the largest selling in the world. 
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UILT-IN forced air cool- 

ing and heat filter permit 
use of 300 watt lamp. Pro- 
jected pictures are brighter. 
Precious slides are safer. 


Ask also about the Filmatic 
Trip le-Purpose Slidefilm Projector 


| GoldE Manufacturing Co. Dept. E, 1222 W. Madison St. Chicago, 7, Illinois 





NEW YORK 56, N.Y. 


AND LIGHT 
WEIGHT TOO! 


NU-MANUMATIC 
SLIDE PROJECTOR 


























Any photographic work that 
calls for close inspection can 
be done with greater speed, 
ease and accuracy by wear- 
ing a Magni-Focuser —the 
binocular eye-loop. Enables 
you to see objects greatly magnified with the 
clarity and comfort of normal vision. Pris- 
matic lenses relieve eye-strain. Fits over regu- 
lar eye glasses. Allows free use of both hands. 
Ideal for examining negatives and transpar- 
encies, enlarging, color work, retouching, 
etc. Sold by dealers in photographic sup- 
plies and opticians. If your dealer cannot sup- 
ply you, write for literature. Edroy Products 
Co., 480 Lexington Avenue, New York 17. 


MAGNI-FOCUSER 


P< 


Binocular Eye Loop 

















fe LANGUAGE 


IS POWER 


«+.Forge ahead, win 
special assignments, 
promotion, better job 
in global peace time 
Opportunities through 
cbility to speak a for- 
eign language. 
MASTER A NEW LANGUAGE 
quickly, easily, correctly by 


LINGUAPHONE 


The world-famous Linguaphone Conversa- 
tional Method brings voices of native teach- 
ers INTO YOUR OWN HOME. You learn the 
new language by LISTENING. It’s amaz- 
ingly simple; thousands have succeeded. 
HOME-STUDY COURSES IN 29 LANGUAGES 
Send for FREE book— 


LINGUAPHONE INSTITUTE 


11 RCA Bidg., New York 20 + Circle 7-0830 








LINGUAPHONE INSTITUTE, 
96 RCA Bidg., New York 20, N.Y. 


Send me the FREE Linguaphone Book. 
Name 

















PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 


5 Union Square, Dept. P-39, New York 3, N.Y 
Write for price list and mailing bags 











Photographic Prints. 
Black and White 
Movie Films. 
Titles, Slides, Prints. 


Dip once and it's done! 


TINT! 
TONE! | 


Jiterature 


BOX 123 
Teitel Laboratories capi te Y 


172 











CONTESTS 
MARKETS 


INTERNATIONAL THEATRICAL AND TELEVISION 
CORP., West 45th Street, New York 19, 
N. Y., announce a $10,000 prize award for 
the best amateur film production submitted 
and ten additional awards. Any type of 
subject is acceptable including entertain- 
ment, vocational, educational, religious, etc. 
The contest is international in scope and is 
intended to stimulate more ambitious pro- 
duction plans by amateurs. The contest, 
which opened July 1, 1945, will continue for 
one year. There will be a board of ten 
judges, five to be important Hollywood per- 
sonalities and the other five will be authori- 
ties in the substandard field. Rules may be 
obtained by writing Carol Weill, director of 
publicity, at the above address. 


Tru-Vugz, Rock Island, Illinois, is interested 
in obtaining third-dimensional transparen- 
cies in color for use with their stereoscopic 
device. The 35 mm size or anything larger 
will be satisfactory. Quite a number of 
color stereos taken on 6x13 cm cut film have 
been purchased. To make pictures suitable 
for stereoscopic use, it is necessary to pho- 
tograph the subject from two slightly dif- 
ferent points of view. The two photographs 
when placed in the Tru-Vue stereoscope are 
merged into one image, giving a third di- 
mensional view in full color. 


WABASH PHOTOLAMP CorpP., 


335 Carroll St., 
Brooklyn, N. Y., 


needs good flash pictures 
for advertising purposes. Most often pur- 
chased are those combining wide human in- 
terest with technical excellence and artistic 
composition. All are purchased immediately 
if accepted, or returned promptly, postage 
prepaid, Write Advertising Department, 
Wabash Photolamp Corporation, at the 
above address, 


THe AMERICAN HUMANE ASSOCIATION, 135 
Washington Ave., Albany 6, New York, an- 
nounces a new amateur motion picture con- 
test running until March 31, 1946. There 
are skx awards, totaling $300. Address the 
Association for complete information. 


4930 S. 
Oregon, an- 
in a position to mar- 
work of an artistic nature. 
is especially interested in florals 
Interested persons can obtain 
information regarding the handling 
pictures, payments, and picture sub- 
most desired. 


ASSOCIATED PHOTOGRAPHIC ARTISTS, 
W. 3ist Drive, Portland 1, 
nounces that they are 
ket photographic 
The firm 
and scenics. 
specifi 
of their 
jects 


Roches- 
is interested in photographs 
enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club membe rships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


WOLLENSAK OPTICAL COMPANY, 
New York, 
with or 


THE 
ter, 
taken 


NATIONAL CONFERENCE 
Relations, c/o Ray 


Music EDUCATORS 
COMMITTEE on Press 
Carr, Drawer 512, Glen Ellyn, IIl., is asking 
for pictures illustrative of “Music Education 
in Action.” Contributors are requested to 
submit original photos of groups, activities, 
or scenes. Shots of small ensembles are in 
greatest und. Pictures of bands, or- 
chestras, and choruses are also needed, and 
originality will be considered of importance. 


dem: 


For more information, write to the above 
addre ss. 
RADEX STEREO COMPANY, Dept. C, 1328 W. 


6th St., Los Angeles 14, California, is inter- 
1 in securing by outright purchase or on 


est 


a liberal royalty basis, full color stereo 
transparencies. Subjects should be of uni- 
versal interest and appeal, such as well- 
known points of interest, flowers, action 


shots, or personalities. 
taken with a 3 
a R: 


Any such originals 
5 mm camera or larger using 
idex Stereo Parallel or similar product 


may be submitted. Originals taken with a 
regular Stereo camera also wanted. For 
complete information, write directly to 
Radex. 





Sceasational NEW SLIDE MOUNT! 





INSERT FILM—THAT’S ALL 
No more fuss or bother with glue, hot iron or water 
. Eosymount can be used over and over again by 
simply slipping out one film and inserting another; 
yet film is always held firmly in place. 
$1.50 





Box of 50 Easymounts . . 
See Your Photographic Dealer 


CRAFTSMENS GUILD 




















\_ 6816 Romaine Dept.P Hollywood 38, Calif, J 








LABORATORY QUALITY 
PROCESSING FOR 


ANSCO COLOR FILM 


48 Hour Regular Service 
7 Hour Rush Service 
Trained Technicians—Modern 
Air-Conditioned Laboratory 


CUT SHEET—ROLL—35mm 


See Your Dealer or Write for Descriptive Bulletin 


ATKINSON LABORATORY 


7273 Santa Monica Bivd., Dept. P, Los Angeles 46 











‘PRINTACHROME 
COLOR PRINTS 


From Any Size Roll & Cut Film 
KODACHROMES and ANSCOS 
err 
sas | 
GEE ccccssce S00 
Each print attractively mounted and cropped to your 
instruetions or as necessary for the print to conform 
to the enlargement size ordered. Immediate delivery! 


3x4% Prints of full frame 35 mm or Bantams at- 
tractively mounted, no cropping—$1.00. 


G. D. MORAN & CO. 
245 EAST 21 ST. NEW YORK 10, N. Y. 










/RELOAD ALL 35 MM CARTRIDGES | 


bY), ale) Ody A 

Pare 2 O) ee Oe 
BOX 67 DAVU STA. 

PY Wa del ba dael ie 


WRITE 
FOR 
CIRCULAR 








NOW IN STOCK—— 


CAMERAS, PROJECTORS, ENLARGERS, METERS, 
SLIDE PROJECTORS, DEVELOPING KITS, 
SCREENS, SPOTLIGHTS, FILMS, TIMERS, and 
hundreds of other photographic accessories. 


JACK SCHIFF CAMERA EXCHANGE 
55 VESEY ST., NEW YORK 7, N, Y., BE 3-115! 














(WEDDING ALBUMS 5 ate | 


**Helps You Clinch That Wedding Job"’ 
We do everything from making the album to mount- 


ing the photographs. 
Piain or Padded Cover - Square or Round Cor. 
ners - Rourded Back - Light re Weight - Ava'! 
ble in White and Other Colors - Phatos stented 
on Muslin - Permanent Binding - Pages Lay Fiat 
“Our Wedding’’ or Suitable Title” Stamped 
Gold = Ov" 

WRITE FO OR ‘FREE OLDER. “Topay! 
LONG ISLAND BOOK BINDERY 
105-26 Tuckerton Street, Dept. P-4 
amaica 1, New York 
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NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS ( C-2 & &-2) 


and KODAK EKTRA Cameras! 


For outs glass focusing and close 
up work. 


INVESTIGATE SPEED-O0-COPY TopaY! 


WRITE FOR FREE FOLDER to 
———-D. PAUL SHULL_-——- 


240 S. UNION AVE. (Dept. +PP) LOS ANGELES 26, CAL. 
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ric PATHWAYS, a new pictorial maga- 
circulated in the Pacific coast states, 
interested in securing black-and-white 
Kodachrome photos dealing with scenic 
recreational facilities of the Pacific 
ist territory. Prices paid range from 
) to $25.00 a picture for those used. The 


razine also will purchase articles with 
photos at the rate of two cents a word. 
,ore information, address Pacific Path- 
\ s, 416 West 8th Street, Los Angeles 14, 
( rnia. 
I ; Roy, Inec., 2751 East Jefferson Ave- 
I Detroit 7, Michigan, wishes to buy ac- 
t photographs of Dodge Job-Rated 
{ . All photos must show action and 
must clearly display the Dodge radiator, 
. 1 % or %th front view preferable. 
( lete details may be secured from the 
| graphic Department, Ross Roy, Inc., 
above address. 
] YNVILLB Co., Lrp., 205 East 42nd St., 
r York 17, New York, announces the 
S i Annual Dassonville Print Competi- 
t which began January 1. Planned pri- 
for camera club group participation, 
t ympetition will be broadened this year 
t jude individual entries. In addition to 
t Dassonville Camera Club Trophy and 
f her prizes to be awarded to the win- 
clubs, there will be at least 250 indi- 
\ il prizes consisting of ten-dollar mer- 
( lise certificates. All prints entered in 
t mpetition must be made on Dasson- 
ipers, but there are no restrictions as 
t ibject matter, size, or process. Closing 


is April 1 and all entries must be re- 


by that time. Write to the Contest 
] * at Dassonville for full information. 
TS MAGAZINE, 431 Howard St., De- 


31, Mich., requires good sports action 
suitable for cover use. Subject need 
of nationally known sports figure or 






sional star. Any sports action will be 

red, and $100 will be paid for cover 

ised. Allsports is also interested in 
e-story articles with a seqyence of pic- 
which tell a sports story. Pay for 

t will vary from $75 to $150. Samples 
magazine will be sent on request. 

to the attention of Mr. C. Norman 
Music magazine, 359 Lexington Ave- 

w York 17, N. Y., is interested in ob- 
photographs relative to the. music 

uch as prominent or unusual people 

c, musical collections such as ancient 

nts, rare old programs and curios, 

es of music events at gatherings, 

and opera houses. The magazine 

is < size and devotes 28 pages to pic- 
t lanted to appeal to musicians and 
AY STAGE LIGHTING COMPANY, 417 E. 

St., New York City, is in the market for 
monstrating advanced techniques 

f lighting for both still photogra- 

ovie work. Since the company 

1 the Fresnel Photospot, pic- 

t r le with these lights will receive spe- 
< tt tion, but any photographs, regard- 
l f the lighting used, may be submitted. 
ecepted will be purchased at pre- 

irket rates. and readers interested 

i tributing should write the firm at the 


CE PHOTOGRAPHERS GUILD, INC., 


ith St., New York 17, N. Y., a pic- 
t iles agency, is particularly interested 
i ing from photographers in the Koda- 


( e field. 


I w COoLoR PRINTS ot 4705 North Capi- 
t St t, Washington 11, D. C., announces 
t t is interested in purchasing Kodacolo: 
! suitable for use in advertising 
Color Prints. Color prints should 
I bmitted for approval and negotiations 


i purchase will be made if prints are suit- 


All color prints will be returned post- 


RECEIVES LEGION OF MERIT 
The Legion of Merit has been awarded 
to Lt. Col. George Muchnic, former ex- 
officer of the Army Pictorial 
Signal Corps, in a special cere- 
y at the Signal Corps Photographic 
Center, Long Island City, N. Y. Col. 
Roland C, Barrett, commanding officer of 
center, presented the award to Colo- 
Muchnic, who left active service last 
ber and is now an executive in the 
w York offices of Loew’s International 

p 
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RADEX STEREO 


Presents the Most Dramatic Full Color 


3rd 








#96 


Downtown Chicago — Alt., 1500 ft.; 


Dimensional Slides Ever Made! 


mas 











inter-ocular, 100 ft. 
ORIGINAL BY E. D. McGLONE 


Above is pictured one of a series, from our slide library, of unusual aerial 
views taken with split and extended inter-ocular, which enables you to see 
depth for miles with startling realism. Used extensively by the Army Air 
Forces, this type of 3rd dimensional photography is now brought to you by 


RADEX . . . leading 


eertneone 


* 





} i 

' RO CAC HR OME ; 

imoanrwees 5 | 
“ - - + ; 
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-RADEX BINOCULAR-SCOPE 


for 3rd Dimensional Viewing 


Precision made of die-cast aluminum. 
Finished in black crackle and chrome. 
Equipped with Bausch & Lomb color 
corrected lenses. Adjustable focus. At 


better dealers — $14.95. 
Or Order Directly From 


manufacturers of precision stereo equipment. 


Each RADEX STEREO Color Slide consists of 
two 35 mm. double-frame transparencies (a 
stereo pair) mounted in standard 2” x 2” 
slide 
STEREO SLIDE HOLDER for 3rd dimensional 
viewing. Either slide may be removed for 
flat viewing or projecting. See your dealer 
|} or write direct for free descriptive catalog, 


binders and inserted in a RADEX 


Each stereo slide complete as illus- 
trated — 69c. Set of six — $4.00. 





RADEX STEREO COMPANY 


1328 WEST SIXTH STREET @e LOS ANGELES 





i 








M M rolls fine grain devel- 

oped and superbly en- 
larged to 3'/4x4!/o on double 
weight velvet paper: 36 exp. 
$1.56. {8 exp. 
Glossy: 36 exp. $1.31. 18 
exp. $.90. Your cartridge 
reloaded: 36 exp. $.45. 
18 exp. $.30. 

FREE Mailer, pricelist, and valuable 
“DO’s and DON’T’s’”’ Upon Request 
SPIRATONE FINE GRAIN LABS., Dept. P 
49 W. 27th St., New York I, N. Y., Tel.: MU 4-1329 




















Nationally known new ond used comeros 
lenses and photographic equipment at low 
est prices Old equipment accepted in trade 


WRITE 
US FOR 


PHOTO 
EQUIPMENT 


Largest Stock of Cameras and 
Equipment in the South 


1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. c. 


$1.05. | | 





ANSCO - EASTMAN > DUPONT 
RELOAD 
ay hUvans 


RELOAD 
YOUR OWN! 


=n $995 § 
GO 2 100er. {. 


BULK * 
i 


GUARANTEED 
FRESH STOCK 


az. $429 
oe i 
> eS Fk PA 8S 


YOU SUPPLY 


Cartridges Reloaded 3 tor$9 CNeraiocts 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC @OAST. FILM COMPANY 
1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. 
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NOTICE TO CLASSIFIED ADVERTISERS. Next available issue will be May. 














Copy must be in our hands before February 25th. 
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WOLK’S Bargain Scoop; All items below—t : 
CAMERAS AND EQUIPME NT NOTICE! included: G.E. Interval Timers, $6.00; G.) x k 
Photo Electric Exposure Meter with case, $12.5 ‘ J 
yy Oo Ss E L L In reply ing to Box Numbers, be sure De Jur 5B with case, $16.18; De Jur Auto Cr ee t 
5 it ce 94 45- lew x 58 expos F Q 
to address letters to Some ae ic: tea’ Wecaa tee monet i f 
16” F4.5 ZEISS Tessar, $395; 14” F4.5 Voigt- $29.67: New Perfex 55 with coated Wollensak F- F 
lander Heliar, $235; 14” F4.5 Goerz Dogmar, POPULAR PHOTOGRAPHY ox as sch citen': Mein is Dace ee y : 
; , : 85.33 and case; Revere amera 2.5 le 4 
v1d > Ge a A SI ol neagy post a pan 185 N. Wabash Ave., Chicago 4% iL $56 92 - Revere Deluxe Projector, 500 watt, $89 # ( 
Ox12 CM De ible eaeenion Cameras ¥ ith focus- Note! This does not apply to Box Numbers where Daylight 30x40 Challenger Screen, $12.50 ; era x ; 
ne hack. laut lee eee 20" puritan Cooke City and State are shown, lin Splicer, $4.95 ; 3 section wooden tripod, 5 
Se ee a te eee, Gaenae tee for Quick-set all aluminum tripod, $38.19; 3 section : ] 
Cor tax, $400 : new Coated F4.5 Grafic Teleoptar aol : ‘ pci satay tank 4x5, $2.95; F & R 4x5 adjustal : 4 
in” for 4xh Speed Grafics and Graflex and View IS PHOTOGRAPHY your hobby? Once again we tank, $8.95; 4x5 all metal Mansy $23. 5 
Cameras, $194.50; Many telephoto wide gle and have new cameras: Kodak Medalist, $176.00 ;* Bausch & Lomb Kodachrome Viewers, $8. a : 
regular lenses for all uses; large Double Zipper Kodak F 4.5, $26 00 ;*Kodak 35 F3.5, $35.50 ;* light; Leica sliding copying attachment, $39 
hi ng B $6.75; extra large, $10.50; new Kodak 35 F3.5, C.R.F. $50.50;* Bantam F4.5 r.D.C. 300 watt 2x2 slide projector, $60.00; & 
| a a a retin leat} ie ‘nana tae Perf tigi dE nat. $25.00 :* 620 itty Kodak, $8.25;* 620 Vigil: con E. 2x2 slide projector Model R.K., $31.50; S.\ 
inan “35°. $6.50: Quick set Whitehall Senior ©. Kodak, $9.25;* Bimat, $11.7 5 3 Vigilant F8.8, 2x2 slide projector Model A.K., S.V 
Tripods, $31.75, ‘Highboy Model. $38.50: 4x5 $15.50;* Vigilant F6 Se $18.00 ;* Vigilant F4.5 Tri-Purpose Projector Model DD, $60. 00: S.V.] 
‘aturalist Grafilex 20” F4.5 lens. 30” Bellows $26.50 ;* Monitor F4.5 Sup M., "945 £0 * eemee Tri-Purpose Projector Model AAA, $65. 00; Vol 3 
5: aoe Wee Sines Snalien te tate Wedel. 55 6F2.8, $73.33 :* Avestan Ww. Case, $48.50 ;* Slide Projector, $13.95 ; 828 Kodachrome adapts F 
wow Waker Gide Protectors. $15 6%. new &mm Ciné Kodak 25 F2.7, $43.75;* 8mm Ciné to fit Korelle Reflex, Rolleifiex, Ikoflex, Arg " 
t Auto Master Flash Gun, $21.50: 5x7 Home Magazine F1.9, $101.50;* 8mm _ Revere F2.5, $5.55 5 Boes 35mm Daylight film loader, $8.9 : 
: Graflex with lense. $295. leas lens. $156 $52.50;* 16mm Kodak Magazine F1.9, $120.00.* 11x14 precios Paper Easels, $5.56; De Vry l¢ 
al + Bene cee roe ae hs ry B con New Projectors: Smm Kodascope 33-500W, $48.80; Pro jecto r 2 00 watt, $59.50 new ; Kodas« ope : =. 
ter. $99.50: Heidosc pes, Polyscope Steereon- kmm Kodascope 70-500W, $61.50; Revere White teen-20 750 watt with case, $17 4.50 ; lémm ; 
Rebemsenes nel etter ied ae catia: aiamaiene Case, $89.50; oct Bell & Howell Diplomat, Kodak Magazine, $131.00 ; Kodaslide Mod el F 
No list State your needs Will buy, ll, or $195.00; Bell & Howell 400 ft., $132.50; Koda- Projector, $18.00 ; ay with case, $54.8 f 
ade. Welle-fmith 75 © Adarss &.. Chicano 9 ope 16-19, $80.00; Kodascope 16-20 W. Case, Argus Slide Projector, $27.75 ; Kalart Model |} 
in sie alia ° = , $174.50; Kodaslide I, $18.50; Kodaslide II A, Rangefinder, $36.10; Mendelsohn Model E G 
— $36.50: S.V.E.-RK & Case, $31.50: S.V.E.-AK & $24.75; Fedeo Adjustable developing tank fr 
314x414 SERIES C Graflex, 3.5 Zeiss Tessar lens, Case, $55.00; S.V.E.-AA & Case, $70.00; Golde & 35mm to 116, $2.95; Bolex H8 and H16 came 
( E. Hellbusch, 1006 W. Roosevelt, Phoenix, Case, $60.00; Argus Slide, $27.75; Vokar, $13.95. from $200.00 up; Robot I with 2.8 Tessar ani 
Arizona *Plus federal excise tax. Cases for cameras and case, $132.50; Robot II Biotar F2, $174.25; Pla 
——— projectors in stock, New exposure meters: Wes- bel Makinette F2.8 Anticomar with case, $75.( 
LATEST MINIATUR E GRAPHIC, many accessor- ‘ G.E.. DeJur, G.M.. Hickok. New enlargers: Plaubel Makina Model IIS complete with 
it List free Want 314x4% Anniv. Graphic. So] Omega DII, Federal Eclipse, Elwood Com- angle lens and Acc., $375.00; 4x5 Graflex D 7% 
Ted Boston, Marion, K plete Stock of film and supplies Special! Kodak Kodak Anastigmat F 4.5 with case, $192.00; 6x9 
ZEISS F. 4.5 Compur rapid. New. Several oth- Super 620, like new, case and acc., $220.00. Certosport F 3.8 lens, Compur Shutter with « 
er Se ide Write for list. Hart, 2250 Ma Highest cash or trade allowance for your equip- $82.37 ; Marshal Densetometer, $61.19; 344%x4 
plewood, Toledo, Ohi , ment. Hobby Camera Store, 134 N. Wells St., Graflex C Cook 2.5 lens, $175.00; 4x5 Grafik 
: ; Chicago. Tllinois stationary back with B & L Tessar F 4.5 | 
STILL and Movie Cameras and Projectors now eon - - - $75.00; R.B. Telegraflex Schneider Xenar | 
available Conne Filr Port Clinton, Ohio 1 AM NOT afraid to talk in my sleep I buy, with accessories, $130.00: Vidom Finders, $87 
ROBOT cassette. $115 Gruen Curvex wrist watch sell, ar id ex *hange camer eras. ‘8x10 View, holder, 9 mm Telephoto lens for Leica, $115.00; 127 
nt Zeiss Heatharwcicht bincgalars. Tinton. Vax wae $48 ne we 5, ot 08 “a lew, a Telephoto lens for Leica, $171.00; Kodascope 2x2 
Hotel. E ; W “s - ‘ ‘ en scl . "h K. Crosson, 4515 Grand River, slide projector complete with case, $37.50; R.k 
; — Detroit 8, Michigan . Model 824 Electric dryer, $46.08; Weaco Dryer 
SAVE on color shots with my 2144x314” Spring LEICA IIIB, Summar Lens, case, 2x filter, lens Standard Model, $16.09; Argus Spotoscope ) 
back ft 9x12 came Leonard Westphalen, 506 shade Make offer. W. H. Haslauer, Box 431, case, $95.00; Golde Spotlight, $16.50; Leicas and 
N. State Street, C} go 10 Cairo, Til Contaxes available for trading; 2x2 slide boxes 
1 P O%+- Rac ‘ - 9 Vi > Came 
PHOTO Enlarger Kit Free Circular PrP. O LEICA IlIe F 2 Summar, Case, 135mm Elmar Tele $95 on k * 4 Eastman 8x10 D2 View Cas : i 
Be 8, Wall St. Station, New York ° Lens; also F 3.5 Elmar, 2 Sunshades, 3 Zeiss Fil 905.85 ; Sat Setar Malasger, $10.65; 8xi@ Gr 
USEI 4 = | , = " Pp. ters 6x8 leather Le , carrying case for all, and 7 pater, bg pd Hope y'-. An Press a 7 
LD CA t directory ( 1031-P anto! r —_ ce oe ae : ete Fe with case, x opular Pressman Té 
octal err ug we ne f War Bat . feed ¢ DW 8 stich Expos Met. all we new. Best offer sar F. 4.5 with enae, $89. 50. 4” 10.5 cm K 
eras m, Speed Gr: ks, Rolleiflex Bob Destiche, $40 Linden, Shreveport 27, La. Anastigmat F 6.3 lenses in shutter ‘o5th up 
many others. Send I t issue 2x2 SL IDES $.10 unmounted, $.121%4 cardboard 100th, $12.50; 3%” 90mm F 4.5 Color Stig 
<wttPPT ive oo re oa ees fr ir negatives Duane Stebbins, Box 62, Enlarging lenses $22.70; Lenses in stock from ° 
~. oe wh . leg ( Brive Fxg og + See * Agawam, Mass up now available ; Fresh film and paper available 
Specialties, Inc., Wabash, Indiana. . ix) ANNIVERSARY Speed Graphic complete, Ko- ample stock for immediate delivery ; hundre = 
— - dak Elstar F 4.7, filter, filmpack adapter, sun- of fine items in stock. Write your wants. Eve 
FORMER Purchasing Agent c supply new ca rs ‘ . item sold on money-back guarantee. You must be 
g pas 4 hade, 2 holders, like new. Best offer. Box 740 _ : “A 4 
eras, enlargers and equipment at substantial sav- ¢, Popular Photography ’ satisfied Mike Wolk, Wolk Camera Compan) 
ngs. Box 726, % Popular Photogr oh . cheeses - haan ete 119 S. Dearborn, Chicago 3, Ill 
: : . : a rs MAKE offer—Astra Telefotolens, 640mm f-5 cus- ——- —_--— - 
ROLLEIKIN, Proxars #1 & #2, Lens, Hood, } tom made. Schrenzel, 145 Audubon Ave., N. Y., MEDALIST accessory back, groundglass, pack 
ter Pan rama Head for Rollei. Want Oxo cul N. ¥ adapter, good condition. 12 cut film holders, like 
ca RT OR DW58 GENERAL Electric Exposure Meter—Latest [¢W. 2 packs Superpan Press. All sent on i 
MANY hard to get items. List for stamp. Write model, money order for 22 dollars. George W. C¢iPt of first $30.00; Sheldon Wollman, 225 W 
us your needs. We buy anything photographic Ashley, 515 Park Ave., Harrison, Ohio. 86th St., New York, N. ¥ 
The Camere é 542 Sth Ave v or 9 “tal 
N. Y — a GRAFLEX D 4-5” rb. C.Z. Tessar Lens f4.5, case SPEED Graphic, 214x314” Meyer RF, Mendelsohn 
————— — - —. and ground glass back, excellent condition Speedgun, pack ag ipter, four holders, deluxe cas¢ 
LEITZ Vidom, 73mm Hector, new GE DW 48 and $120.00. Cameras, enlargers, projectors, meters, filters. Excellent condition. Best offer. Also Su- 
case, new Ge n P-38 pistol and holst new film, available for ediate delivery. No waiting per Ikonta ‘‘C,’’ f 4.5 Tessar, c.r.f. Albada finder 
German P-39 automatic and holster Best offe list State your needs William Mullen, 2045 ase, filter. Excellent. 622 McDonald St., Wa 
Be 198 Popular Photography Chestnut Street, Philadelphia, Penn. cross, Ga. 
NEW codak Medalist an acc ories y » Pp TW . tho aa — em : again : 
= id - “md r ; il 4 and =access es. W. I “poe 'f LI . E ra a. ~ _ ait a — S, YANKEE adjustable tanks, $3.50 tax included 
ee Ser seer owltz, 0» atkins Electric exposure meters: DeJur Auto-Critic 58 
ARGUS C3, Accessories, with case In g » Brooklyn, N. ¥ and case, $16.18; 50A with case, $25.25. Tell 
inal box. David Nenner, 42 Henriette Pl., Spring NEW never sed 5x7 Printer, $12.00; &x10, 1245 Broadway, New York City, se 
Valley, N. ¥ $18.00 7 and &x10 Reducing Backs. S. Skyn FL ASH } ee : —- <a 
= ~ 5 = five fox 210. Cl 0. synchronizers, projectors, meters, fil 
COATED 6%; ic + Z. T., f4.5 compur, $85.00; in : pen ish bulbs. Advise aie needs. Photoking Si 
; - Pi - i & ait = ay Mel 4 ( “y >. 1867 : RECOMAR Heiland Synehronizer; F 4 5 ply Shop, 6803 North Clark Street, Chicago <2 
> a ear hus ~~ 0 36. I nee , pur, Wratten A filter, adapter and retaining Illinois 
a abe. saa te ne e! hood, ¢ ng ase Excellent condi : vi 7 een en eee es A 
AVAILABLE—< ere Sims. flash as acoel tior First $100 get 1. K. VanBibber, 2921 GRAPHIC 1 Graflex type lensboards aceur ate ee 
fir one ? ers. Mehtine < cmnnk. ie Ww land Ave., Louisville 11, Ky. made, mahogany aircraft veneer, beautifull) 
Sarai is Ba PO A . shed, mahogany or black. $2.00 postpaid. 
‘ t | “ae Pres talogs pecify ite i acien Studio, Titusville, Pa 
Craft, 470-M, J N.Y SIX 2000 Watt Hollywood sun spot lights, co 
PERFEX like new, f 2.8, coupled O.P.A. NOTICE Regarding Used plete with heavy duty dollies and shipping crate 
rangefinder é filte ra 00 all } 739, % Cameras and Equipment Ex cell nt condition $85.00 each Thos J B 
Popular Photograpt Price Requlati 516 effecti April 6 1944 bre, 1215 E. Virginia Avenue, Denver, Colorad 
gulation effective April 6, q 
PERFECT Chrome Leica I, Elmar case. Cash 1 covers ALL sellers, sets ‘‘dollar’’ ceiling prices STANDARD Leica, Elmar f 3.5; Night Exakta 
trade. George Kelley, 100 Brown, Little Rock on 315 largest selling items and formula prices Biotar, f 2 Best offers. Walter C. Sprouse, Box 
Arkansa F ? for all others, requires guarantee on Class | 22. al N. C. 
— sales. Dealers and individuals, consult local —__—— — 
CONTAX III. Sonnar F.2 ler E.R. case, filters, O.P.A. office or board for tagging and other CONTAX III, f 1.5 Sonnar, case also; 85mm Son- 
shade—-like new. Best offer. Box 107, Kirksville, details nar f 2, Albada finder, access; unused. Box 749, 
Mi % Popular Photography 











174 Popular PHOTOGRAPHY 


















lable 


ust be 
pan) 


Son- 
745, 














, New—Never Used—Schneider Lenses in bar- 
yunt—with flanges. Tele-Xenar f5.5-36 cm, 
S 1ade, Focusing Scale; Xenar f4.5-21 ecm; 
’ £3.5-13.5 em; Angulon f6.8-9 cm; Angulon 
12 em; Summar f6.8-21 cm; Componar f3.5- 
Cine-Xenon f2-1.6 em; Zeiss Tessar f4.5- 
- (used, excellent) ; Boes Daylight Loader ; 
Cut Film Tank, Leitz f4-40 cm Projector 
Kalart Micromatic Synchronizer; 9xl2 cm 
( ra f4.5 Compur, 3 plate holders, F.P.A., 
» Extension, New. Make Offers. Jack C lem- 
; 204 Cadillac | Blvd., Akron | 2, Ohio. 
KO RELLE—Reflex, Model II f 2.8, accessories, 
I t. Dean Cooper, M.D., 9177 Bishop, De- 
24, Mich. m 
GERMAN aerial « camera, f 2 Xenon. Plenty 
$150.00. Clarence Hickey, 131 Patterson, 
Antonio 2, Texas. 





CONTROLLED Diffusion—Now available with 
S r Diffuser. Fits any enlarger. $1.90 post- 
T Gué aranteed. Your dealer or Spencer Com- 
I Box 52C, Mt. Vernon, New — York. 





} \SURE meters—G.E. DW-48, $25.63; DeJur 
\ tic **50,’’ $26.05; cases included. Cinarco, 
ig rewood, Davenport, Iowa. 


S.V.E. SLIDE projectors— —Models AK, $55.00; 
AAA, $65.00, cases included. Cinarco, 118 Ridge- 
v Davenport, Iowa. 


Slideklip holds slide se urely 
‘ out of way. 35c complete. Your dealer or 





s > Company, Box 52C, Mount Vernon, N. Y. 
T.D.C. Model 300, “slide projector, $60.00 
( te with case. Cinarco, 118 Ridgewood, Da- 
vi t, Iowa. } 
SUNRAY Arnold, size 21%4x3%4, Model D enlarger, 
$ without lens. Cinarco, 118 Ridgewood, 


I port, Iowa. 


MITE > number of coupled rangefinders for plate 


I 
a ck cameras, adjusted to lenses of focal 
] from three to six inches, $12.75. Give fo- 
( gth. Peter Fagan, 308 Charles St., East 
I g, Mich. 
§ \R 5x7 Model 57 enlarger, $71.46; 2%x3% 
M 120, $55.23; lenses extra. Cinarco, 118 
R , od, Davenport, Iowa. 

INCH f 3.5 Schneider Xenar, sell or trade 
f Contax, Cine special lens or 17” Dallmeyer 
t , with longer lens in shut ter.. L. Robin, 


2 rburn Ave., W. Los Angeles 25, Calif. — 


VELOSTIG MAT lens in Studio shutter, 
$12 . 4-5/16” £9.5 Velostigmat wide angle in 
I $35.00. J. Jacobson, 2009 Perrine St., 
I te, Ind. 











} LLENT Miniature “Graphic outfit, f4.5 Tes- 
‘ pur DA, Kalart Rangefinder, holders, 

{ , $185.00. J. Jacobson, 2009 Perrine St., 

] », Ind 

I \M Special f2, Access. 314x4%4 Auto-Graf- 

l ..A. f4.5, 7% in. lens. Septum holder. Best 

( Richard Davis, Viroqua, Wisconsin. 

$s!2 VOIGTLANDER, Compur, f4.5 Skopar case 

4 3s, $45. A. Perlouise, 1923 So. 22 St., 


I 5, Pa 
BEE 244x3% Zeiss 3.5 lens adapter holder, 
Finder. Best offer or trade. Warren L. 
New Sharon, Ia. 





\ mm f4.5 coated lens, new, $150.00 
( C. V. Cooper, R. R. 7, W. Dorothy Lane, 
9, Ohio. 


und new G. E, Exposure Meter—Latest 

$21.00; DeJur Auto Critic $20.00; 4x5 

( Holders $4.00; 4x5 Graflex Holders $5.00; 

Graflex Magazines $22.00; Kalart Range 

+x4%4,, 4x5 $32.00; G. E. Interval Tim- 

Ted L. Martin, 1922 Raymond Com- 
ig., News ark 2, New Jersey. 


. D. Graflex 3144x4%4 Many extras. Excel- 
tion. Ariel W alker, sowling Green, O. 
MAR B $50.00. Kawee 9x12 $35.00; Kawee 
$25.90. Perfect condition. John Haruff, Hol- 
California, 


Dl 


( \X III, f.2 Case, filter, proxar, like new. 
h offer or Anniversary trade. Hart, 2250 
A Toledo, » Ohio. 





SPEED Graphic. 5x7 view, Rolleiflex. Also want 
14 inch Ektar. Cash. Hart, 2250 Maplewood, 
Toledo, Ohio. 
MONEY loaned on cameras, lenses, etc. Write 
for details and free appraisal. H. Stern Inc., 872 
Sixth Avenue, New York. Bonded pawnbrokers 
since 1858. 
WANTED: Super Omega ‘“C.’’ Willing to pay 
good price. Frank Gaddoni, 90 Coligni Ave., New 
Rochelle, New York. 
WANTED: Bantam Special or good 35mm. cam- 
era. Proctor, P. 0. Box 151, Durham, N. C. 
WANTED: Leica III, will give $100.00 for cam- 
era, less lens. Box 741, % Popular Photography. 
PERFECT Ill A or Ill B Leica, Sumitar. Pay 
cash. George Kelley, 100 Brown, Little Rock, Ark. 
KEYSTONE movie camera wanted. Model B 1, 
16mm. Any condition. Highest price paid. K. 
Holbrook, 28 North 4th St., Reading, Pa. 
“KODAK” film holders, 9x12 for Zeiss Ikon. 
S. S. Newbury, 463 Municipal Building, Denver, 
Colo. 
DRY Mounting press wanted, 1l1xl4. R. L. Un- 
derwood, 3704 Van Buren, El Paso, Texas. 
STEREO camera, 4.5x10.7 CM Polyskop or 6x13 
CM Heidescope. Will also need cut film or plate 
holders. Herman F. Miller, 2441 W. Silverlace 
Dr., Los Angeles 26, Calif. 
DE VRY or similar 35mm movie camera. De- 
scribe, state price. Box 778, Chgo. 90, Ill. 
SUPER Ikonta BX or Ikoflex three or similar or 
Graphic 4x5 latest. Will trade Ikoflex 2 with 
Triotar 3/5 in case like new. N. E. Anderson, 
2023 St. Elizabeth, Owensboro, Kentucky. 
WANTED: 4x5 Super-D Graflex complete with 
flash-gun and automatic diaphragm control prefer- 
ably with 10 or 12” lens; 6%” Zeiss Tessar in 
Compur or similar press shutter with Graflex 
solenoid ; will buy or trade B & L triple convert- 
able protars in Volute shutter for same ; diaphragm 
ring for Leica Elmar 50mm lens; collapsible and 
portable copying stand for Leica sliding focusing 
copy attachment ; Omego Super-C enlarger. Also 
an 8x10 enlarger, L. White, Box 2512, Birming- 
ham, Alabama, 


SEND us your camera today. Will send certified 
cheek by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. 8S. for 
photo equipment. “Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, O. ee 
CASH! Cameras wanted. Highest cash prices paid 
always. We also buy projectors, lenses, enlarg- 
ay microscopes, etc. George Levine & Sons Co., 
55 Bromfield St., Boston 8, Mass. - 
WANT Leica Telephoto Lens and “Wide Angle 
Lens. Box 607, % Popular Photography, Empire 
State Bldg., New York, N. Y. 

WANTED: Automatic Rolleiflex or Ikoflex Ill. 
State condition and accessories. Box 608, % Pop- 
ular Photography, Empire State Bldg., New York, 
N.. ¥. 


























WANTED: 35mm Leica or Contax. Wrive, giving 
full details and price. Box 609, % Popular Pho- 
tography, Empire State Bldg., New York, N.Y 


WANTED: Contax or Leica outfit, complete. Box 
610, % Popular Photography, Empire State Bidg., 
New York, N. Y. 


WANTED: ~ good 24%x2% Roll Film Camera with 
coupled Range Finder or Reflex Finder. Write giv- 
ing full particulars. Box 611, % Popular Photog- 
raphy, Empire State Bldg., New York, N. Y. 


CASH! Spot cash for cameras, lenses, , binoe ulars, 
movie or still, sound projectors. Send full de- 

scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Ill, 

SERVICEMAN wants good Reflex or 35mm cam- 
era, Clarence Hickey, 131 Patterson, San An- 
tonio 2, Texas, 

ROLLEIFLEX Automatic or Standard. Urgently 
needed by veteran to continue profession. E. B. 
Faulkner, Lindale, Texas. 

ARGUS Techniscope. Must be in good condition. 
State price. S. Schultz, 175, Philip, South Da- 
kota. 








PHOTO lens for National Graflex Kinamo 
moving picture camera. Saenien, 523 MOVIE EQUIPMENT 
( it St., “Manchester, New Hampshire, 





CAMERAS AND EQUIPMENT 


WANTED 


WANTED: Parties interested in forming produc- 
of high grade 16mm entertainment mo- 
tures. Need capital, technicians, studio, 
releasing facilities. Louis Ell Loven- 

Box 543, Ogallala, Nebraska. 
NT Kine -Exakta, Contaflex, Contax, Practiflex, 
Per fex. Lens unimportant. Details, price. 

nack, Mz ideira, Ohio. 

WANTED: 3%x4%4 Speed Graphic, either model. 
( ~_ back, Must be good. J. A. Shaw, Du- 
’ Ve 








March, 1946 








CAMERA film—16mm, 100 feet; Weston 8, $2.50; 
Weston 24 Pan, $4.50; Weston 60 Pan, $6.40; 
8mm, 25 feet double; Weston 8, $1.25; Weston 
24 Pan, $2.25; Weston 60 Pan, $2.75; includes 
processing. Immediate delivery. No C.0.D. Bram 
Studio (677), 306 W. 44th St., New York City 
18, N.. ¥. 

BOLEX H-16 with frame counter, new Bausch & 
Lomb F3 fixed focus lens; all new, $232.50 com- 
plete; case with room for attachments, leather- 
ette finish, wooden frame $17.50 extra. MPM 
Distributors, 72 Fifth Avenue, N. Y. C 


R.C.A. RIBBON sound recording unit, $9.00 post- 


paid. Linwood Fraser, Brockton 27, Mass. 


TILTING, rigid, 5’ lockcasters, projector stand, 


$25.00. Linwood Fraser, Brockton 27, Mass. 








WANTED: 16mm Zeiss Ikon Kinamo. Send price, 
particulars. Allen Green, Henry Grady Hotel, At- 
lanta, Ga 

LIKE new—8mm Eastman movie model 60 F 1.9 
and F 4.5. Telephoto filters, case, and Excello 
projector. Best offer. Box 107, Kirksville, Mo. 
WANT 8mm—l6mm Cinekodak, f 1.5. Swap Leitz 
7x50 German artillery binoculars w/case, Luger, 
Italian Brevetta. Box 742, % Popular Photog- 
raphy 


LENSES adapted to 8, 16, 35mm cameras. Tur- 
ret filter slides (5) for your Bolex. 25.00 in- 
stalled. Dealer discount. Authorized Bolex Serv- 
ice. Stevens Engineering, 2604 Military, Los An- 
geles 34, Calif. 


SIEMENS 16mm magazine movie camera, elec- 
trically driven, with Schneider Xenon 25mm F1.5 
and 16mm F2 lenses. Best offer. Box 743, % 
Popular Photography. 

BRAND new, latest style, 16mm. sound projector, 
factory guaranteed; also one slightly used, cheap. 
30x 875, Reading, — Pa 


BELL & Howell 70DA, 1” F2.7 Ansix lens, 
$217.60; Mayfair case, $23.45. Cinarco, 118 
Ridgewood, Davenport, Iowa. 


BOUEX cameras, Models H-8, also H-16, with 
frame counter, $217.50. Immediate shipment. 
Will trade. Cinarco, 118 Ridgewood, Davenport, 
Iowa. 


WANTED: 35mm silent or sound movie projectors 
and film s. Charles Fussell, Box 142, Fitzgerald, 
Georgia. 

BOLEX L-8 with Kern-Paillard 4” 
case, $140.52 
Jowa. 


F2.8 lens and 
Cinarco, 118 Ridgewood Davenport, 


DA-LITE DeLuxe Challenger projection screen, 
size 63x84. Crank operated. $70.00. Cinarco, 
118 Ridgewood, Davenport, Iowa. 


AMPRO 16mm sound movie projector, 750 watts, 
like new, with extras, $295.00. Acme 35mm all- 
metal suitcase movie projector, excellent condi- 
tion, $45.00. O’Neil, 95 S. Lexington Parkway, 
St. Paul 5, Minnesota. 

VICTOR “Model a 16mm F2.7 lens, leather case. 
Like new. Will trade, Cinarco, 118 Ridgewood, 
Davenport, Iowa. 


REVERE 8mm cameras and ‘projectors, Write for 
literature and prices. Cinarco, 118 Ridgewood, 
Davenport, Iowa, 












MOVIE FILMS 
Rented—Sold— Exchanged 





NOW! Home movies in full color! Low in price, 
too. Catalog, 25c. Projection length Kodachronie ° 
Scenes, ‘‘Waikiki Hula,’’ only $1.00. Specify 
width. We rid in C olor. _ Box 392-B, Elmira, N. Y. 


MOVIES, over 150 names and addresses where to 
obtain free, silent, sound, color films. Box 875, 
Reading, Pa. 

A CHILD is born by caesarean delivery. The out- 
standing home movie production. Project it your- 
self free. Send postal card today. [Preferred Film 
Producers, Hamilton 13, Ohio. 


UNUSUAL 8-16mm film subjects. Big catalog 
with sample film, 10c. National Film Exchange, 
Station E-Broadway, Toledo, Ohio. 


HUNDREDS 8/16mm_ films; cartoons, sports, 
news, musicals, adventures. Hollywood features 
silent, sound, color. Projectors, screens, splicers, 
re doinmne ers. Lowest prices. Free catalogs, specify 
ite P hoto-Craft, 470-F, Jami 1ica, N. x 


HOME movie rental, sales, exchange. 8/16mm 
and sound. Latest releases—money-saving rates, 
Details for stamp. meas Film Exchange, Box 
429, Oak Park 5, 


UNUSUAL. Home Maier: Travel, Adventure, 
Sports, News, War films. Many film bargains 
Big 1946 Catalog and sample. Dime. Audet, 
Box 6520-HC, Philadelphia 38, Pa. 


MOVIE Camera Fi Ims-—100 ft. 16mm, $2.50, 25 
ft. Double 8mm, $1.2 Free developing. Better 
Films, 742 Newlots, Srookinn T Be @: 


| * CAMERA REPAIRS 


48 HOUR camera repair service. Kodaks, Leicas, 
everything. All work guaranteed. ‘‘You send it, 
we fix it.””. The Mills Photographic Engineering 
Laboratory, 1857 North Western Ave., Hollywood 


27, Calif. 


KODAK and foreign camera repairs to trade, in- 
dividuals. Be llows, shutters, finders, winding keys, 
etc., repaired in week Neat efficient service. 
William Meyerowitz, 1205 Findlay Ave., Bronx, 
N. ¥. Ant. SiR: 

GUARANTEED repairs on all Foreign & Domestic 
Cameras. Shutters, Lenses, Synchronizers and 
Rangefinders. Estimates given, 48 hour service, 
Petrov Photographic Technical Service, Room 505, 
Atlantic Building, 930 ‘‘F’’ St., N.W., Washing- 


ton 4, D. C 
175 











BELLOWS, 127 to 130, $3.50. Portrait & en- 
larger Free estimate Mail cameras Presto 
Camera Repair, 130 Ferguson Rd., Z-10, Dallas, 
Texas. T. I. Hodges, Owner. 


ROLLEIFLEXES, Leicas, 
All rangefinders, synchronizers adjusted. Orig- 
inators of Precision Camera Repairs. Camera 
Crafts men, 15 W. 44th St., Mu 2-2472, New York 
18, Y 


PHOTO FINISHING 


Contaxes, etc., repaired 











COLOR color — colo Sharp, Clear, Brilliant 
color prints from Redechnen 1¢@ or Ansco Color 
Transparencies 3144x5—$1.00; 5x7—$2.50; 8x10 


$4.50. Three day service 


t Kent Phi 
44 Court St., Dept. 4, 


ito Service, 
Brooklyn 2, N. Y 





BLACK and white prints from Kodachromes ; 3%4x 
5-—25¢c; 5x7—50ec. Kent Photo Service, 44 Court 
St., Dept. 6, Brooklyn 2, N. ¥ 

BEAUTIFUL oil colored enlargements—5x7, $1.35; 
8x10, $2.10; 11x14, $3.00. Color by Kolb, St 
Louis 12, Mo 

2x2 MOUNTED slides from any size negatives or 
prints 8 for $1.00. Kanarek, 95 Gates Ave 
Brooklyn, N. Y 

ENLARGEMENTS _ itiful work ox7 inches, 
20c; $x10 inches, 40 ( pying a specialty, 50c 
extra. Remit in full plus l5e for mailing. Weldin 
Photolab, Box 33, Parlin, N. J. 
PERSONALIZED photo oil coloring. Careful at- 
tention given to individual coloring, detail: 5x7, 
$1.00; 8x10, $2.00; 11x14, $3.00; 16x20, $5.00; 
also hand colored enlargements from snapshot 
negatives. Elizabeth Carver, Artist. Shelton Ho- 
tel, Lexington Ave., 49 St., New York 17, N. Y¥ 
35mm FILM dev eloped, printed 3%4x4%, $1.25 
Reprints, 3c each Reus service. Pasberd. 
340 Boggs Ave., Pittsburgh, Pa 

+ armipge work is our specialty: separation nega- 
tives, sh-off reliefs, prints to 11x14. Write for 
prices ‘Rittweed’s Norwich, Y 


N 
EXPERT negative retouching. Amateurs and pro 
fessional Fast I \ R. 
Station N., N. Y. ¢ 


Daly, Box 91, 









N E WwW TINY POCKET SIZE 
RADtiO! 
pocket or purse—Wt. 
only 3 exes ( lete READY TO 
PLAY as shown with self contained 
phone for personal 1me, Smooth 
durable black and _ silver plastic 
qaee Has patented fixed Cry ystal- 
Tuning Dial! NO ° 
BATTERIES, OR ELECTRIC 
If 








IS REQ RE D— Little ee eep cx 
Should or years. USI ALLY 
CEIVI Al BROADCASTS 
out 


“GUARANTEED To WwoRK 
d used 





9 for postpaid delivery. IDEAL GI z 
ADULTS ALIKE! NEWES1 PRACTIC Al 

r'TE RADI oo 
NOW! Dealere in moet citie 


PA-KETTE ELECTRIC CORPORATION, Dept. PP-3, Kearney, Nebr. 





NOVELTY! Get 
ent. Order today— 








Ci you want the finest Finishing! 
8 EXP. ROLL 35 MM FILM 


DEVELOPED 
Only 25C aus GLARED 
° to 3% x 412 
CARTRIDGES 
RELOADED 
“ zs,. $125 


Write for FREE 
Mailer and Price List 18 Exp. 85c 


MANHATTAN PHOTO SERVICE 








\49 West 27th Street, New York 1, N. Vv.) 


MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE $495 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 


NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N. Y.’ 








CAMERA REPAIRS 


48 HOUR SERVICE 
KODAKS—LEICAS—EVERYTHING 
YOU SEND IT—WE FIX IT 
ALL WORK GUARANTEED 
The Millis Photographic Engineering Laboratory 
Hollywood 27, Calif. 


1857 No. Western Ave. 








HAND-COLORED photos our specialty; perma- 
nent oils artistically finished; 5x7, $.95; 8x10, 
$1.25—-specify coloring Special studio rates. 


Johns-Thompson Coloroil Service, Box 202, N. S. 


Station, Flint 5, Michigan. 
AGFACOLOR developed, 35mm, 36 exposures, 
$2.60 Developed and mounted, $3.00. Ansco 


color film developed, $1.00 per pack or roll. Send 
money with films. Continental Photographic Labo- 
ratories, Box 739, Station H., Los Angeles 44, 






Calif. 
REPRINTS, 3c each, any size roll film negative 
(except n). ‘‘Thayer’s,’’ 103A Essex Street, 


sangor, 


Maine. 


PHOTOGRAPHS artistically tinted in oils, 5x7 or 
smaller, $1.00; 8x10, $2.00; 11x14, $3.00. Send 
dull finish photographs. Specify colors. 50c¢ ex- 
tra for each additional head. Please remit in full. 
Nelle E. Massey, 224 S. Mich. Ave., Chicago, III 


ENLARGEME NTS, hand-colored in oils from your 
negative; 5x7, $1.25; 8x10, $2.00; 11x14, $3.00; 
50ec extra for = additional person in picture. 
Rem it in full. > for mailing. Dyers, Williams- 
port 7, Pa. 

BEAUTIFUL oil hand-colored enlargements from 
your negatives ; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00 ; 50c more for coloring each extra person on 
photos ; from photos, 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50: also leather- 
ette, $1.75 and $1.95 respectively. Special 21%4x 
314 negatives and 4x6 black-and-white enlarge- 
ments from 35mm Kodachrome transparencies— 
8 for $4.00. Remit in full plus 25¢ for mailing in 
all above orders. No work sent C.0.D. Special- 
ists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 1949 Broadway, New York, 








New York. 
6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Kpts., 3c. Thrifty Photo, Box PP46, South Gate, 


California. 


INSTRUCTION 


NEGATIVE retouching. Short, easy, professional 
course trains you to earn at home. Free booklet 
Duval School, Dept. B, 8519 Sunset, Hollywood 
46, Calif 

CORRESPONDENCE courses and self-instruction 
books slightly used. Sold. Rented. Exchanged 
All. subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 100 
page illustrated bargain catalog free! Write—Nel- 
son Company, Dept. 2-30, Chicago 5, Til. 
CREATE distinctive | pictures. 
sign. Study portfolio, 25c. 
1903X University Center, 








Learn picture de- 
Guaranteed. Artisan, 
Cleveland, Ohio. 
VETERANS, complete your photographic training 
in approved Texas school. Everything furnished. 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 3408 Asbury St., Dal- 
las 5, Texas. 
OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 


talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
Se *hool, 1315 Michigan, Dept. 2252, Chic ago 5, Ill. 


PHOTOGRAPHY for ple asure or — ~ Learn at 


home. Practical basic training. Long established 

school. Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2252, Chi- 
cago 5, Hl. 


PRIVATE instruction in portrait photography, re- 
touching, ete., available for a limited number of 
students. Write. Eugene Hogan, 105 W. 43rd St., 
New York 18, N. Y 

HOW to Open and Operate a Professional Studio. 
Practical information, details! Spare time, full 
time. Write Bunnell Studio Co., 958 Helen, San 
Leandro, Calif. 


WAFFENFABRIK Mauser pistol. Wooden holster 
stock, shells, for 35mm. J. A. Allen, Sheffield, Pa. 
CONTAX III F 2, like new Higrade guns on 








cash offer. L. N. Smith, Rochester, Pa. 

CINE Kodak 8mm. f1.9 lens. Want 4x5 enlarger, 
professional dark room equipment. Box 744, % 
Popular Photography 


RUSSIAN Leica, F-2 lens, case like new for Leica 
IIB or IIIC box without lens. Box 748, % Popu- 
lar Photography. 

NEW 45 cal. colt aut 


omatie pistol and holster for 


or Reflex camera, enlarger, or what have 
1 C. G. Ekstrom, Box 311, Yuma, Arizona. 
LUGER, German aerial camera; F2 Xenon, 10x50 
Carl Zei binoculars, towards reflex or 35mm 
mera. Clarence Hickey, 131 Patterson, San An- 
tonio 2, Texas 


KODASLIDE Il; want 
printe Olin Hinkle, 
SWAP: Luger, 
range scales. Be 
Leica G or utomatic 
Martinez, Spring 


Leica slow-timer, 
Canyon, Texas. 
Italian Binoculars 6x30, with 
th excellent. Want: Contax II, 
Rolleiflex. Cash? Luis F. 
side Ave., Danbury, Conn 


contact 











PHOTO SUPPLIES 


FILM, flash bulbs, paper. Advise your ne« 
Photoking Supply Shop, 6803 North Clark Str: 
Chicago 26, _Mlinois. 





PRINTING paper, 10” by 100’. Azo and Convi-a, 
$4.70. Shipping weight, 10 Ibs. Cline Stud 
115 E. 8th Street, 


Chattanooga, Tenn. 





CUT film or plate camera owners: Use smaller 
sizes cut film, when desired. Free details. Wodart 
Company, Z-22, Bridgewater, Mass. 


SIMULATED Leather Book Style Professional 


Mounts. For 2%x3% Photos, $4.00 per hundred, 
$30.00 per thousand; for 3x4 Photos, $6.00 per 
hundred, $50.00 per thousand; for 3x5 Photos, 
$6.00 per hundred, $50.00 per thousand; for 5x7 
Photos, $8.00 per hundred, $70.00 per thousand; 


for 8x10 Photos, $12.00 per hundred, $100.00 per 
thousand. These prices FOB Baltimore, less 2% 
discount, cash in advance, or C.0.D.  Interna- 
ae Sales Co., 423 W. Baltimore St., Baltimore 
» Md. 





MISCELLANEOUS 


KODACHROMES of Colorado and nature subjects 
for sale. Free tist. Paul Nesbit, 1608 Cheyenne 
Blvd., Colorado Springs, Colo. 








BE AU TIFUL Monterey Peninsula and ‘Califor a 
coast! Six splendid Kodachromes—$3.00 
Stanley Pictures, Box 1237, Hartford, Conn. 


KODAC HROME titles—for your 
Send for free list. William Starr, 


sailors, 





8mm movies. 
Bluffton, 
Beautiful scenes 


SOLDIERS, marines |! 


from Leyte, Luzon, Samar. 50—4x5, $7.50; 65— 
4x5, $10.00. A. Sexton, 715 N. Hazel St., Dan- 
ville, Hl. 


CAN ADIAN camera—New 
25¢e. Publisher, Box 685, 





still-movie maga: 
Victoria, B. C., Canada. 


BEST offer takes Popular Photography back ni 
bers December, 1937 to December, 1941 inclu 
A. Pearlman, 931 Gunnison St., Chicago, Il. 


WANTED: Equipment for photofinishing pla 
New or used. Box 746, % Popular Photogray 


TRADE Magazine Business, 
Current single copies. Choose from 614 diffs t 
periodicals—200 fields. Free price-list. Classified 
directory of 3,343 publications with addresses and 
subscription rates, $1.00. Business books. Com- 
mercial Engraving Publishing Co., 34D North } 
ter, Indianapolis 1, Indiana. 

HELP wanted for portrait studio. 
first letter. Box 145, 


vocation: ul dive rsi 





Details, pl 
Williston, N. Dak. 


KODACHROME | slides—Beautiful 
taken in Caribbean, 50c each. 
T. M. Jones, 609 Central 
Ohio. 


color sce 
Send for free 
Tower, Youngs 





Improve your hobby of 
photography and learn how to make better pic- 
tures. Write today for our latest book catalog 
and sample copy of American Photography, con- 
taining articles and pictures by the world’s fore- 
nost writers and photographers. Camera House, 
602, 353 Newbury St., Boston 15, Mass. 

MAG AZINES (back dated) foreign, domestic, art 
Books, Booklets, subscriptions, pin-ups, etc. Cata- 
logs 10¢ ——s- Cicerone’s, 863 First Ave. 
New York 17, N. Y 


PATENTS SECURED. Two valuable booklets 
sent free. Write immediately. Victor J. ers s & 
Co., 148-C Merlin ‘Bidg., Washington 6, D. C 


HAVE you a camera? 





AR TIST’S Service — Conserv: ative Oil Pair 
made from Life or Photographs. Miniatures 4 
specialty. G. V. Tiemann, Artist, 2047 Bissell 


St , Chicago 14, Ill 


REGISTERE D Patent Attorney since » 1904. E 
terms. Int formation free. Sanders, 6430 Eva 
Ave., ¢ hic ago 37, 


COLOR SLIDES. 
sample, 30c. 


Nature, ete. "List and 


Kelly Choda, Box 606, Rolla, M 


WILL Purchase: Established retail Photo Supp! 
business in Midwestern States. Give details and 
full price with inventory in first letter. Box 747, 
% Po pular Photography. 


Travel, N: 








REDUCED RATES 
FOR READERS 


‘ 


Payable in advance 


Popular PHOTOGRAPHY 
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While every precaution is taken to insure accuracy, we cannot guarantee against 
the possibility of an occasional change or omission in the preparation of this index. 


COMPANY PAGE NO. 
Rie Mee IIIs iso cin sce ccaccececeens 144 
Be RI yin. bios 0 ack icé cess strbe 156 
Advertising Displays, Inc............ 92 
ee eS ee ee 102 

po aap aaa ene 92 
Allen’s Camera lord we teat 164 
Amateur Foto ane eed Inc. 88, = 
Amberg File & Index Co...... 166 
American Bolex Company.. ..10, 87 
American School of Photography . wy 154 
American Studios........... ee: 
Ampro Corporation.. 91 
pS Se eee ‘Second Cover 
Arel Photo Suppl re <0 me 
Aremac Camera Co. .. 9 
Argonaut Photographic Laboratories... .128 
Racal, SO sais 5.00 60 5 0 0g belo 9 
Arkay Laboratories, Inc................. 124 
Art Transparency Co...................- 170 
Associated Photo Products 2 Company... 119 
Atkinson Laboratory................... 172 
Baco Accessories Co................e008- 135 
a Se rere ss 96 
Bardwell & McAlister, RAG...s. ce te 141 
ee Se ns 124 
Baise Cetig IR io v.55 0.0.0-0 ¥ thee ees 167 
Bausch & Lomb Optical Co............... 143 
Beacon Cameras... GES. stats 17 
Bell & Howell Company aatcesiels . 84, 178 
Bell’s Photo Laboratory................ 136 
Mame PaGee ONO. on. 5 nc kk cc cccecsesece 132 
Beta Photo Laboratories................ 86 
eee. ee Perr 168 
Bigelow SS a ee pene oe 88 
Bloom’s Camera Center. 150 
NN MR ER Hao. 6's idee er bere-o aS wane hm oe 172 
CRRA S 2 RRR sale Rent dee OP 134 
Boylston Camera Exchange. eaten 110 
NT oo kiaroie lc acra'aa.@\ 070 aretha gee eteree ea 170 
Brooks Mfg. My aca 158 
Burke & James, Inc............... .101 
Burleigh PrmbeMe. <<. cov cade wwe 108 
Sree eer ee 93 
Carrie Se, Bouck cc civecccesvewes 164 
Camera Place, Inc., The. 118 
CARURONE NG UII 5 ok 005.000.0005 eee ees 170 
Camera Specialty Co............. 134 
Campus Camera Shop............. 122 
Capital Camera Exchange.......... 136, 173 
Carrolls for Color. <eraaree ‘ 158 
Castle Films, Inc. ee ee ee 85 
Century Photo Service............ 166 
Chess-United Co., Inc. 169 
Ciro Inc ara tde 138 
Cohen's Exchange, Inc. ig Abe..... 157 
Cohen Pris, BAN oc eee scceees 74 
Conway Camera Company aa va ea 114 * 
Craftemnen’s Guild .............c000. 130, 172 
Craig Movie Supply Co................... 93 
Curtis Laboratories, Inc........... 121 
Da-Lite Screen Company, Inc.......... 84 
Dassonville Co., Ltd..... . oe 
Davidson Manufacturing Co. 94 
Defender Div. of E. I. DuPont de Nemours 

& Company, (Inc.) 3 
Dedur Amsco Corporation..... 137 
Delta Photo Supply Co 5 ea tas 158 
DeMorney Budd ee 70, 71 
Developix... ee ee 142 
Display Stage aie Bic sven 133 
Dover Mfg. Co ‘ 138 
Eastern Film ateentee 82 
Eastman Kodak Co..... 61 to 64, Back Cover 
Edmund Salvage csi... : 14 
Edroy Products Co...... 168, 172 
Edwal Laboratories, Inc., The.. 139 
Edwards Fine Grain ey 94 
Edwards Supply Co. ; 88 
Electra Research erP : 167 
Electrocon Corp. a 160 
Elk Studio.. 128 
Engel Art Corners Mfg, Co. : 98 
Eureka Specialty Printing Co...... 152 
Exhibitors Film Exchange. . 86 

Fedco Products. 118 
Federal Camera Exchange, ; reer 
Federal Mfg. & Engineering Corp...... 167 


COMPANY PAGE NO. 
res Ae. | a err 168 
eee | eee .133 
oe ee a a ee 6 | 
re 160 
Ne en knctscewes bbs 154 
General Camera Company........... .117 
CI IIE | 0 cic once sc awescceses 15, 153 
GoldE Manufacturing Co.............. 171 
Graflex, Inc 67 


Gray Laboratory & Manufacturing Co.. 
Gundlach Manufacturing Corp...... .. 92 


A IIR na...» 6 clatalavenw's 6.0:ém ans 131 
Mansel Company, The... ......6..c0000. 149 
ee eer 168 
Harsioem & THarrigom......... 0.6. ccsscees 145 
Heiland Research Corporation.......... 103 
Heinz Fine Photography................ 172 
Helio Photo Studio... 0 a 
Hickok Electrical Instrument Co., The. . 165 
RT ene, 5-0 oc5.0 0.80 ormaieens 94 
Hollywood 35 MEME Pile Co... ... 00.0... 126 
Hollywood Cine Company............... 86 
Hollywood Newsreels, Inc............... 7 
Hornstein Photo Sales... ............ 86 
Hub Mail-Film Service................ 170 
Ilex Optical Company................... 18 
Industrial Timer Corporation......... 146 
International Camera anes aeRO: .120 
Iris Movie Library . : oe 86 
CN 168 
JIM Photographic Laboratory.. .130 
K & F Products Company...... 165 
Kalart Company, The..... ase, Cried ay Pee 19 
Kimac Company, The <sact aa 
King ‘“‘Sol’’ Research Corporation. ; 125 
Kingston Products Company. 162 
Klein & Goodman, Inc...... 168 
SEES SE Sete 156 
OE ee lll 
Lektra Laboratories, Inc 128 
Levine & Sons Co., Geo.......... 113 
Linguaphone Institute...... ; 172 
Long Island Book Bindery....... 172 
Tega GOMRONOE, TRG «6 .ccwcccccccescees .168 
TR ee ee eee 136 
Pe, GR Gini os cacenscadseanstede 164 
Mail-Bag Film Service................ 100 
Manhattan Photo Service............ 176 
Marks Co., Howard B............. 166 
Marshall, Inc., John G.......... 112 
Mayfield Company, Inc.............. 98 
Medo Photo Supply Co.............. 168 
OS ree rere 88 
Midtown Camera Exchange. or FF 126 
Miles Reproducer Co., Inc........... 82 
Miller Outcalt Co., The. ... 124 
Mills Photographic Engineering 
Laboratory, The 176 
Mimosa American Corporation 160 
Miniature Film Supply Company 140 
Miniature Film Supply Co., of Hollywood 170 
Minifilm Camera Exchange. : 159 
Minilabs, Inc... ; 168 
Minipix Laboratories...... 170 
Mogull’s Inc.. 163 
Montgomery Ward....... 104 
Moran & Co., G. D. 172 
Morgan Camera Shop.. ; 162 
Morse Instrument Co., The.... ..95, 151 
Morton Company, The......... ; 90 
Mostow Company, The... meeeeies 158 
Motion Picture Institute........ 78 
Mounties, Inc.. v7 158 
Moviepix, Inc.. ey = 78 
McMaster Laboratories, J.... 162 
National Cinema Service.............. .176 
National Instrument Corporation...... 127 
National Photo Coloring School..... .150 
National Photo Laboratories............ 98 


COMPANY PAGE NO. 
Nega-File wepunted Ee ee ee 168 
ETE <<<, arncvnsor a GaN ls 01 < aes 166 
Nelson Co.. : .164 
New York Camera Exchange. i on c's iens 166 
New York Institute of Photography..... 13 
Norris Co., Al 112 


Novex Div. of Pruitt Office Machines _ a 


Seeeiam:...i5....0var ones yess - 92 
I IN 55a ee his-ek ean a+ A ee 124 
oe ge ere eee eer ee 89 
Olden Camera & Lens Co............... 105 
Ootoje tsabowatorlew..... 25. ccicsccccces 156 
Pacific Coast Film Company........ 173 
Oe > 176 
Pavelle Color Incorporated. rye Te eee 73 
Peerless Camera Stores. . 1S Seer 6 
Peerless Photo Products, a ak 132 
ee ee ee eS eee 5 
Perk Print Products.................-. . 167 
uaTaA! ON ae ee eer 166 
Photoptic Laboratories...............--. 164 
EAL... Sremninn 4's catiews.ths sees 156 
ee eer ere eee ee 170 
— |)! he eee eee 82, 140 
Powell's Camera Mart.............e000% 158 
Quality Photo Service............cc.s.-6 162 
Radex Stereo Company.................. 173 
Radiant Lamp Corporation.............. 78 
Rainbow Color Prints................++: 186 
ee ee a 156 
rere ae 134 
Reed & Reed en Inc. .162 
Rehrig Mfg. Co  eiuaite date teara oan 156 
Reinhardt Photo Service..............-- 166 
Revere Camera Company..............-- 83 


Tite Cumsere Comte. «2 6. is.cb ees esicsees 106 


OY Seer te Tee . 162 
Roehrig Bielenberg Co................-- 100 
PEI, 8 5 xis ha 6 0 des dks an Ones oes 96 
EE oe eee Ce 160 
Saltsman, Inc., Jd. SE Eee 160 
Santos School of Modern Retouching ..-162 
Schaeffer Company Inc.. — 
Schiff Camera Exchange, dJack........ 172 


School of Modern Photography....... 68, 69 


Shostal Press Agency, The............... 166 
= SS” Serene 172 
Shutterbug PN dns ia > ¢ Hered Salen ace niaaants 170 
Simon Bros eS ee ree ee 152 
Somar Specialty Corp..................- 148 


Southwest Photo- Arts Institute......... 132 


Spiratone Fine Grain Labs............. 173 
Stuart Studios. : a pee ee 100 
Ecsta Is Cad. ak erg oe hag Se ke 96 
Sturr Industries, DU AT oo shen fot ee ban 128 
Sun Ray Photo Co., Bc... sccm een 144 
Superior Bulk MICE -5..\..o0k oereane 82 
Technifinish bis ch 6 helen se akira eee Bi 
tlds EM URAEOION. 60 Aldlovess colle. xi 172 
sok 6 ay are.) mo regee eee ae 
Tissier SPOR ONGREGM.. ... « » o 0:0.05 20 6dbew eee 164 
Se i NB. hen. o oda dh neccenscenaus 96 
United Camera Exchange............... 12 
Universal Camera Corporation.......... 73 
Vanilar Products... .164 
Visual Art Publications. .170 
Vokar Corporation. i areca aun age eae 155 
ONIN TOR... 6k cd dwenesdgiedeasiod 142 
Waro Art Photos. .170 
Westen’s Camera Shop....... .161 
Weston Electrical Instrument Corp. .107 
Westphalen, Leonard.... . 94 
White Company, David 1239 


Willoughbys ; i 


Windman Brothers .. 148 
Wolk Camera Co. 88 
Wollensak Optical Company. _Third Cover 
X-Acto Crescent Products Co., Inc...... 102 
Ziff-Davis Publishing Company......... 150 














a 


rch, 1946 





177 













, 


The Finest and Most Complete Home Projector 


| pIPe 
NOW BETTER THAN EVER BEFORE! 























Brighten Winter Evenings 





with 

Filmosound Library Movies : 

onfe ° . B&H Filmosound Library 
Brilliant New 1000-Watt Illumination intinndieaminineie | 

Available soon—if your Bell & Howell dealer does not coh Te OF Sep. Seat or 
already have it—is the finer, improved Filmo Diplo- silent, they include late 
mat, the most complete 16mm projector for silent Hollywood hits, newsreels, 
movies. travel, sports, cartoons, and i 


: ; h reds of interesti - 

A new 1000-watt lamp gives screen pictures new und Fa vane — 
brilliance. Variable resistance and voltmeter are a ae sen — 
optional coupon for complete infor- 


mation. 





The Diplomat may now be obtained with coated 
lens. B&H lens coating reduces reflection, permits 
maximum passage of light, and improves definition 
of screen pictures. 

Standard equipment includes built-in pilot light, 
easy-action tilt control, and radio interference elimi- 
nator. 

Wholly gear-driven, with no chains or belts inside 
or outside, the Diplomat is silent and trouble-free in 
operation. 

See your Bell & Howell dealer today... or send the 
coupon for full information on the new Filmo Diplo- 
mat. Bell & Howell Company, Chicago; New York; 
Hollywood; Washington, D. C.; London. 





BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 


Please send ( ) full information on Dip- 
lomat Projector; catalog of Filmosound 
Library ( ) recreational films€% ) educa- 
tional films. re 


OPTI-ONICS— products combining the sciences of OPTics © electrONics © mechanICS 
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SINCE 1907 THE LARGEST MANUFACTURER OF PROFESSIONAL 
MOTION PICTURE EQUIPMENT FOR HOLLYWOOD AND THE WORLD 
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PRECISION-MADE BY 
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For Movies, Candid, Enlarging, Action, Stills 


OPTICAL CO., ROCHESTER 5, N. Y., U.S.A. 








Kodak Medalist II ~ now on the way- 
precision-built, highly versatile 


KODAK VIGILANT 
Though engineered like a fine “miniature,’’ Kodak Medalist fm, SIX-20 (f/6.3) 
tw) ° . 
‘ 91 a1/: . : ‘ ¥ —an instant hit 
gets pictures 2144 x 314 inches—a combination unique in all 
photography. Medalist offers built-in roll film convenience, 


with adaptability for film packs, sheet films, and plates. Makes KODAK 35 (f/3.5 
oe . ——— . with range finder) 
both black-and-white and color pictures. Equipped with Kodak —built to highest 


Ektar {/3.5 lens, Supermatic shutter. precision standards 


As a result of valuable new developments in mechanics, 
KODAK MONITOR 5S!X-20 
(f/4.5 Special)—mas ier of 


years— Kodak will offer you cameras of finer design and con- 74, just about every picture 


optics, precision methods—achieved by Kodak during the war 


struction than ever before. Start choosing your future camera 


now... Eastman Kodak Co.. Rochester 4. N. Y. 
KODAK BANTAM 
f/4.5—handles 
with delightful ease 


, CINE-KODAK MAGAZINE 16 
You've a great photographic future, with these Kodaks iemiesds movie maker 


now on their way. Consult your dealer... * with 3-second loading 





